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Fat Wreck Chords 
P.O. Box 193690 
San Francisco, CA 

94119 
www.fatwreck.com 
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Don't Miss the Train tat 635 ‘Incognito’ ft 534-2 


CONCERT LINE 714.635.6067 
MCLE Ose 1652 W. LINCOLN AVE. ANAHEIM, CA 92801 


Ya eTSL NAOST SHOWS START AT 7:30 PM 
® e FOR é COMET LINE UP CHECK OUT THE WEB SITE: 
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Oct. 19th @ Chain Reaction 
Suicide Machines 


Nov. 2nd @ Showcase Theater 


Slow Gherkin 


Nov. 8th @ CHAIN REACTION 


The Slackers, Viernes 13, Code 415 


Nov. 16 @ Chain Reaction 


ad Gas, Fr Pete Sa 


MORE INFO @ — 
Www. ocska. com. 


ae. agressive, frenetic 


ae Ete horror punk! 
red Records, Rae ae 


We Ciel ae 


Iso javailable over the web ON SALE AT: 
13 (Shipping included) HOODLUM'S (ASU campus) 
, 


ea e Sees a Ri-ba- heel) 


ASU Memorial Union Lower level 
SS tempe, az 85287-0901 480 727-8733 
cS: 674 (909) 359-4800 


Ks 1 : CDGB's (phoenix) kevin 
s 30 @ 2nd Avenue Ale House 3321 e. bell road phoenix az 85032 
602 788-0944 


f CATCH THE Turbo AC's live at: 
chale Graves (ex Misfits)! The Blue Oxin Phoenix on 10/18, 
if The Garage in L.A. on 10/19, 
Fhe ee ela t Tiki Bar in Costa Mesa on 10/20, TATIR@) 
f to hear samples! Casbah in San Diego on 10/21 neonss 





www.nitrorecords.com 


ew OWCA : WHE AYRE AONICASE WHEAQRE CONTINUED 
683 SOUTH MAIN ST. CORONA CALIFORNIA UK. et 8 as 


INFORMATION HOTLINE: (909) 276-7770 
BOOKING: (909) 340-0988 eight bucks experiment 
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SAT. NOV. 3 


THUR. OCT. 18 


FRI. NOV. 9 


THURS. NOV. 8 
AT. NOV. 10 


FRI. NOV. 16 


CGT 27, 


SAT. 
SAT. NOV. 17 


THE FOUR LETTER WORDS 
AU GIIRI aaa JUSTIFIED ANGER * SUBVERSION 
ANTI-AFFECT 


TUE. OCT. 30 


BLOOD STORM : 
SOL EVIL MOLOTOV COCKTAIL * JUSTIFIED ANGER 


PLUS SPECIAL GUESTS 


4519 SANTA MONICA BLVD, HOLLYWOOD, CA 


CODEXN AME PHONE: 323-662-6802 THIS SHOW IS 21+ ONLY! 
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EIGHT BUCKS EXPERIMENT 
FERN ASTEAS —STULLTIE, #1 ALL AGES CONCERT VENUE IN c HORCHATA * THE DIMWITS 


The showcase boxoffice is open from CALL dias CPO SG A Te OTTO) 
11 to 5 M-F and during all shows!!! bale AL 


FRI. NOV. 30 


FRI. NOV. 2 





Mew on Burning Tree Records 


*& = = Damna 
The Stiff Ones “Sick Phucking.Shit* 
Eat Shit! CD cD Mfr CeeLtTe | ae store now open finally! 


all £8's $10 pp ar order ontine Wisa/Mastercard/Checks Acc cated Distributed exclusively by 1. M. D. - 562-869-9450 


Nick 13, Geoff Kresge & London May deliver 
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Rancid’s Lars Frederiksen & Matt Freeman 
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Go online for free MPs! www.tigerarmy.com www.hell-cat.co 
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MAMMOTH LAKES, CA 
9 HIGH SIERRA ROCKS 







MAMMOTH LAKES, CA , 
10 HIGH SIERRA ROCKS 


PARK CITY, UTAH 
16 CLUB CREATION 


SALT LAKE CITY, UTAH 
17 THE LAZY MOON 
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JOIN STREET TEAM 


FATMARKO@77RECORDS.COM 


A DOCTORKAVORKIAN PRODUCTION 
WISI FAIMARKS TRICKS AND HOES 


Peete ‘s Ancient Future: 
vex, @ Blast of punk rock fury, a sledge-hammer LE 
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Order direct: $13 postage paid U.S.A. checks/money orders only to: 
Seventh Generation Records P.0. Box 5164 San Pedro, CA 90733-5164 
Also distributed by Century Media 


Buy on-line at wr. resistantculture.com 
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Herb & Tobacco Pipes 


jagra 
Herbal Viag Rolling Papers 
Diet Aids Lotions & Olls | 
Incense 


Herbal td fe Tove 


1025 South Coast Hwy 


Game _/ Laguna Beach 949 376-9667 
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‘NOISE:NOISE-NOISE. 
1505 MESA VERDE DR. EAST 


COSTA MESA, CA 92626 
(714) 556-6473 (714) 55-NOISE 
RECORDS © CDs e Tapes e MORE 
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PUBLISHITTER: 
SCOTT PRESANT 


WANNABEE 
JOURNALISTS: 
ANARCHY ALICIA 
ALICIA AMNESIA 
ASHLEY DECKER 
DUG FREDRICKSEN 
LARRY HERNANDEZ 
JOEY HOUSEWRECKER 
DANE JACKSON 
JHV 

EMILY KENDY 
JAYMES MAYHEM 
STEVE MCCALL 
REID MONASTER 
LIZ OHANESIAN 

LIZ ORTEGA 

DAVID OSTIGUY 
SCOTT PRESANT 
DARREN RATNER 
SNOTTY SCOTTY 
CURTIS SMITH 
SHAY 

GHAZAL SHEEI 
MIKE SOS 

JOHN SWEENEY 
MAGGIE ST. THOMAS 
MARCIA TAYLOR 
TOM TEARAWAY 
TEKOLOTE 

MEL TORMENT 
MARK WHITTAKER 


www.skratchmagazine.com 


COMPUTER 
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SCOTT PRESANT 
WILL GALINDO 


CONTRIBUTING 
FLASHERS: 
ANARCHY ALICIA 
ALICIA AMNESIA 
NADIA BACON 
JIMBO GRAY 
CINDY HARDY 
STEVE JENNINGS 
TED KUBLER 
MATT KUHLEN 
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JOSE PARADACO. 
CHAD SENGSTOCK 
BRANT SHEAFFER 
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MARK WHITAKER 
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ADVERTISING 
A-HOLES: 

BILL ADAMS 

SUE LOPEZ 

JAMES MARTINEZ 


INTERNS WITH 
FAB. 401K PLAN: 
NIKI EREDIA 

NINA JOHNSON 
BECKY MORRIS 

BEE TRAN 


SEMI-LITERATE 
COPY EDITOR: 
WENDY TERNULLO 


SLOPPY 
INEFFICIENT 
DISTRIBUTION: 
JOHANN’S FACE 
ASHLEY HENN 
ART HOLLAND 
IBEX 
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Ph 626.925.2344 fax 626.915.8534 
$9523 Cyprecs Suite “A” Covina, CA 91724 


hapman Ave, Near 57 & 91 Fwys | 
llerton, CA 928 
14-525-7865 


w.ipso-facto.com 


ail Order Catalog $2.00 
ofacto@earthlink.net4y 





X RAY SCOTT PRESANT 
P=) ROBERT R YATES KAYTE TURNER 


mail contacts: 


scott: multitasker (scott@skratchmagazine.com) 
bill: adman (bill@skratchmagazine.com) 
ames: publicity/press (james@skratchmagazine.com) 
ayte: adgirl/street team Pe Os atc nade naar) 
bee: comp band queenie (skratchchick@hotmail.com) 
sue: ad girl/dishwasher (sueskratch@hotmail.com) 
will: graphix prodigy (rudiguy@aol.com) 
wendy: proofreader (wternullo@yahoo.com) 
submit band’s showdates: (reviewshows@hotmail.com 
cover painting by Tara McPherson 
Oey em URC ACR OLE OR Lt 1- adolescents- tony cadena 2- tsol- jack lado- 


ga 3-ramones- joey ramone 4- dickies- leonard phillips 5- dk- jello biafra 6- di- casey 
royer 7- angry samoans- jeff dah! 8- youth brigade- shawn stern 9- clash- joe strummer 


aged. taramcpherson76@earthlink.net 
700,000 readers monthly 


for advertising call 714 543-1411 or 714 543-1414 


Ads due Ist of every month | Submissions due 2&h of every month 


WHERE is SKRATCH? (besides next to your toilet) 
CA, NY, NJ, PA, MA, IL, AZ, NV, TX, CT, CO, FL, UT 


send samples/ submissions (include SASE). 1 vase 
need advertising rates/send letters to: ea adhe YA 


scott@skratchmagazine.com 


wv 
ERR ae 
www.skratchmagazine.com —_714543-14it + 714543-1414 


It took six years for our little rag to cram together this very special edition. Why it took this long to 
stir up a whole issue dedicated to Old School punk rock is beyond me. It’s not surprising that the 
publisher was found playing with 4 glue sticks on a lounge chair in the nude. At Skratch, Brain cells 
are not mandatory. Nonetheless, it's about time we throw our fists with pride, bow down to the fore- 
fathers of punk rock, and lick their grimy toes with respect. 


peace-scott, skratch _ 
scott@skratchmagazine.com 


The editor does not necessarily share the opinions expressed in this publication and assumes no responsibility for the 
advertisers within its pages. The editor dreams about being as old school as you. 
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Living End Update 

Posted Friday, September 28, 2001 
The Living End have released an 
update on the condition of Chris 
Cheney after last weekend's car 
accident along the Great Ocean 
Road. "We just wanted to give every- 
one an update of Chris Cheneyis sit- 
uation. He has suffered severe dam- 
age to his right leg and is being held 
together internally by 3 pins and a 
rod. He has also suffered extensive 
bruising and shock. We've been told 
that if everything goes well we can 
most likely expect him back on his 
feet by Christmas. Chris is naturally 
still suffering from the shock and 
trauma of the experience and what 
his life going to be like for the rest of 
the year. His world has been rocked, 
but this time not by music. He's 
expected to be released from hospi- 
tal next week." 


Dynamite Boy Adopts New Drummer 
Posted Friday, September 28, 2001 

The new drummer for this Fearless 
band is Mike Ferrara from Houston 
(Tx), and his first show with the band 
will be on October 13th at the 
JavaJazz in Old Town Spring, TX. 
Anyone in the area should attend 
and give Mike a welcoming he won't 
forget (punkhardcore.com). 


NOFX Cancellations: 

Posted Friday, September 28, 2001 
This comes from the official mailing 
list for 
www.inspection12.com/i12/index2.ht 
m 

The NOFX "Spaghetti Eastern Tour" 
has been postponed until March 
2002. All October dates are can- 
celled. We will, most likely, be setting 
up a few shows around the same 
time to make up for the lost shows." 
It is still totally unclear as to whether 
this refers to all NOFX dates but my 
first inkling would be that this refers 
to the second late October/early 
November tour Your best bet would 
be to keep an eye on all the band's 
pages and of course us. 


Joe Strummer In Maxim 

Posted Friday, September 28, 2001 
booker_pee writes : Joe Strummer is 
appearing in the latest issue of 
Maxim. In it, he dishes out all the dirt 
on each of the Clash's releases. 


Joe Strummer In Skratch 
Read it asshole! 


New Zeke Out October 23rd 

Posted Friday, September 28, 2001 
The new Zeke record Death Alley 
finally has a solid release date of 
October 23rd after a few delays. You 
can pre-order it now from their label 
Aces & Eights. 


Pogues Reunion 







THE NEWS 
brought 
to you by: 


* * 

Posted Friday, September 28, 2001 
Hulka writes: "This isn't really "punk" 
per se but there are enough Pogues- 
influenced punk bands (Dropkick 
Murphys, Flogging Molly, NUFAN...) 
out there to make this worth men- 
tioning: the "classic” Pogues lineup 
(1988-90), featuring singer Shane 
MacGowan, is getting back together 
for a week of shows in England and 
Ireland right before Christmas. 


The Strokes alter album for US 
release. 

Posted Tuesday, October 2, 2001 
Nazipunksfuckoff writes : New York 
punk revivalists The Strokes have 
recently released their debut album 
in the US, about a week after the UK 
release. What is interesting (and 
somewhat predictable), is that New 
York City Cops, one of the best 
songs on the album, has been cut, in 
light of the recent tragedy, and 
replaced with a new song, When it 
started. While this kinda sucks for 
US buyers, losing one of the best 
songs, | guess it's kinda understand- 
able, as lines like "New York city 
cops, they aint too smart”.... could 
easily offend some... Still, get an 
import copy if you can, it's an awe- 
some track. 


Vagrant grab bags 

Posted Tuesday, October 2, 2001 
www.vagrant.com: Vagrant are offer- 
ing grab bags for anyone who sends 
in $20 to be donated to the victims of 
the 9-11 tragedy. Grab bads include 
at least 2 cds, a t-shirt, and much 
more that comes in a Vagrant logo 
bag itself...a hell of a deal and you 
get lots of cool stuff while helping 
out...they also are going to match all 
donations themselves! Go Vagrant! 
San Quentin Inmates Benefit 
Fundraiser 

Posted Tuesday, October 2, 2001 

| know this isn't exactly "punk rock” 
news, but prison inmates are way 
more punk than you may think. The 
inmates at San Quentin State Prison 
in California are auctioning off hand- 
made crafts and artwork in order to 
benefit the Red Cross Relief Fund. 
There are 63 products available on 
Ebay, and 100% of the proceeds will 
benefit the 9/11 fund. Honestly, 
there's some stuff available. Even if 
you can't bid on anything yourself, 
please pass this information around 
to parents, friends, and anyone else 
who might be able to help. 


Posted Tuesday, October 2, 2001 

Finally after what seems like a 
decade of waiting for www.dead- 
droidrecords.com Dead Droid 
Records to come around with it's 
long promised Weezer tribute album 
they have set a date. January 22 will 





bring you covers of Weezer classics 


by bands like Further Seems 
Forever, Dashboard confessional, 
The Ataris, Midtown, Grade , 
Piebald, Glasseater and more! The 
label promises you'll get previews of 
some songs before release so keep 
your eyes (and ears) peeled. 


Brandon Cruz from Dr. Know on The 
Weakest Link Tonight! 

Posted Monday, October 1, 2001 
Brandon Cruz of Dr. Know will be on 
a special celebrity edition of NBC's 
The Weakest Link. Be sure to check 
you local TV listings to see this 
Nardcore legend put that S & M bitch 
in her place! 


Free Phyllis Show, well if your over 
21 that is! 

Posted Monday, October 1, 2001 
That's right an All Ages!, FREE 
SHOW AT THE TROUBADOUR!!! 
Monday, October 8th The 
Troubadour 9081 Santa Monica BI. 
West Hollywood, CA All Ages 
show...21 and over Free (there is a 
full bar), under 21 is $3 Show starts 
at 8pm Phyllis is on at 10pm. Also 
performing that night is Capital 2, 
Outcome, Speak no Evil, and the 
Super Dank Bros. Find out more on 
Phyllis at www.phyllislive.com 


32forty releases their new CD 
Posted Monday, October 1, 2001 
Punk outfit 32forty releases their 
new CD “hearts and mirrors" 
October 15 (guest vocals by Jeff M 
of Poison the Well) 
www.32forty.com", 
rec.com 


http://www. lot- 


The Swedish Invasion , 
Posted Monday, October 1, 200 
nutt writes : http:/Awww.digitalfarm- 
ers.com/tinc/english/news.html The 
International Noise Conspiracy and 
The Hives are going to rip apart 
North America with their slammin' 
swedish rock in their 29 city tour 
from November 8th to December 
8th. Check out "http://www.hives.nu" 
for the dates...and don't say | didn't 
warn you... 


Student Rick 

Posted Monday, October 1, 2001 
From the heartland of America, 
Student Rick, Victory Record's lat- 
est, greatest, is described as Jimmy 
Eat World mixed with pop driven 
power mainstays like New Found 
Glory. Their debut CD, "Soundtrack 
for a Generation" (out Oct 9th) will 
be featured on the cover of the 
Woodwind and Brass Wind interna- 
tionally distributed fall catalog. 
Student Rick is the first band to 
grace the zine's cover. With loca- 
tions in South Bend, IN, New York 
City, NY and Paris, France; 





Woodwind and Brass wind is known 
as the largest music store in the 
world with over 1 million subscribed 
readers. 


The Bouncing Souls Give 

Posted Monday, October 1, 2001 
The Bouncing Souls have decided 
that their upcoming tour will benefit 
the Widows and Children fund of the 
New York City Fire Department. A 
percentage of gig money will be 
donated to this cause and they'll also 
have a donation jar at the shows. 


Keith Leaves Teen Idols 

Posted Monday, October 1, 2001 
From Punkmusic.com: According to 
the Teen Idols website, Lead singer 
Kieth Witt has left the band, and 
Kevin Siezega has taken over as the 
band's new lead singer. Here's the 
word from the bands website: "Keith 
Witt is no longer a part of the Teen 
Idols. Kevin Sierzega is the new 
singer. Kevin is originally from 
Livonia, Michigan and also sings for 
the Detroit-area band PT's 
Revenge(www.ptrevenge.com). 
Kevin's first dates with the Teen Idols 
included the entirety of the recent 
Less Than  Jake/Anti-Flag/New 
Found Glory/Teen Idols US tour.” 


Vagrant.com Donation 

Posted Monday, October 1, 2001 
Starting October 1st Vagrant will be 
offering "grab bags” to every person 
who sends in a $20 dollar donation 
with a note that requests a bag. In 
the bag you will receive at least 2 
CDs, a tee shirt, stickers, posters, 
buttons and anything else we can 
find. The merchandise will come in a 
canvas carrying bag with a Vagrant 
logo on it. You can order as many as 
you want (just add $20 for each 
bag). Some of the items will be 
signed by band members, some 
items will be one of a kind collectors 
pieces. But all of them will help a 
most worthy cause. 100% of all prof- 
its will be donated on a biweekly 
basis to the NYC Fireman's relief 
fund (if you have a specific charity 
that you would rather your funds go 
to, please let us know). 


Victory Records Auction For Victims 
Posted Monday, October 1, 2001 
Victory Records is helping the vic- 
tims of the September 11th tragedy 
by auctioning off stuff from bands on 
their label. All proceeds from the 
auction will be donated to the Red 
Cross September 11 Relief Fund, 
The auction will run until 10/11/01 at 
10:30 am CST. Some of the items up 
for bid include releases by Boy Sets 
Fire, Buried Alive, Catch-22, Grade, 
and Thursday. Visit the Victory 
Records Auction _ http:/Awww.victo- 
ryrecords.com/auction.html 
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SideOneDummy News 

Posted Monday, October 31, 2001 
SideOneDummy Records gave 
their website a little facelift. Check it 
out at www.sideonedummy.com 
There are updated tour dates for 
Flogging Molly, Madcap & Kill Your 
Idols. Also, check out the new 
Online Store. 


Audio Karate Signed To Kung Fu 
Posted Monday, October 1, 2001 
Kris writes: “Local southern caifor- 
nia band Audio Karate was recently 
signed to Joe Escalante of the 
Vandals' record label Kung Fu 
Records." This is not confirmed. 


NYC Relief Efforts 
Compilation CD Released 
Posted Monday, October 1, 2001 
Restitution Records has just 
released an amazing benefit compi- 
lation, titled "Restitution For Us All" 
Volume 1. It features such bands as 
Home Grown, Gob, Slick Shoes, 
Midtown, Bigwig, Thrice, Link 80, 
Rufio, Mock Orange, Strike 
Anywhere, Missing 23rd, Reach The 
Sky, Sick of Change, and others. 
Proceeds go torwards the New York 
City relief efforts from the Sept. 11th 
terrorist attacks. You can purchase a 
copy online at 
www.RestitutionRecords.com. 
Volume 2 is currently in the works & 
submissions are still being accepted. 
To find out more, email 
RestitutionRecs@aol.com. 


Benefit 


New Anti-Flag Release? 

Posted Monday, October 1, 2001 
According to Newredarchives.com. 
Anti-Flag are in the studio working 
on a new release. Not confirmed by 
FAT or the band yet. 


Throttle Added To Invert 2001 
Posted Friday, September 28, 2001 
Local Orange County band throttle 
just added to the line up at 
Invert2001 a local extreme sports 
show. The show runs October 12th - 
14th and has a local band showcase 
all three days. You can catch throttle 
on Sunday the 14th on the main 
stage. Also look for throttle to play 
the Galaxy theatre November 9th 
opening for Faster Pussycat. 
Throttle is in full gear now after some 
member changes (Formerly No 
Solution) and expect to see them 
come back in a big way! 

Update on Charlie 
Goldfinger 

Posted Thursday, September 27, 
2001 

Straight from the Goldfinger mailing 
list: 

"After 7 years in Goldfinger, Charlie 
has decided to move on and is no 
longer in the band. Although we are 
saddened by the news, we know that 
you, our fans, would expect us to 
carry on with the recording of our 
new record and play the shows we 
had scheduled for this fall/winter with 
Reel Big Fish. Finding a replace- 
ment won't be easy or done with 
haste, So, in the meantime, our 
friend Brian Arthur from Unloco will 
join us on guitar. We hope you will 
join us in wishing Charlie the best 
with his future endeavors. Thank you 
for your continued support and we 
will see you soon! 

John, Darrin, and Kelly" 


leaving 


The John Stamos Project 

The John Stamos Project will be 
releasing a new full-length CD enti- 
tled "Take Your Best Shot" this 
October on _http://www.reinforce- 
mentrecords.com 


Hasselhoffs and Stick Figure 
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Y the BODIES- "Firepower Is Our Business" CD EP Available November 2001! 
# Reissue of their 2000 12” EP. On CD for the first time wibonus material 
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TKO Records 4104 24th Street #103 San Francisco CA 94114 USA 


M DEBUT LP STILL AVAILABLE WWW.TKORECORDS.COM 
* LP $8 ppd CD $10 ppd international orders please add $1.00 


Sativa Satire Company, a phoney division of the non-existent American Garment Group, is a fly-by-night 
Los Angeles-based Mom and Pop rip-off specializing in bad-taste, poorly concieved T-shirts. We 
pathetically design, defectively manufacture, and ineffectually distribute all our so called products 

The poor quality of our concepts, materials, and craftsmanship set us apart from our competitors 

We claim our shirts have sold well on both the retail and wholesale levels, but that's a lie. Notoriety 

and bad-mouthing among the youth market ensures that purchasing our shirts for your store is a 

very stupid thing to do. Our low quality standards, contempt for our clients, and irresponsible 

business practices mean that buying shirts from Sativa Satire Company is a win-lose situation- we 


win and you lose 


Sativa Satire Company, a division of American Garment Group is a Los Angeles based company 
specializing in satirical T-shirts. We design, manufacture, and distribute all our products The 
quality of our concepts, materials, and craftsmanship set us apart from our competitors Our 
shirts have sold well on both the retail and wholesale levels. Popularity and word of mouth 
ensures that purchasing our shirts for your store is a wise investment. Our high quality standards, 
responsiveness to our clients, and responsible business practices ensures that buying shirts from 


Sativa Satire Company is a win win situation for you and your clients. 
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Victim: Hello, air conditioning and heating, how 
can | help you? 

Skratch: | saw your ad and it says “amazing air 
conditioning.” 

Victim: Uh huh. 

Skratch: Ok, what's so amazing about it? 
Victim: Oh! (laughs) We have a flat rate price all 
the way around. We have free estimates, the 
top brand of units; American Standard is on the 
consumer list right now. 

Skratch: | heard American Standard sucked. 
Victim: Well! That's what YOU heard. 

Skratch: I'm just saying, that that's what | heard. 
Victim: No, actually American Standard is #1 
on the consumer list right now. 

Skratch: Ok, my neighbor told me they were a 
piece of shit company. 

Victim: | don't know. Maybe they had a bad 
experience. Well, if you're interested in having 
us come out. We do have a $49 diagnostic fee. 
Skratch: What's that all about, that diagnostic 
fee? 

Victim: The tech will not only just give you an 
estimate on what's wrong but will also make 
sure there's nothing else wrong with the unit. 
Skratch: Oh! So, it's not a load of shit and a 
way for you guys to make some extra money? 
Victim: No, no, no. 

Skratch: Oh, good. Yeah, my wife's pretty 
pissed about this unit we have and | don't real- 
ly know much about it and I'm just like, "You 
shut up, you bitch! “ ya know. 

Victim: What kind of a unit do you have right 
now? 

Skratch: She's been on my case. It's one of 
those Hampton Bay units. Yeah, and she's just 
been pissed off at me and | come home one 
day and she hits me over the head with a 
frickin’ glass, ya know, complaining how hot it 
is. 

Victim: Yeah. The leak could be something 
minimal, depends on how old the unit is really. 
If you're not happy with American Standard, we 
have Ping. They're almost exactly like 
American Standard but not so expensive. 
Skratch: Do you know of a good doctor cuz | 








need to get some stitches? 

Victim: A good doctor, what was that? 

Skratch: | don't think you were listening to me, 
but | said that she was mad at me and com- 
plaining about how hot is was and she hit me 
over the head with a glass mug. 

Victim: Oh my goodness. 

Skratch: Yeah, | need to get stitches, do you 
know of a good doctor? 

Victim: No, unfortunately, | do not. 

Skratch: Yeah, let's make an appointment. | just 
need a really good ice box, ya know. | need that 
thing to really cool the place down, then the 
bitch won't yell at me anymore. 

Victim: We have some pretty good techs right 
now. You know, we want to shoot our cus- 
tomers the best price. 

Skratch: What do you mean by shoot? 

Victim: In other words, give them. 

Skratch: Oh! (chuckling) Ok. 

Victim: Can | get you name and number and get 
to you in about fifteen minutes? 

Skratch: Yeah, sure. Yeah. My name is Mike, 
my number is 714-572-** (bangs phone) 23 
Victim: Wait, 572:.. 

Skratch: Yeah, 572 (bangs phone again!) ...23 
Victim: I'm missing one number there. 
Skratch: You didn't get that? 

Victim: | have 714-572-8 

Skratch: (bangs phone) sorry. 

Victim: (dial tone) 


Victim: Hello (woman's voice) 
Skratch: Hi. How's it goin’? 
Victim: Good. Who's this? 
Skratch: What? 

Victim: Who is this? 

Skratch: Come on, | was just calling to see what 
the next thing is that you want me to put in the 
thing is. 

Victim: Who is this? 

Skratch: You don't recognize my voice? 


ARTI-CHOKED 


ON WHAT? 


Victim: No, I'm sorry. 

Skratch: What?! (in a high pitched voice) Are 
you serious? 

Victim: Who is this? 


nication skills which far surpass your everyday cordless number pushing yappin yahoo. There are no 
playing games here, son. This is the real deal. Keeping the Victim (as we like to call it) on the line-- is 
no problem for this calling Calypso. If you have any prior hang-ups about what you're about to read, 
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Skratch: It's Mike. 

Victim: | think you have the wrong number 
Mike. 

Skratch: Wait, we were just talking though. We 
were talking about the artichoke dip. 

Victim: Nope. 

Skratch: Cuz, I'm trying to make this. 

Victim: Well, you have the wrong number. 
Skratch: Do you know anything about artichoke 
dip because I've got to make this stuff. 

Victim: (laughs) What? Do you randomly call 
housewives? 

Skratch: No, | usually try and call husbands 
actually. 

Victim: Oh, well, | have a recipe book. | can 
look it up for you. 

Skratch: Really? That'd be cool. 

Victim: (laughs loudly) You're such a crack up, 
ok 


Skratch: Ok, cool, thanks. Yeah, cuz I'm sitting 
here making this and I'm like, do | add butter or 
margarine? | don't know where I'm at. | can't 
find my reading glasses either. 

Victim: That's not going to help. Let's see, |'ll 
look under vegetables (apparently looking 
through the recipe book). 

Skratch: What recipe book are you using there? 
Victim: | have the Classic Pillsbury Kitchen 
Cookbook. 

Skratch: Oh, beautiful, this is nice. Are you 
familiar with the Red Book? 

Victim: Yeah. 

Skratch: Yeah, that one, | don't use that one. 
Victim: Yeah, this is a really good one. I've had 
it for about twenty five years. 

Skratch: Wow. Yeah, because the Red Book, to 
me, no offense, but to me, it's kind of a piece 
of shit. 

Victim: Let's see, | have cheese dip, italian dip, 
onion dip, clam chowder, vegetable dip but... 
Skratch: Yeah, | actually want artichoke. 
Victim: Yeah, it doesn't say artichoke. 

Skratch: Ahhhhh! (disappointed) 

Victim: Of course, ya know, | happen to collect 
cook books so let me get my step stool. 
Skratch: Alright! (excitedly) 

Victim: You misdialed the right number. | have 
about four hundred recipe books. 

Skratch: Are you serious? Are you a good 
cook? Do you like to cook? Do you like food? 
Victim: | just retired from teaching cooking 
Classes. 





Caller speaks. 


Skratch: Oh! You taught cooking classes? 
Well, it's good that | called the right, wrong 
number, | guess. What do you. like cookin'? | 
You like cookin’ stuff? What kind of stuff do 
you like to cook? 

Victim: Wait! I'm trying to read here. 

Skratch: | like making cake a lot. Birthday 
cakes, | like sweets. | like a lot of sugar in my 
mouth, a lot of sucrose. | like sweet things. 
Maybe even a cake. | could give up this arti- 
choke thing for a good cake. How long did you 
teach cooking for? 

Victim: Ten years. 

Skratch: Oh. You must have been really good 
at, with so many cook books. Do you make up 
your own recipes? 

Victim: Yeah, | sold them to the company that | 
did. 

Skratch: Do you wear that dumb bib? 

Victim: A bib? No. they get in the way. 
Skratch: Does that make you seem a little more 
professional? 

Victim: No, what | found to be good was, | use 
one of those flour sack kitchen towels, tie it 
around my waste and people really liked that. 
They wanted to buy my flour sack kitchen tow- 
els. 

Skratch: (laughs) Do you say BAM! when you 
throw things? 

Victim: (chuckles) No. Ya know, we just moved 
and we've got all this stuff and | don't know 
where it is. better off calling your friend. 
Skratch: Yeah, | must have misdialed by one 
number. I'm hungry though, !'ve got to make 
this stuff. 

Victim: Sorry, | don't have an artichoke dip. 
Skratch: Ok, I'm hungry (matter of factly) 1'll 
figure out how to make this. Yeah, thanks. Are 
there any good recipes that you'd recommend 
for me? 

Victim: Not off the top of my head. 

Skratch: Ok. 

Victim: Alright, good luck. 

Victim: Who's this ? 

Skratch: | just answered the phone. We're you 
calling me? 

Victim: No. 

Skratch: What?!?! 

Victim: I'm on the other line. 

Skratch: Did your phone ring? 

Victim: yeah 

Skratch: Did you order the pastries from me. 


Victim: Pastries? (confused) 

Skratch: Yeah, are you calling me back about 
that? 

Victim: | never called you. 

Skratch: Ok, you don't know about the 
muffins? 

Victim: For what? 

Skratch: The bakery products for the party. Are 
you part of that? 

Victim: No 


It's A Nice Day 


el eer ee 
Wedding 


Skratch: Because | think that's why you're call- 
ing me. 

Victim: (starts to get whiny) | never called you. 
I'm on the other line. You called me. 

Skratch: How did my phone ring then? 

Victim: Hey! Do you have a kid there? Is this 
Jade's dad? 

Skratch: No. No, this isn't but are you a part of 
the wedding. Is that what happened? 

Victim: No. 

Skratch: You're not part of the wedding? Ok, | 
know what it is? 

Victim: What? 

Skratch: My brother just found out he has 
Syphilis. Are you the doctor? 

Victim: No, who is this? 

Skratch: This is Jim. I'm just trying to figure 
out why you may have called me. So, you're 
saying your phone rang too? 

Victim: Yeah. | was on the other line and it 
beeped in. 

Skratch: {I'm just trying to figure out. . . 
Victim (annoyingly): Who IS this?!? 

Skratch: This is Jim. I'm just trying to figure 
how this could've happened. Know what | 
mean? It's kinda odd. 

Victim: Yeah. It's like someone at your house 
did a “busy return thing”. 

Skratch: What's that? 

Victim: It's like: press 3 and it'll ring you when 
my number is not busy anymore. 

Skratch: Really? Ok, | know! You're selling the 
umbrella to my mom! 

Victim: OK! (frustrated) WHO IS THIS?!7! 
Skratch: No. This is Jim. 

Victim: Jim, you're bullshitting. 

Skratch: No, | was sitting here. | was trying to 
watch T.V. and the phone rang. 

Victim: No! My phone rang. (sort of laughing) 
Skratch: Well | understand that, that's why. . . 
I'm confused. 

Victim: How old are you Jim? 

Skratch: I'm 24, how old are you? 

Victim: I'm old enough. 

Skratch: Ok well you just asked me my age, 
that's kind of rude since you called me and 
stuff. 

Victim: (getting whiny again) But YOU called 
me 





Skratch: Really? 

Victim: Yes. 

Skratch: Well that's funny cuz | didn't dial any 
numbers. Do you like bakery products? 
Victim: (laughs) Yeah, | guess. 

Skratch (quickly jabs): Can you make a good 
blueberry muffin? 

Victim: Yeah. Who is this? 

Skratch: Well, we need someone for my wed- 
ding. If you can bake, maybe that helps out-- 
at least | thought that's what you were calling 
me about. Maybe you can do some baking. 
Victim: Are you getting married soon? 
Skratch: Yeah, I'm getting married in two 
weeks. 

Victim: Oh good, congratulations. 


Skratch: Thank you. We still need some baked 
products at our wedding. You know just like 
warming food... 

Victim: Like what? 

Skratch: Muffins... 

Victim: They don't have muffins at weddings. 
Skratch: Gonna have em' at mine. Well per- 
sonally, | like bread. 

Victim: Oh you do? 

Skratch: Yeah 

Victim: You're a carbohydrates man? 

Skratch: Yeah! |'m a carb man. 

Victim: Oh wow. That's awesome. Who is 
this? (laughs) 

Skratch: This is Jim. You can come to my 
wedding if you want; even if you don't want to 
... bake. 

Victim: | don't even know you though. 
Skratch: Well it's kind of weird how our phone 
rang. 

Victim: What are you doing up so late Jim? 
Skratch: Like | said, | was watching T.V., you 
know, drinking my gin and tonic and all of a 
sudden the phone rings, almost wakes me out 
of my sleep 

Victim: Do you have any kids Jim? 

Skratch: No, no | don't. Do you? 

Victim: No. 

Skratch: I'm planning on having them though, 
after our wedding. It's gonna be beautiful. 
We're gonna have Marigolds everywhere and 
the maid of honor... 

Victim: (confused) What? 

Skratch: What do you call it? Like the brides- 
maids, they're gonna be in the theme of Snow 
White. 

Victim: Oh, that's cute! 

Skratch: It should be pretty. I'm looking for- 
ward to it. | can understand why your phone 
rang, but why did mine? 

Victim: Ok listen, let's say . . . You're trying to 
call me and you're my friend and the number's 
busy and I'm online or something . . . 

Skratch: And then press 3 and it's a call return 
thing? 

Victim: Yeah, and then it rings me and rings 
you and we both get connected. 

Skratch: Oh. So you're saying you think | 
called you then? 

Victim: Well, | don't know. I'm not accusing 
you or anything... 

Skratch: No, that's a good hypothesis though. 
| can see where you're going with that. That's 
a possibility but the only thing is is that | 
haven't used my phone in two days. 

Victim: You're not making wedding plans or 
anything? 

Skratch: Well, no my wife's doing most of that. 
Victim: Oh! 

Skratch: That's why | thought. . . she's been 
gone for a few days and thought maybe some- 
one was Calling her back regarding the bakery 
products. 

Victim: The muffins? 

Skratch: Well yeah muffins and we're talking 
about donuts. 

Victim: Ok, what's you're last name Jim? 
Skratch: Cole. C-O-L-E. 

Victim: Oh! Where do you live? 

Skratch: | live in Tustin? 

Victim: You do? 


’ Skratch: Yeah, Where do you live? 


Victim: | live in Santa Ana. 

Skratch: | told you it's in two weeks. 

Victim: Oh. Then, where is it at? 

Skratch: It's gonna be at the Presbyterian 
Church over on 3rd and Commonwealth. 
Victim: Oh. What city is that in? 

Skratch: Fullerton. So you're welcome to come 
by. Sure its 10 to 12.5 miles away but it's 
gonna be... 

Victim: | need to know WHY you're doing this. 
WHO is this? 


Skratch: Doing what? | told you, this is Kevin. 
Kevin Cole. 

Victim: You were Jim!!! 

Skratch : What? Oh yeah, (attempting to play 
it off) | just got back from the gym. 

Victim: You sound so familiar. 

Skratch: | did get back from the gym. You're 
right. | don't know how you knew that. 

Victim: Ok. No! Who is this? You sound like 
someone | know. 

Skratch: Really? No, |...what you say your 
name was? 

Victim: Casey 

Skratch: Hmm. Did you go to elementary at 
Santa Ana? 

Victim: No. 

Skratch: You're new. 

Victim: New?! 

Skratch: You're new to the area. 

Victim: No. I'm not. | went to Loma Vista. | 
go to Tustin School District. 

Skratch: Ok. So, you know Devin? 

Victim: Devin who? 

Skratch: Devin Trinidad. 

Victim: No. 

Skratch: Oh. You don't know him? Hmm...try- 
ing to figure this out. It hurts my brain. 
Victim: WHO IS THIS!?! Oh my god! 

Skratch: That's weird actually, cause they used 
to call me K.C., Kevin Cole. 

Victim: Ohhhh! yeah. 

Skratch: That's trippy. Maybe that's why this is 
all happening. It's like a nuclear abomination 
of beams hitting the sun, in a 
philosophical...spirit. 

Victim: You wanna know something? 

Skratch: What? 

Victim: I'm having a problem believing you're 
24, 

Skratch: Ohh really? How old do | sound? 
Victim: You sound maybe 18. 

Skratch: Wow! well, thank you. That's a com- 
pliment. 

Victim: | think you're about 17. 

Skratch: Well, that's not such a compliment. 
Eighteen's not so bad because it sounds like | 
still have the rest of my life ahead of me but 17 
sounds a little...you can't do much at 17. 
Victim: You can go to an R-Rated movie. 
Skratch: You can't? 

Victim: You CAN, uh huh. 

Skratch: Well, goddamnit! | didn't know that! 
| thought | had to go with my parents back then. 
Victim: Oh well. So, why exactly did you call 
me? Did you pick a random number or some- 
thing? 

Skratch: No, like | said, | answered the phone. 
| feel sorry that this happened. I'm sorry to 
inconvenience you. Maybe you can show up to 
my wedding. 

Victim: | don't wanna go to your wedding, 
honey, it's ok. 

Skratch: It's a Snow White theme, ya know, that 
should be fun right? 

Victim: So, how long did you know your wife 
before you decided to get married? 

Skratch: Six weeks. 

Victim: No way!! 

Skratch: Well, we met at Disneyland. | worked 
there as operations manager and | just thought 
she was beautiful. She's the one | wanna be 
with for the rest of my life. 

Victim: Oh. Well, I've been going out with my 
boyfriend for 2 years. 


Skratch: That's great. How's that comin’ 
along? 
Victim: Good. 


Skratch: Do you guys have a lot in common? 
Victim: Actually, we are pretty much opposite, 
but we get along. 

Skratch: Ok, where did you meet this young 
lad? 

Victim: He used to live on my street. 


Skratch: Oh. So you guys grew up together? 
Victim: Basically, we were best friends and 
then we just started going out. 

Skratch: That's cute. Do you have sex with 
him? 

Victim: (laughs) Why does it matter? 
Skratch: No, | mean, because I'm waiting until 
| get married... 

Victim: Oh, you are? Yeah, actually, | do have 
sex with him. 

Skratch: Is it good? 

Victim: Yes. WHO are you?! 

Skratch: | don't know what it's like to have it. 
I'm waiting, I'm holding out. 

Victim: and YOU'RE 24 years old? 

Skratch: Yeah. | know there's very few of us 
left...I'm proud. 

Victim: Is your wife a virgin? 

Skratch: Yes. 

Victim: Well, that's good. 

Skratch: That's what she TELLS me. If there 
was even a little doubt she was a slut, | would 
never marry her. | think she's a very clean, 
wonderful woman. 

Victim: Oh. Do you think I'm a slut cuz | have 
sex? 

Skratch: No, no, not at all. 

Victim: I'm just wondering. 

Skratch: No, no. Is the sex good? 

Victim: Yes, but who the hell are you!?! How 
did you get my number? 

Skratch: |, | didn't-get your number. 

Victim: Kevin or whatever your name is... 
Skratch: Ken 

Victim: Ken, ok | think that you called ME. 
Skratch: Really? 

Victim: Yeah, | do. 

Skratch: | could of subconsciously done it. 
Maybe | dreamed and | dialed the number and 
the phone...maybe subconsciously... 

Victim: And like you didn't know or some- 
thing? 

Skratch: That's the only thing | can think of 
because | heard a ring, like maybe like a ring 
and a half. 

Victim: | really wanna know who this is 
because you're very nice to talk to. 

Skratch: Oh! Thank you. You're very nice too, 
very charming. I'm trying to explain to you 
what happened. 

Victim: Yeah, but there's no explanation. It's 
some sort of supernatural thing. 

Skratch: | don't believe in ghosts. 

Victim: You don't? 

Skratch: No. You do? 

Victim: Yes, | do. 

Skratch: Oh! GEEZ, why? 

Victim: Because some things have happened to 
lead me to believe that. 

Skratch: Oh really? You saw a ghost? 

Victim: No, just weird things. 

Skratch: Ok, do you think I'm a homosexual? 
Victim: Um...kinda. 

Skratch: Wow! 

Victim: Ok! | REALLY wanna know who this is. 
Is this one of Sunny's friends? Do you know 
who Sonny is? 

Skratch: No, but is was rainy today. (laughs 
hard at himself) 

Victim: Oh god! 

Skratch: Sorry, | do some cheesy jokes once 
in a while. 

Victim: Sunny is my sister. 

Skratch: Oh. That's a very pretty name. Let's 
just call it even then and if you want to come to 
my wedding, I'll send you an invitation. Sorry 
for the confusion. 

Victim: Ok. 

Skratch: Ok? 

Victim: Nice talkin’ to you. 

Skratch: Nice talkin’ with you too. 

Victim: Ok. 

Skratch: Bye. 
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You want old school? 


BOOKS 

HARDCORE CALIFORNIA 

A History of Punk and New Wave 

Author: Peter Belisto and Bob Davis 

A history of the birth and development of 
the punk scene in California. Hundreds of 
amazing pictures. Articles covering the 
emerging scenes in Los Angeles, Orange 
County, the South Bay and San Francisco. Dead 
Kennedys, Germs, Circle Jerks, Black Flag, Wierdos, 
Lewd, Crucifix, Christian Death, 45 Grave, Circle Jerks, 
Flipper and T.S.O.L are just a small sampling of the 
bands covered in this book. Impressive, But hard to 
find. Well worth the search. 


AND | DON’T WANT TO LIVE THIS LIFE. 

Author: Deborah Stungeon 

August 1996 Ballantine Books 

Written by the mother of Sid's girl Nancy. The one he 
may or may not have stabbed to death in their Chelsea 
apartment. Very interesting reading, pictures, and sto- 
ries never told anywhere else. Like the day Nancy 
brought Sid home to meet her parents. This book may 
be hard to find on the shelves but you can still get it 
online. A great read! 


NO IRISH, NO BLACKS, NO DOGS 

Author: John Lydon 

April 1995 

Johnny Rotten reminisces about his childhood, teen 
years and his time spent as the singer of The Sex 
Pistols. A truly unique look at punk from one of it’s 
biggest heroes. Lots of rare photos grace the pages of 
this book. This is one of my favorites. | might even call 
it essential punk rock reading. 


THE PUNK ROCK EXPLOSION 

Author: Caroline Coon 

1988 

A book with great pictures and interviews with The 
Clash, Pistols, Stranglers, Damned, Slits, etc. Nice. 
Straight up old school with a British slant. 


PUNK: THE ILLUSTRATED HISTORY OF A MUSIC REVO- 
LUTION 

Author: Adrian Boot & Chris Salewicz 

What can | say? Lotsa’ friggin’ great pictures! 


SNIFFIN' GLUE: THE ESSENTIAL PUNK ACCESSORY 
Author: Mark Perry 

This book is a collection of 12 issues of one of the first 
Punk zines ever! The magazine you are now reading 
has a lot to do with what this magazine did back in the 
day. 12 issues and a view of 13 months of the emerg- 
ing English punk scene. Awesome. 


MOVIES 

eT Utes 

Director: Penelope Spheeris 

1983 

A view into the life of a bunch of punk rock kids in L.A 
circa 1983. They all live in a big ass squat and belong 
to a punk gang called TR (The Rejected). To live in the 
house you have to burn the letters TR into your fore- 
arm. Anyone remember Germs burns? The movie fea- 
tures bands like T.S.O.L and D.I. This is a classic. Flea 
from Red Hot Chili Peppers plays one of the major 
roles. Instead of using actors, the director chose to 
use real punk kids in the movie- giving it a much more 
real feel to it than any other fictional movie on the 
subject. This is just a great movie, plain and simple. 
Enjoy it with a bunch of your punk friends along with 
beer and pizza. 


RUDE BOY 

Director: Jack Hazen and David Mingay 

ania) 

Set in the late seventies London this film follows the 
main character Ray Grange through the hopelessness 
of the dole queue life. Ray works in a porno shop, 
drinks a hell of a lot of beer, and then lands some jobs 
as a roadie for The Clash. Tons of live Clash footage 
make this a treasure. One of the most. original and 
honest movies | have ever seen. Probably the best 
punk movie ever. 


D.O.A 

1978 : 

A documentary done by HIGH TIMES on punk rock. This 
movie is raw...but captures the true heart of the punk 


Pil give ya’ 
old school. 


Here is a collection of resources for any- 


one who wants to get to the root of 


thing 


are X-Ray Specs, 

The Nuns and Terry and the Idiots. There are more, | 
am sure, but | haven't seen it in awhile. | would buy this 
in a second. Hmmm, | think I'm gonna’ go looking 
myself. Some of the live footage of The Pistols can 
give you the chills; it's so great. Always made me 
remember why | got into this shit in the first place. 
And it includes possibly the most infamous interview 
of Sid ever! Watch as your favorite punk star nods off 
repeatedly during his questioning. Actually very sad 
brat) 


ANOTHER STATE OF MIND 

aE] 73 

Life on the road with Social Distortion and Youth 
Brigade. The two bands gather up what little money 
they have, buy a bus, and head out on a tour of the 
U.S and Canada. Along the way they hook up with 
Minor Threat, mean bikers, a church for Christian 
punks, a guy who got hit by a car REALLY hard, and 
the bitchiest French Canadian waitress ever. This 
movie has a special meaning to me because it really 
oe Lt Lee Mer Le 
this way. Jason Cole, this is your life! 


UKDK 

A video portrait of the U.K scene circa 1984. Excellent 
stuff here. Exploited, The Business, Varukers, Vice 
Squad, Chaos U.K and more. This is a movie that ! 
Le yell Miu Malema nec ce Lmi Clem eM) 
my video player for years until some skanky punk rock 
chick stole it from me. 


THE DECLINE OF THE WESTERN CIVILIZATION: PART 1 
Director: Penelope Spheeris 

1978 

Let’s see...The best movie on the early L.A punk 
scene. Could this be it? Yes it is my friend. Essential 
viewing for anyone who wants’s to know about the 
roots of the punk scene. L.A was a huge force in punk 
music and changed the face of it forever. Hardcore? It 
was invented in California people! Bands featured 
include: Black Flag, X, The Germs, Circle Jerks and Fear. 
MCR R ume 


PUNK AND DISORDERLY VOLUMES 1,2,3 

Featuring some of the greatest old school bands from 
England. Exploited, G.B.H, 4-Skins, Toy Dolls, The 
Addicts, Vice Squad, One Way System, The Blood, The 
Destructors and tons more. A must have. 
Unfortunately a lot of the footage was ripped from 
UKDK. But there is so much more to watch that | gotta 
forgive them. 


mith a ei ee a 

Director: Julien Temple 

2000 

A documentary on the rise and fall of The Sex Pistols. 
Approved by the members themselves. The best piece 
Chal ee ee Ue AU Lem ats me CVO TaM(e (cr Mitel ] 
and why the punk movement rose up from the gutter 
and stayed around for years to come. And shit, what 
Ummm MST a He Mola e Vm a et Cela) 
is moved to tears during an interview? Get it now. 


ROCK AND ROLL HIGH SCHOOL 

OTe Ole ELL i 

1979 

This movie is best watched under the influence of 
some major chronic. Hilarious stuff here. Think Cheech 
and Chong meet The Ramones. This movie’s campi- 
ness is what makes it shine. Think punk rock GREASE 
and Joey Ramone is playing John Travolta’s part. Well 
sort of... The live Ramones footage on this movie is 
the best | have ever seen. | fucking love the innocence 


called punk. 


By Jason Cole 


of this movie. This is what it was all about. Fun. Then 
the world came crashing in. 


THE GREAT ROCK AND ROLL SWINDLE 

1978 

The product of a Malcom Mclaren jerk off dream. This 
movie tells the tale of the Sex Pistols rise to infamy 
and is narrated by the bands manager. Malcom 
Mclaren, it seems, wished he could be a rock star him- 
self. And when he realized he didn’t have the talent, he 
settled with being a manager. After doing a horrible 
job of managing The Pistols, he made a movie taking 
all the credit for anything they ever did and basically 
takes the credit for inventing Punk Rock itself. All pop- 
pycock and nonsense, but there are some great 
scenes in the movie. There are scenes such as Sid 
walking around France with a switchblade, threatening 
an old man, and shoving a pastry into a hooker's face. 
There’s also Steve Jones singing a love song while 
banging an Asian whore. Take what the Sex Pistols 
have to offer in this film and just chuckle along when 
Malcom opens his big ass mouth. 


RECORD STORES 

3) Ras E=le)s to) 

7555 1/2 Melrose Ave., Los Angeles, CA 90046 
Phone: (323) 951-9111; Fax (323) 653-6251 
http://www.spookypie.com/bleeker.htm 


ema el aa 

Alta Loma (that's Southern California, about 45 miles 
East of L.A., 5 miles north of Ontario, CA) 
http://www.drstrange.com/ 


HEADLINE RECORDS 
7708 Melrose Ave., Los Angeles CA 90046 
Phone: (323) 655-2125 


VYNIL FETISH 
7305 Melrose 
Phone: (213) 935-1300 


BENWAY RECORDS 
1600 Pacific Ave, Venice 
Phone: (310) 396-8898 


RHINO RECORDS 

1720 Westwood Bivd., Los Angeles, CA 90024 
(310) 474-8685 

www.rhinowestwood.com 


GREEN HELL 
14551 Ventura Bivd., Sherman Oaks 
(818) 784-5127 


ONLINE RESOURCES 
UN @s| ee) 1B) 
http://www.punkrecords.net/ 


el 
http://www.bomp.com/ 


EXTREME NOISE 
http://www.extremenoise.com/home.htm 


TOO NORTH RECORDS 
http://www. mts.net/~toonorth/ 


INFLAMABLE MATERIALS 
http://www.mrpibbs.com/inmat/ 





By 





Once again | find myself in one of the 
happiest places on earth to be when 
intoxicated; pressed up against the front 
of a stage avoiding all flying bodies and 
flinging limbs. Ahh, the joy of a Punk 
show. As | spout off lyrics and throw my 
fists in the air | wonder one thing. How 
did this whole punk thing get started? 
The beauty, the energy, the unity and 
occasionally the nausea (almost like a 
first date, with butterflies and all--except 
the butterflies in my stomach are drunk 
and keep flying into each other), all of it 
part of what we call Punk Rock. 
Unfortunately punk rock hasn't been 
around forever. 


The Ramones or The Sex Pistols? West Coast or East 
Coast? Mayonnaise or Miracle Whip? | don’t really care 
(Except for the Miracle Whip part, that stuff is really ran- 
cid). | can’t tell you who sparked the dynamite known to 
be punk rock. Hell, | can’t even tell you | know who was 
there. | wasn’t even born. 


| was greatly influenced by my parent's music and |, for 
the most part, denied the whole rap and R&B thing. But 
that's not when | developed my crush on Punk Rock. A 
group of senior boys looked around the high school 
campus for some one to corrupt. One of them looked at 
me and asked me what kind of music | liked. | nervous- 
ly listed off Berlin, Men Without Hats, Blondie and they 
laughed hysterically. As my eyes filled with tears (your 
cue to say “Ahhh”) | said “Liz Phair.” Those cocky little 


smirks 
peeled off 
their faces. 
he, tere: cy 
approved of 
Liz Phair 
with enthu- 
siasm. From 
that day on 
they had 
made it their 
personal 
senior pro- 
ject to fill me 
up with a 
toxic amount 
of punk rock 
and make 
me brake as 
many of the 
5,000 rules 
my mother 
set for me, 
including 
the big “NO 
SHOWS!” 
rule. For me 
that's how 
and when 
Punk got 
started, but 
that's not 
when it was 
born. 


Old school 
punk. Yes, that was my parent's era | must admit. They 
were there for the L.A. punk explosion with bands like 
the Plasmatics, Dead Kennedys, Fear, and my personal 
favorite, X. 


My mother describes the early 80's scene; “Donna 
Summer wasn’t saying ‘shit'..now you have girls 
singing and saying ‘I'm a bitch’. It was a turning point in 
music; people were expressing their feelings in a loud, 
and in-your-face kind of way. It was new and energetic, 
at a point where there were so many taboos, here 
comes this kind of music and just blows it all away.” 


The media and the public rejected punk music because 
of its non-conformist stance and all punks were labeled 
as rebels, deviants, and delinquents. Today it's become 
socially acceptable to have blue hair and a pierced 
tongue. Huge record corporations are signing “Punk” 
bands because they have become so popular. Of 
coarse for the most part, with out substance and mean- 
ing of what it means to be punk (definitions may vary) 
these bands turn out to be simply fast pop with a guitar 
and bass. 


Punk rock was craved by so many in the late 70's and 
early 80's without even knowing what it was. The peo- 
ple had an intense mistrust of the republic government 
(big damn surprise} and specifically Reagan's reign and 
everything going on in Iran. “Rock n’ roll was getting 
bloated,” says my dad, “with bands like Foreigner and 
Boston.” Rock n’ roll lost its rebellion. People were 
pissed and this intense mistrust and angst added fuel 
to the Punk movement in the States. Many bands took 





advantage of the punk movement to 

get drunk, scream, and fight. While | foo enjoy an occa- 
sional bar room brawl, | don’t believe that this is what 
the founding fathers and mothers of punk had in mind. 
Bands like Crass, Dead Kennedys and Subhumans 
spoke of social oppression and called forth the imme- 
diate need for change. They challenged authority and 
the whole aspect of conforming for the sake of a “civi- 
lized society.” Today we have Anti-flag, Good Riddance, 
The (International) Noise Conspiracy and many more 
singing for social change. These bands open our minds 
to different ways of life such as vegetarianism and paci- 
fism as well as bringing attention to homophobia, sex- 
ism and other oppressive subjects in and out of the 
Punk community. To be Punk now is not only to have a 
million safety pins and mosh in the pit, but it’s a phi- 
losophy, a way of life if you will. 


Punk Rock itself has evolved. We now carry under the 
“Punk” category gutter punks/street punk, emo, Strait 
edge, oi, hardcore, rockabilly, psychobilly, Christian 
(which I'm still trying to understand) and who knows 
what else. From Latin America to Asia, punk rock has 
exploded into an international movement toward social 
change and a real dissatisfaction with society. All these 
subjects are universal. Punk rock is speaking many dif- 
ferent languages these days, but the music speaks to 
us the same. 


Unfortunately my generation missed the groundbreak- 
ing bands at their prime. This is something we have not 
experienced; watching the bands in their active years 
which later influenced the generations of musicians 
that we so now love and embrace. And if a time 
machine were invented in my lifetime, | would be the 
first to sign up to experience the birth of Punk rock. Until 
then, I'll just have to do my research. 


Few old timers insist Punk is dead. While | don’t agree 
with this statement, it has unfortunately for us, become 
a popular opinion. Many believe that the raw gritty-ness 
and originality of punk has gone down the porcelain 
vomit catcher. With bands like Blink 182 (need | say 
more?) inspiring the local qth grader in the back of the 
mini-van, while his mom bobs her head, | could see 
where the critics may be coming from. But lets remem- 
ber that the mass media is in no way the representation 
of the Punk scene, Punk, well authentic Punk, has 
always been and will forever more be out of the lime- 
light. 


While the punk scene was flourishing, my mother was 
a senior in high school, and | was turning flips in her 
womb. | know that there is much more history behind 
punk rock than the bands | listen to today and that I'm 
not even close to half way understanding it. 
Unfortunately we have this “I'm punk-er than you” atti- 
tude toward each other, especially toward younger kids. 
We tend to see a lot of 12-year-old gutter punks nowa- 
days, and though we may chuckle to ourselves and 
make some crack about curfew, we need to realize that 
these kids are the future of punk. And yes, long ago we 
too were little punk rockers in awe of the “older kids” at 
shows. We need to embrace these kids and open their 
minds, just like those who embraced us, even if it 
means just hanging out before a show in the parking 
lot. So go out and become a punk rock big brother or 
sister today! 
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The Debut EP 


“WILDLY ORIGINAL INTENSELY LYRICAL 
PIANO-POWERED INDIE ROCK” 





Meee a on a 


In Stores Now 





ARON’S (L.A.) / BENWAY (Venice) / BIONIC (Orange County) / FINGERPRINTS (Long Beach) / MAD PLATTER (Riverside) / 
RHINO (Claremont) / SALZER’S (Ventura) / SOUNDS LIKE (Riverside) 


www.somethingcorporate.com www.drivethrurecords.com Ser 
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EO Uey B BVI Ng TTC CL eb en 
ET OURO Occ mTN a Tost 
ABOUT THESE FOUR BOYS FROM NEW YORK CITY 
WHO WE HAVE COME TO KNOW AND LOVE. THE 
RAMONES! IF YOU'RE 4 FAN OF THESE ROCKERS 
THEN YOU PROBABLY C4y RELATE WITH THESE 
TINE SIMI We gee AOR COT MS Tt 
ARE SOME OF YOy OU THERE WHO HAvEy'T 
RUU TCO BV COMP OD Cotn Tyan Tomarct ite 
WHY I KEEP GOING Oy AND ON ABOUT "SOME" 
BAND THAT BROKE UP NEARLY HALF 4 DECADE 
Te eT ova em eTOSIOm NO eT Gt) 
WERE FOR REAL 


THEY STAYED TRUE JO THEMSELVES Ayp TO 
IO eO CORY Mm Occ mmO ENT) anomie) 
LATS 10 SEE THEM Live FOR YOURSELVES AND 
TRULY KNOW WHAT 4y ADRENALINE RUSH FEELS 
LIKE, IT'S NEVER TOO LATE TO va astNOPY yD 
HVS FOHRSEES OgiTiD) j 


EE B22 OBEY WL Ccke yom hare 
WHEN I HEAR SOvcS LIKE "SHE'S THE Oye" 
eS SOO wea 20) eo MRO Muay Oly 
THE BRAT" TWISTING 4np TWITCHING OUT OF iY 
CRUD Ip MT YVUO MTT UCR COT CaO 
Iy MY LIFE, HOWEVER TRAcIC, EVERYTHIne IS 
OR ET BOR TB RI mascot comets 
VOR SSM Tame my pa OR srT 
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IS NOT RELEVANT IN RELATING WITH THEM THE 
RAMONES ARE UNIVERSAL THEIR LYRICS ARE 
See eee ORR RT eee 
TARS ARE SIMPLE, AND THERE [S yO OTHER 
ea OUT THERE THAT COULD EVER REPLACE 
oe 


SO IT GOES WITHOUT SAYING, THAT Oy APRIL 
ECO ERO ME TERED a NTI YIN 
RT So aR MECN aT 
THE DAY WHEN OUR BELOVED JOEY R&MOyE 
PASSED AWAY I WAS ONE OF THE 3,600 Fans 
RAEN B NE YY NCO VRC e ie teem 
DAY BASH IN NEW YORK CITY, 4 nici? I'LL 
NOC MES ETT VRC RAT TT 
POLAT Tey 


ee Le RONSON TCE TVIT 
GREAT HONOR TO INTERVIEW THE REWAINING 
MEMBERS OF THE RAMONES THEY OPEyEp YP TO 
ME AyD LET ME INTO THEIR WORLD SOME OF 
THE CONTENT IS NOT NECESSARILY HAPPY 
READING FOR THOSE Fans OF You OUT THERE 
YVR Ra Bey oP yon Ta WT 
LUO Ae Sy ORB OV OURS es Tes eT 
CRETIN HOFFERS! FOR THOSE OF Yoy WHO HAyE 
NOT YET CONVERTED, WE IyVITE You IN TO Joly 
US, AND WE ACCEPT YOu. ONE OF Ug 


-MAGGIE ST. THOMAS 





SKRATCH! Aside from your new band, Marky 
Ramone & The Speedkings, what have you been 
doing since the disbandment of the Ramones? 
MiaRKY: I've been doing spoken word tours 
around the world. I started it in London then 
to Ireland, Holland, and various coasts 01 
america. I worked on Joey's solo album with 
him, and I play with the iiisiits. 


SKRATCH! Qh yeah! The Misfits played the 
Warped Tour. How was that? 

MaRKY: It was great! We blew all those imita- 
tion punk bands away! New school is just a 
copy o1 the old school. We were only on there 
ior 8 days cause we had other sorts 01 com= 
mitments, and I'm not necessarily a Warped 
Tour guy. We don't want to be tagged as a 
Warped Tour band because then you get lumped 


into that category o1 bad 
yt OCP eeMe bs Gh yt Glee -Pe- CTL toy 


shorts, stupid 


SKRATOH? You mentioned you're in Joey's solo 
Peat ree Ce een) Cee POT bg 
MaRKY= Next February or larch. 


SKRATOH= Are there any special treats you can 
share with us? 

liaPKY= We do a Ramones 
rendition oi ‘what a Wonderiul World’ by Louie 
Pes itsh bas) 61-99 


style, Ramones speed 


SKRATOH= What was your relationship with Joey 
before his passing? 

MaRKY= I was the only Ramone to see him in the 
hospital and I was the only Ramone who played 
on his solo album. We were the closest. We 


y p(y WUesy 
Saupe ol BY: paGGls Lure 


dought the most but we made up the most. 
Johnny & Lee Lee didn't talk to him at all ior 
18 years and they never made up, but that's 
their choice, they had deeper issues. 


ye) OMe Ae a ee CL) eC me ae So) ae 
BCA Me) ee ea ham) tl td 
biaRKY= Well... when Joey 
inherited his estate. The Ramones were going 
to play the show (Birthday Bash), but the 
brother wanted to sing with us. We wanted Joe 
Strummer to do it, Rob Zombie, and Xddie 
Vedder. He insisted that he sing so we told 
him to go iuck himseli and we didn't go, and 
we told a lot o1 the other bands not to go or 
play. The only bands that really played were 
Cheap Trick and Lebbie (Blondie), and iebbie 
said she really ielt weird there, you know, 


died, his mother 





and when the lights went out a lot o1 the kids thought The Ramones were 
coming on stage and all they saw was a spotlight and the banner and 
they were disappointed. and now, everyone knows that it was the broth- 
ex's tault because he had delusions oi grandeur. That's what happened. 


SKRATOH= What are your hobbies? 
liARKY= Sci-1i, horror movies, posters, things like that. But mainly 
sei-1ii stuil. 


SERATOH= What are some of your favorite movies? 
liaRKY= alien, aliens 2, I.7., Godzilla, Prophecy, iionster. 
Carpenters The Thing. 


John 


SKRATCH= What types of books do you read? 
WiaRKY= I like adventures and biographies. I also like magazines. 


SERATOH= Tell me what kind of musical artists you enjoy listening to? 
liaRKY= Pistols o1 course, Heartbreakers, L.a.iieF. live at iiax's. lie and 
Johnny (Thunders) and Jerry (Nolan) were very close. 


SERATOH= Tell me a story about you and Johnny Thunders. 

MiaRKY= (hysterical laughter) I've got a lot oi stories about Johnny I 
could tell you. I used to smoke pot with them in Chinatown. It was 
Thunders and lee lee, and Richard Hell and Jerry Nolan. I was never 
into heroin you know, I was into drinkin’. So this is like 77', 78', 
cheat Uh) Oe POM Leb et a Sea Sam Cy Cea Se SMe SCRE On Ya Chee boss 
you know, slackin’ o11. We'd end up going to the bar and havin' a iew 
drinks alter it wore o11. and I'd still be the same you know what I 
by 


SERATOH= According to what you know and remember, who really wrote 
Ohinese Rocks? 
biaRKY= Lee Lee. 


BS) a Fle Cn CYB) hae Cbs Med eC ba BEd 

liaRKY= Johnny was there but lee Lee wrote it. Johnny was busy writing 
his own stuii around the same time he was writing Born To Lose, and 
Too uch JunkieBusiness. 


ST cm eC ee ae Me ae eel me tT ae ty ee) 
PR beh Be Ma a a MDC) tly LS hg 

tiaRKY= It's... You know, a drummer being in a band playing drums. I 
don't expect any more or less. I'm not the whole Ramones, I never 
expect to be. I play a lot with dilierent people, and as long as it's 
1un, I'll still be doing it. The money doesn't mean anything anymore. 
The Ramones did well tinancially. Ir I wanted to I could retire but I 
enjoy playing. I worked very hard and I did the right thing with my 
money. I didn't squander it, and I always suggest everyone do that 
"cause when you get older your gonna need something, right? 


SERATOH= Tell me about your new band Marky Ramone & The Sy CTS hd 
iiARKY= We'll have an album out within the next 1ew months. It's 1aster; 
it's more about girls and sex, cars, gasoline and oil. The realities 
ol women and guys and what they really lust ior. It's just a side pas 
ject I have. I'll be touring with The Wisrits in September as their 
Corot ba 


SKRATOH= What's the most important thing you learned from The Ramones 
that you will never forget or leave behind? 

iiaRKY= How to treat people right. You know, don't act like a rock star, 
and just be yourseli. I hate rock stars. 


SKRATOH~ It's quite funny actually, how some people 

can take themselves too seriously in life. 

MaRKY= I hate that shit! Its bullshit! and then you've got these PAP OES) 
saying, “Well I have no time to sign your autograph,’ you know 'iuck 
you', and they walk away. I learned that you had to be really appre- 
ciative to the people that like you. 


SKRATOH= Do you have any last words? 

MaRKY= Yeah. iiy email is on the Ramones Oiiicial website www.ovi1icial-= 
Yramones.com, Joey's solo album is coming out February or iiarch, me and 
the lilstits are going to do a new album together, and the Speedkings 
album will probably be coming out in 2 or 3 months. and my spoken word 
shows will start happening again when I'm not... doing this. 


tiarky Ramone drummed on Road To Ruin, End 01 The Century, Pleasant 
Lreams, Subterranean Jungle, Brain Lrain, Loco Live, iiondo Mb ET bo tory 
acid Eaters, adios amigos, Greatest Hits Live, and We're Outta Here! 


ViiA SEGMENT... 
Heavily inspired by their music, U2's Bono 
presented the Video Vanguard Award to the 
Ramones at the MIV Video Music Awarda 
Were Bi MoE Tele 0) game crete MOORE Toe BN Kev gat 
They made an uncharacteristically very “un- 
punk rock" appearance on stage Had I not 
known before hand that the band was ey beles 
eae oslo SMES ol MoU No lo) obo ae 
appearance in person, sitting in front of the 
Boob Tube for 3 painful hours would have not 
been my activity of choice! Longtime friend 
ams Cilla Sach como MRO MLR 
MTV Vilé's, as Well) had a few words to share 
Picea elm CMO lmco eco Nan NT 
would be honoring then They never catered 
towards that taste and never got much sup- 
joc ece VN Amt ae haemo SleRMl gee los 
ing either" Knowing that The Ramones never 
SA SE Noe a FLOM os mos samen mT at8 
eekhel celeb ane Mse TR oVaLe Brey 
been @n uncomfortable experience for them 
However, that just wasn't the case “They felt 
good," Arturo continued, "And they were 
Cy ese 


Webbe) Shot aro ame-) chet mmael ca VUES VLU Ald cg 
off of your car? We]) don't! It was (2, not 
MTV, who recognized these boys for who they 
CICERO CB ol el @-ceP Lv cme Le Mh Molen com ieg 
Bono, an event like this would have never 
com o-oo Mme Mette. Tossa elem cte\e ME 1: Ee'e at 


_ Stantly overlooked by the media and never 


Teally got the recognition they deserved 


_ When they were together, I believe that peo- 
DE Bebe Ah Mec -sheleb bel aco me.) Cm yes lomo’ 
the timeless gods we know simply aa. The 


! 
Ramones! -MAGGIE ST. THOMAS 
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SKRaTCH= aside trom Los Gusanos and your new 
band Bad Chopper (iormerly known as The Warm 
Jets), what have you been doing since the 
disbandment oi The Ramones? 

CJ= Well, I'm now a dad with 2 kids. 


SKRaTCH= 
Chopper? 
CJ= Early 70's garage style punk. Sort oz 
like Iggy & The Stooges with a lot oi Ramones 
iniluences. 


Tell me about the sounds oi BET. § 


SKRaTCH= Lo you have an upcoming record? 
CJ= We're hoping to have a Cl out later this 
year or early next year. We've got a 4-song 
E.P. right now that we had just printed up 
with The Warm Jets and everything, and now 
we have to skratch (iunny-get it) all the 
artwork that was done this week. We need to 
throw all those covers out (hysterical laugh- 
ter). 


SKRaTCH= That sucks! 
CJ- Yeah it does. It's pretty iucking stu- 
pid. 


SKRaTCH= What is your relationship like with 
aCliz Records? 


CJ= We did one single with them, and we're 


gw/PHO 


probably going to work with them more in the 
iuture. aClii really likes us! 


SKRaTCH= What was your relationship like with 
Joey beiore his passing? 

CJ=- It was a good relationship, which is why 
I'm pretty iucking pissed about the whole 
birthday bash ior Joey thing. He was my 
iriend. I mean, we had some problems, but 
there was no major iights or anything like 
that. We really were a iamily, but it was 
Joey and I who had the least amount oi prob- 
lems within the band. His death really 
aiiected me. I was actually one oi the iirst 
people to know that he was sick. I remember 
when he told me. Grieving was personal ior 
me, and all these magazines were calling here 
asking me ior comments when he died. It was 
horrible! I was kind oi counting on that 
night to have been my last hurrah ior Joey; 
you know. I was counting on that being my 
tinal goodbye. But I got totally cheated out 


-or it. I got iucking cheated, and you're the 


tirst person I've ever mentioned any oi this 
to, or talked to about it. I almost wanted 
to call up Howard Stern and tell him “Listen, 
iz you want the real deal, the real story, 
I'll tell you the truthThe Ramones were 
uninvited!" You know, as a band we would have 


ae 
Bag +i St ag 
: eacate 


Oi ee a 


never gotten back together, but we were all 
going to do this thing ior Joey. We thought 
about playing a iull set and having the spot- 
light on the microphone. You know, put his 
legend into iull perspective, cause that's 
what he was. We could have done something 
really great that night. I'm not trying to 
make anyone else look bad, I'm just giving 
you the cold tacts because I know what they 
are. It was just a really sad iucking story. 
The ians really got cheated on what could 
have been a major part oi the musical histo- 
xy ox The Ramones. Whatever anybody else 
tells you about Johnny being sick, or that 
Marky was out oi town, or whatever, all that 
is bullshit! What I just told you is exact. 
They decided that the, did not want us pla;- 
ing there and they chose to uninvite us. 


SKRaTCH= I didn’t know that! 

CJ=- Joey's tamily was a collection oi iriends 
and all the iucking treaks and weirdo's he 
made iriends with over the years that were 
close to him. He had stronger ties with his 
music tamily than he did with his blood iam=- 
ily because they all tried to iuck him over 
so much. Imagine trying to capitalize on your 
brother's death to launch a career that you 
never even had. Well, liickey's trying to use 





Joey's death as a vehicle. We were only 
invited ii he could sing on the mic, almost 
like trying to replace Joey. and it's real- 
ly sad because regardless, we should have 
had the chance to put Joey's legend into 
proper perspective aitter his death. Ii we had 
the opportunity to really put his lize in 
perspective ior the ians it would have real- 
ly been something big. But instead, it was 
like a blurb in Rolling Stone iiagazine. The 
ians really got cheated. The people that went 
were happy with the way things went, but that 
was nothing compared to what it could have 
been. It wasn't climactic. The whole night 
could have only been building up ior one 
thing, and that was to see The Ramones 
onstage, and none oi us even attended. 


I've vowed whenever I get back to South 
america and Japan I'm going to make sure I 
do my own tribute to Joey onstage. Here in 
the states it doesn't really matter. I don't 
think anybody really cares at this point. Not 
that nobody cares, but it's already been said 
and done. That's why I'm going down to South 
america, and either beiore or aiter the set 
I'm going to go out on stage and say my piece 
and put it all behind me. It's not like I say 
to myseli every morning when I wake up I wish 
there was something I could do about it now, 
you know. It doesn’t even matter to me anj- 
more. The only thing that matters to me now 
is having a chance to say my piece to people 
who will be able to appreciate it. 


No matter what anybody thinks or no matter 
what anybody says, Joey was one oz the most 
iniluential people in rock n' roll ever! Iz 
you listen to the early Ramones albums 
they're just totally tucking unbelievable. 
Ii you look at it in the context oi what was 
going on in music at that time aND how many 
people they've iniluenced, you'd realize 
that how you really measure the true great- 
nesS oi a band is how many people they've 
iniluenced and The Ramones were probably the 
most iniluential band oi all time. 


SKRatCH= 
Ramones? 
CJ~ I was actually waiting on a discharge, 
so it wasn't like I deserted. They ‘The 
Marines kept trying to send me out to Japan. 
I knew that once I got there, it would be 
awiully hard to get a discharge, so I said 
iuck it. I had already been jamming with The 
Ramones a couple oi times over a two-month 
period while they had already auditioned 
around 75 people. Once I started to ieel like 
I was going to get the job, I called them up 
to iind out what I had to do. They arrested 
me and threw me in the brick. So, the iirst 
night I'm in jail I get a phone call irom 
Johnny saying ior me to do my time, and when 
I get out I've got a job. I got out 5 weeks 
later and went on tour with the band. 


Lid you go aWOL to be in The 


SKRaTCH= Were you scared at iirst? Lid Rae) s 
think “Oh shit- now they're just going to 
iind someone else?” 

CJ—- at iirst, oi: course! I mean I wasn't 
scared I just tigured 'Oh well, it was iun. 
I got to jam with The Ramones.' In the real 
early photographs you see oi me and in the 
video clip irom the Jerry Lewis Telethon and 
my iirst WTV appearance, I've got a bandana 
around my head cause they just shaved it irom 
the brick; I was literally just a week out 
oi jail. 


SKRaTCH= That's crazy. 
CJ=~ Yeah. Pretty, wild. 


SKRaTCH= When are you going to get out to 
southern Caliiornia with Bad Chopper? You've 
g0t a lot oi ians out here that can't wait 
to see you when you get to this part oi town. 
CJ~ We went to the states a couple oi times 
in Los Gusanos, but, you know, I have one 
little boy, and my little girl was coming 
along and I couldn't leave my wiie pregnant 
and just go out on the road. I knew I'd have 
to put it down ror a couple oi years. It's 
going to take a while you know, to ease back 
into it ‘cause I have to take into consider- 
ation that I have two kids, and I need to F247 


my wite and kids used to me being on the 
road. I'm no less hungry than I was beiore, 
I mean I really want to do it again! I just 
have to be choosier on the tours I go out on. 
Now I have to pay more attention to how long 
pas Mars > 5-2 nL ee eee toe eT ere just 
until I can aiiord to take them out on the 
road with me. 


SERaTCH= That's very admirable oi jou! Now, 
I remember reading something about a beneiit 
CL you did ior the Oglala Lakota College on 
the reservation? 

CJ=- actually, that was the iirst thing I did 
with Los Gusanos. We iormed a beneiit. at the 
time it was the only 4-jear Native Run School 
in the country. It might still be, I don't 
know. I iigured it would be a really good 
idea to help them out, so we sent them the 
mone, . 50% oi it went to a library; that the; 
Pee eee Sot Oh oC oe ee SCL a ba Poel 
cent oi it went into the general iund ior the 
schools and stuii. 


SKRaTCH= are any oi those Ci's still avail- 
rt Pe ed 

CJ~ There may be some, yeah. alternative 
Tentacles put it out. It's Jello Biaira's 
label. They're based out oi San Francisco. 


SERaTCH= What kind oz hobbies do you have? 
CJ~- I work on bikes a lot. I've got a Harley 
that I built and I've got a "67 Nova I've 
been working on itor about a year now. I like 
guns and old cowboy style riiles. 


SKRaTCH= What kinds oi guns do ,;ou have? 
CJ=- iiostly shotguns. I've got a little old 
lever action Smith and Wesson that I iound 
up in my attic. 


SERaTCH= What kinds oz stuii do you collect? 
Would you consider guns to be something you 
collect? 

CJ=- Yeah, guns are something I collect. I'm 
not really looking out ior rare stuii; I'm 
more into iunction than anything else. I like 
to collect stuii, but it's got to be iunc= 
tional like tools ‘cause I use them so much! 


SKRaTCH= What types oi iilms and movies do 
you like? Is there one speciiic genre that 
you love to watch? 

CJ~ Hmmmm not really. I don't have any one 
genre. Ii I had to name my iavorite iilms oz 
all time it would have to be Jaws, pre a5 stay 
Taxi iriver, and this movie irom the 60's 
with liartin Sheen called Badlands. Just all 
sorts oi diiierent kinds oi movies really, 
but mostly real classic ones irom the 60's 
and 70's. 


SKRaTCH= Lo you like horror zilms? 
CJ=- Yeah! 


SKRalCH=What are some oi your iavorites? 
CJ~ That's tough. I really like the lay oi 
The Lead series, Lawn oi The Lead, and pew 
oi The lead. They're super gory cannibals. I 
enjoy a lot oi the old vampire movies with 
Christopher Lee. I mostly watch old stuii, 
not too much oi the new stuii. The makers oi 
tilms now have it down to such an art and 
science that a lot oi the cool campiness is 
gone. 


SKERATOH= Define punk as it is today? 
CJ= It's very Caliiornia, very West Coast! 


SKRaTCH~ What's one very important thing that 
you've learned irom gour ventures with The 
Ramones that you will always carry with aos 
and will never iorget or leave behind? 

CJ= Follow what I want to do, iollow my own 
road, and not listen to other people. 
Sometimes people think they're doing jou a 
service by giving jou advice, and a lot oi 
times they're not giving you advice that nec- 
essarily pertains to you. It's just what a2 3\ ay 
would do in that situation. Ii I had listened 
to any oi those people, I would have never 
even had some oi the opportunities that I've 
had. I would have never joined The Ramones. 


SKRaTCH= What is it like to go irom being a 
Ramone, which is a bit, more high proiile, 


LT Lb bs lane a a MeS TPES Ry tT eed 

CJ~ I really just love to play. It's not even 
SS Met Sha rae. 1-1) ST -ab ok.) aed YT) te 
I just really like to play. and that's why 
aiter The Ramones retired I had to keep 
going. and people are like ‘Holy Shit! How 
can you go irom playing with The Ramones and 
SAAS OTe Loe Oe Pe aan a be. CS Ree FT| Playing in 
iront oi a couple thousand people a night to 
Playing in little bars with your own band and 
eS Te ome b eS a Sa Lee Ty Pe bb W404 
and getting paid shit?’ I'm not doing it tor 
money, I'm doing it cause I like to pew 
music. That's what it's about vor me. I don't 
really give a shit. Ii I was never in The 
Ramones, chances are I would have given music 
up. But because I did play with The Ramones, 
it just totally re-sparked my whole thing 
with music. Now, I'l] never let it go again. 
Regardless oi whatever I do, I'll always 
iucking play music. I'll always be in a band. 
I'll always go out and play shows. It does- 
n't matter to me whether I'm in South america 
touring or whether I'm playing in a local 
bar. 


SKRaTCH= are there any other bands out there 
that you'd like to be in? 

CJ~ I'd love to play with Tom Waits and maybe 
uh, I'd probably like to play in The Rolling 
Stones too. Not that I think they're really 
g00d anymore, but just because Keith Richards 
eee we here eh. es Oe Sa SO Se MES Ee ieee 
There's nobody really new that I would like 
to play with. I'd maybe like to play with 
Queens oi The Stone age or Fu Manchu. I could 
see myseli iitting right in. There aren't too 
many bands out there that I'm really too 
enamored with at this point. 


SERaTCH= What type oi music do you listen to 
and what inspires jou most? 

CJ- I listen to a pretty eclectic mix oz 
stuiit like Reggae and old Stones, Zeke and 
The Supersuckers and Queens ot The Stone P< 
as well as Holly go Lightly. She's really 
smokin'! I listen to so much diizerent stuiz. 
I even throw on classical music once in a 
while. I listen to Tom Waits and The Clash. 
I'm not the kind oi Person that iinds a new 
style oz music and I iorget about everything 
I listened to beiore that. I can add it into 
my collection. I still listen to all the 
bands I listened to when I was a teenager 
pretty much, except tor the metal bands you 
know, ‘cause they didn't age too well. 


SERaTCH= Lo 
Hawaii? 

CJ~ Yep. That's where my wite is trom, and 
she wants to go home. So eventually we'll get 
there. We're probably going to g° over in 
about another year or two. I really like it 
over there. It's totally laid back and stuiz. 
They've got some pretty mean herb over there 
too! That's always a good thing. Plus, I've 
always wanted to learn how to suri. 


you still plan on moving to 


SKRaTCH= How long have you been married? 
CJ= Three years. 


SKRaTCH= Congratulations on your marriage. 
CJ= Thank you. 


SKRaTCH= any last words? 
CJ=~ Nah. I think I’ve said everything I need- 
ed to say. Rock on! 


Later we talked about diizerent tattoo shops 
on the coasts oi Caliiornia. I mentioned to 
him I just moved to Long Beach and he said 
that I should check out Beachin Tattoo. In 
the background his wize corrects him and says 
U2) eT dbs Oa eee Vat Pe ae Smet y.) Diego. 
What I thought could have been a 10-minute 
walk turned into a road trip. anyhow For 
those oi you near San liego who want some 
bitchin’ ink work done, talk to Jim and Brad. 


He say's “Good Night” to all oi us. Take it 
hg Meee ere a ia 


CJ Ramone played bass on Loco Live, iwiondo 
Bizarro, acid Haters, adios amigos, Greatest 
Hits Live, and We're Outta Here! 
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INTERVIEW/PHOTO 


"HE liaN OF SO FEW WORDS LITERALLY Hab JUST a FEW WORLDS TO SHaRE WITH US IN THIS INTERVIEW. 


SKRATOH= WHAT HAVE YOU BEEN UP TO SINCE THE RAMONES DISBANDED? 
JOHNNY= THE RallONES STOPPED IN ‘96. I HaVE BEEN RETIRED, BUT I STILL HaVE WORK WITH CERTAIN RaiiONES RELATED PROJECTS. THERE aRE 
aLbWaYS NEW PROLUCTS TO BE LEaLT WITH. I'hi aLSO VERY BUSY WITH liY HOBBIES, WHICH INCLULE BaSEBaLL aNL FILS. 


SERATOH= WHAT DO YOU COLLECT? 
JOHNNY= I COLLECT WOVIE POSTERS aND BaSEBaLL RELaTEL ITEUS. 


SKRATOH= ANY FAVORITE FILMS? 
JOHNNY= aS FaR aS FILM GOES; I ENJOY aLL HOLLYWOOD FILS aND aLL HORROR FILS LIKE THE BRIDLE OF PRaNKENSTEIN, WHICH aLSO WIGHT 
BE WY PaVORITE. I LIKE 60'S aND 70'S ITALIAN aND SPaNISH HORROR FILiiS. 


SERATOH= WHO ARE YOUR FAVORITE ARTISTS? 

JOHNNY= UY. FaVORITE aRTISTS HaVE aLbWaYS BEEN ELVIS aNL THE BEATLES aNL THEY STILL aR! 

SKRATOH= WHAT'S YOUR FAVORITE RAMONES ALBUM? 

JOHNNY= iY FaVORITE aLBUii WOULD HaVE TO BE ROCKET 70 RUSSIa. I PEEL THIS aLBUM HaS THE MOST CLaSSIC 
RavONES SONGS. 


SKRATOH= WHAT SONGS DO YOU MOST ENJOY PERFORMING LIVE? 
JOHNNY= aS FaR aS iiY PaVORITE SONGS 70 PERFORM LIVE, OST OF THE SONGS WE LID LIVE WERE UY FaVORITE. IF THEY WEREN'T, I WOULD 
HaVE GOTTEN RIL OF THE. 


SERATOH= WHAT'S ONE THING YOU'VE LEARNED IN BEING WITH THE RAMONES THAT YOU'LL BEVER FORGET NOR LEAVE BEHIND? 
JOHNNY I LEaRNED VERY EaRLY ON TO TRY TO NEVER LET YOUR FaNS DOWN. IT IS THE FaNS THaT HaVE GIVEN wie a LOT OF ii¥ HaPPIMESS.” 


buleiw ny 


JOHNNY RawONE PERFORWED ON EVERY aLBUii THE RaiiONES RELEASED. 





NEW HARDCORE FROM BRIDGE NINE RECORDS / FALL 2001 


“FROM THIS DAY ON” 
DEBUT FULL LENGTH CD/LP 
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2 song 7° /6 song MCD 

First up is a 2 song, one sided 7° 
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“COPS AND ROBBERS 
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Want to buy online? Go to www.lumberjack-online.com for credit card orders. Send $2 for a 16 page B9 catalog/zine & stickers! 





DEAD KENNEDYS: JELLO BIAFRA SPEAKS 


Recently there has been grea turmoil in the Dead 
Kennedys camp due to a legal battle between Jello 
Biafra, East Bay Ray and the rest of the members 
of the Dead Kennedys. 


In this issue of Skratch we have an interview with 
East Bay Ray, knowing there are two sides to every 
story we felf it was important that Jello Biafra have 
the opportunity to speak his mind on the — 
After numerous unsuccessful attempts at contact- 
ing Jello we still wanted to extend this opportuni- 
ty to Mr. Biafra to share his stance on the subject 
at hand. With this in mind, the following is an offi- 
cial press release directly from Jello Biafra and the 
Alternative Tentacles camp: 


Jello Biafra, the acknowledged leader, visionar 
and main song writer of the now-defunct pun! 
pioneers Dea yb apologized for the 
release of a subpar live album, and repackaging of 
the DK back catalog , and warned the public he is 
fot part of any Dead Kennedys appearances this 
all : 


"| feel | have an on to warn people why | do 
not support and did not authorize these so-called 
“reissues” sro Decay Music and Manifesto. | 
am embarassed by the poor performances on the 
live album. | feel they are taking advantage of an 
ugly legal verdict even before a judge has heard 
our appeal. The ex-DKs legal action came right 
after | oo using our best song, "Holiday in 
Cambodia’, in a Levis Dockers TV commercial. 


| have asked the ex-DKs and their rogue enterprise 
Decay Music to please remove my name and like- 
ness trom all their releases and promotional mate- 
rial. Don't get me wrong, |'m as proud as ever of 
Dead Kennedys and grateful for how much we 
mean to people. But to me what they are trying to 
- is _ spray-painting a McDonalds logo on the 

ona Lisa. ; 


When | saw how they butchered the artwork inside 
the "enhanced" CDs, | buried my head in m 
hands. They have also turned around and trash 
one of Dead Kennedys, best known and deeply 
held beliefs and licensed our work to a major 
label in Canada ? EMI. | was never told a thin 
about the new "Early Years" video/DVD on MV 
either, and did not authorize it. 


| will not support anyone who condones greed and 
vicious lawsuits to scam on someone else's art 
against the wishes of all the artists involved. 

ternative Tentacles will not endorse or a 
unauthorized Dead Kennedys albums in our mai 
order. | will not sign them. | don't even want them 
in my collection. 


Our first album. "Fresh Fruit for Rotting 
Vegetables” is still available on Alternative 
Tentacles. 


As for the rumored “reunion”, let the audience be 
the judge. | have a to do with any of this. 
The scab singer is reported to be former child TV 
star Brandon Cruz ("Courtship Of Eddies Father") 
who has alsobeen in Dr. Know at times, and in a 
way later version of Flipper. | guess if you're going 
to turn something that means a lot to people into 
the biggest joke you can, you might as well go all 
the way. 


People have been calling Alternative Tentacles 
complaining they wanted their money back after 
Ticketmaster sold them $10 tickets to a Dead 
Kennedys event at the Key Club in West Hollywood 
on September 26th, and failed to warn them | was 
not part of the band. Now it turns out that the other 
ex-DKs are not even playing! It is only a “signing 
party". Please understand that | am not part of this 
scam at all. Welcome to the real “Great Rock & 
Roll Swindle.” 


Following are further facts and replies regarding 
~ three ex-DKs lawsuit and their recent press 
release : 


So what is this really about? 

For almost four years we have bent over _ 
backwards to compromise and settle this case. 
They reneged and refused. 


The plaintiffs, press release fails to mention that 


their legal action came right after Biafra ne 
using Dead Kennedys’ song, “Holiday in 
Cambodia," in a Levi's Dockers TV commercial. "I 
was shocked they would even consider the idea, 
let alone pressure me to do it. Talk about being on 
the a side of an issue. So many people are 
upset wit ; ave 
growing corporate branding and intrusion into our 
aily lives, from the WTO to the Buzzcocks song in 
an SUV commercial. | could think of no worse 
way to stab Dead Kennedys fans in the back than 
to {urn around and trash everything we ever stood 
for and allow one of our best (and my favorite) 
songs to be used to sell products by a global cor- 
para ion with controversial labor practices. Dead 
nnedys always stood against things like this." 


What the ex-Kennedys are neglecting to tell you is 
that the jury's verdict is outrageous and both 
aay and factually incorrect. So, naturally we 
have filed an apie The court also found that 
East Bay Ray had committed fraud and had 
breached his fiduciary aut to his partners 
paced Biafra) in the handling of Dead 

nnedys' royalties, and the jury assesséd dam- 
ages against him. : 


The Court has found that the mee intellec- 
tual property, including the compositions and 
recordings were in fact owned by the individual 
members of the band, a point continuously assert- 
ed by Biafra and denied by the rest of the band. 


Most importantly, however, the court ordered the 
Decay Music pee eee 

wound up and dissolved. The California Secretary 
of State certified the dissolution earlier this year. 
While Ray contin 


ues to attempt to market the band's music, an 
license will be subject to legal challenge as contro 
in reality rests with the individual members. 


Yes, there was an honest accounting mistake. We 
were all trying to identify how the discrepancy 
= ened. Only after | refused to sell out to Levis 
did the others bring in lawyers and start making all 
kinds of wild accusations. When we (yes, we 
found the discrepancy and totaled it up, we pai 

them the money before their lawsuit was even 
filed. There was no court order then, and there was 
cover-up. As soon as we knew the total we told 

em. 


At the trial, Ray, Klaus, and DH went up to the wit- 
ness stand one by one and lied. They claimed they 
wrote the music to all my songs because, “Biafra 
is not a musician." They claimed | could not pos- 
sibly have written anything because | don't P ay a 
musical instrument, and worse yet, don't read 
sheet music. (Does this mean the secretary who 
typed an author's dictation created the literary 
work? No. How many artists do you know who 
teach their songs to the band by humming the 
parts? | still do. Charlie Chaplin did it with a full 
OE They also claimed that | somehow 
sneaked the writing credits by them, and they 
never noticed the credits on the albums or their 
BMI statements for the last 20 years. Imagine my 
shock and disgust to see them say these things 
with a straight face. 


They also brought in an expert witness from 
Grateful Dead Records who claimed | owed Ray, 
Klaus, and Darren hundreds of thousands in dam- 
aces for “failure to Promote Dead Kennedys." 

hat did they ever do? He based his conclusions 
on a cockeyed axiom that if "X" amount more 
money had been spent advertising old albums 
people already know, "X" amount more CD's 
would automatically have been sold. Therefore | 
should pay a huge damage sum for albums that 
don't even exist. 


The ex-DK's also demanded damages because 
their own solo projects did not sell as well as Dead 
Been ds That was somehow my fault, too. 
Thankfully, the court threw that one out. The 
Grateful Dead auy further claimed | owed damages 
because Dead Kennedys, who broke up 16 years 
ago, were not pe in Billboard, Rolling 
Stone, and get this, VH-1. He admitted he had no 
experience with underground punk labels. 


To my eyes, even the three ex-Kennedys looked 
visibly shocked when the jury verdict was read. 


They quickly showed that their intention was not to 

handle Dead Kennedys as a "democracy" at all, or 

even to share the band’s royalties. They filed a 

motion to - me from the Decay Music part- 

nership, so they could pay me a.lump sum and 

pd cre have to pay me again. That motion was 
enied. 


They are now operating their so-called "democra- 
Oe $0 that | have no say in how they dispose of 

ead Kennedys at all. | was never consulted about 
them jel awyers and publicists to smear and 
attack me, let alone using money they owe me to 
help pay for it. Shouldn't | be allowed a say in 
whether | help finance legal action against myself? 
This is not a democracy. 


Another example is the censored version of Dead 
Kennedys’ song, “Police Truck" in the Tony Hawk 
Pro Skateboard game. The offer original came to 
Alternative Tentacles, and as legally obliged, we 
copied it to East Bay Ray. We never heard from 
Ray a Needless to say | would never have 
agreed to any of our songs being censored just to 
appear in a video game. | have no idea what hap- 
pened to the band’s share of the money 

either. At least a hundred people have come up to 
o = complained about the censored “Police 

Tuck." 


The live performances on "Mutiny On The Bay" 
ranges from so-so to just plain bad. | am espe- 
cially galled that Ray would take so little pride in 
his own work. There are guitar mistakes in almost 
every 7“ - over half a dozen in “Police Truck" 
alone. “Riot” sounds like it might be the worst 
version we ever played.| a they just don't 
care. It's also obvious | paid more attention to the 
stage performance than to the microphone at 
times. So needless to say, | don't recommend it. 
If anyone wants to check out live stuff without lin- 
ing the pockets of those who sippor! suing their 
cbr Mates, there's tons of it on the net 
already. 


As for "democracy" and “sharing,” Ray and the 
others have refused all requests for a full and 
proper accounting_of Decay Music's correspon- 
dence and books. They almost never share copies 
of any of their correspondence or let me know 
what is going on. All | get are vague statements 
claiming most of what they owe me is deducted 
for oe but | am never allowed to see what 
all of those "expenses" are. Sometimes | am even 
sent mysterious invoices with the names blacked 
out. They also re-shot all the artwork without the 
permission of Winston Smith, myself, John Yates, 
or anyone else who actually created the art. They 
changed the barcode and the songwriter credits 
so that they “wrote” all the music and | wrote none. 
They then billed me the entire cost of re-shooting 
and altering the artwork. 


Ray also testified in court he has been skimming 
"commissions" for himself off whatever comes 
through the Decay Music account. He specifically 
promised me earlier he would not take commis- 
sions from the band. This is not a democracy. 


| am not the only person who loves Dead 
Kennedys enough not to let this stand. More and 
more a oulraged by corporate bending and 
this whole sad affair have been coming up fo me 
a to help. We have formed the Alternative 
Tentacles Legal Defense Fund to help with the 
enormous costs of the appeal. Frankly, we need it. 
| do not want to see over 20 years of hard work 
ruined, and my old band's legacy dumbed down 
into a cash-in retro cartoon. If you feel like help- 
ing i. out even a little bit, please send contribu- 
ions to: 


Alternative Tentacles Legal Defense Fund 
.0. Box 419092 
Settee CA 


To pay via PayPal, go to www.paypal.com and 
atrange payment to the account fund@alterna- 
tivetentacles.com - there is no minimum amount. 
Anything helps. 


None of this money will be used to run Alternative 
Tentacles or pay my personal bills, only to help 
cover spiraling fegal expenses. If you have further 





questions please email fund@alternativetenta- 
cles.com or fax (415) 282-9786. 


If you feel this request isn't cool, feel free to tell us. 


The following is the most recent post to 
the Alternative Tentacles website 
(http://www. alternativetentacles.com) 
regarding the status of the case: 


Dear Friends, 


\'m sorry for such a long gap between the defense 
fund updates. On the egal front, not much has 
happened. The date for filing our brief has finally 
been set for October ‘st. So, it looks like gettin 

our appeal heard and decided may take a lo 
longer than expected, as costs continue to mount. 


Meanwhile there is more valy news. The three ex- 
Dead Kennedys have sold off the albums without 
my permission or endorsement to a label called 
Manifesto and are now planning a “reunion” alg in 
Los Angeles in late September. Apparently the 
scab singer is Brandon Cruz, late of Dr. Know, and 
better known as the former TV child star in "The 
Courtship of Eddie's Father." 


| say let the audience be the judge. But | donot 
seem to be the only one who has trouble with any- 
one trying to cea! pass this off as a legit Dead 
Kennedys revival. People have been callin 
Alternative Tentacles complaining thal 
Ticketmaster failed to warn them that | was not a 
pat of the "band" and wanting their money back. 
lease understand that | am not part of this scam 
at all. Nor am | part of this ex-DKs “personal 
appearance" in Los Angeles sponsored by, get 
this, Best Buy (!) to promote the movie "Rage". 


| also feel | have an obligation to blow the whistle 
and warn people why | do not support and did not 
authorize these so-called "reissues" on Decay 
Music and Manifesto. 


lam embarassed oe poor performances on the 
live album and embarassed to be associated with 
Manifesto. | feel they are taking advantage of an 
ugly legal verdict even before a judge has heard 
our appeal. The ex-DKs legal action came right 
after | opposed using our best song “Holiday in 
Cambodia" in a Levids Dockers TV commercial. If 
would like more information about the people 

ehind Manifesto please check Negativiand’s 
book, "FAIR USE": The Story of the Letter U and 
the Numeral 2", chapter 2. 


Their distributor, Navarre, only dabbles in music. 
Their primary focus seems to be on computer soft- 
ware and videos. For a real corporate eye opener 
check their website at : http://www.navarre.com 


| also was not consulted at all ona live video & 
DVD only 30 minutes long they ee released on a 
company called MVD, or the Australian versions of 
the doctored DK re-issues on Shock. So | can't 
recommend any of these either. Our first album. 
“Fresh Fruit for oe Vegetables" remains avail- 
able throughout North America on Alternative 
Tentacles. 


| have asked the ex-DKs and their rogue enterprise 
a Music to please remove my name and like- 
ness trom all their releases and promotional mate- 
rial. Don't get me wrong, I'm as proud as ever of 
Dead Kennedys and grateful for how much we 
mean to people. But to me what they are trying to 
do is like spray-painting a McDonalds logo on the 
Mona Lisa. Just wait until you see how they 
“improved” the artwork on the CDs. People who 
have heard them also seem divided on whether the 
Spal improved the sound or did the oppo- 
site. | can't tell because Ray & Co. have not 
allowed me to hear the remastered versions or 
have any input at all. 


So our fight to keep something that means a lot to 
many of us (especially me) from wince up in the 
corporate cartoon graveyard goes on. All help and 
support for the Alternative Tentacles Legal Defense 
Fund continues to be very deeply appreciated. 


Yours in Frankenchrist, 
Jello Biafra 


The Dead Kennedy's are true pioneers of punk and one of the best and most respect- 
ed bands in this genre. We, here at SKRATCH, had the opportunity to talk to guitarist, 
East Bay Ray, bassist Klaus Flouride, and drummer DH Peligro before their sched- 
uled record release party at The Key Club in West Hollywood. We asked them about 
their views on politics, what they think of punk today, and their views on the new CD, 
Mutiny On the Bay. Oh yeah, we also asked about Jello and the current status of the 
band. 


SKRATCH: How's it going? 
KF: It's going swell 
EBR: Fine. Things are fine. How are things with you, Curtis? 


SKRATCH: Things are going well. I'm glad to be here. 
EBR: Life is like a box of chocolates.... (Laughter) 


SKRATCH: What was the driving force behind the inception of The Dead 
Kennedy's? 

EBR: | was in San Francisco and | saw The Weirdoes play. They were from LA ea 
ing.... 

(Brandon Cruz from Dr Know happened to be in the room at this time) 

BC: Didn't they do Destroy All Music? 

EBR: Huh? 

KF: Destroy All Music is one of their songs he was saying. (laughter), lead singer just 
wants to get in here... 

EBR: Can | finish my answer? (laughter)...Where was I? Oh yeah. Anyway, | saw the 
Weirdoes play... KF: The Weirdoes? 

EBR: The Weirdoes. 

KF: Didn't they do Destroy All Music? 

BC: Yeah, didn't they do Destroy All Music? (More laughter) 

EBR: They did. 

BC: Thank you. 

EBR: Our master of ceremonies tonight folks! Anyway, | saw the Weirdoes and they 
were so good on stage that | thought, yeah this is what | want to do. It was like Rock 
and Roll came back from what it was in the disco era | guess. So | put an ad in the 
paper and Klaus responded and Jello Biafra responded and that's how we formed. 
We wanted to be the best punk band in San Francisco and it went way beyond that. 


SKRATCH: And what year was that? 

is) s eae Cm eo 

KF: We were the best punk band in El Cerrito. (laughter) 

EBR: We wanted to be, but I'm not sure if we made that or not. 


SKRATCH: | understand you (EBR) were the main musical force behind the 
band. Is that correct? 

EBR: No, actually the band is a collaboration...the best musician of the band is Klaus. 
KF: Oh, thank you. Thank you very much. 

EBR: One of the reasons Dead Kennedy's sounds the way it does is because CATA 
body listens to different stuff. | mean Klaus has a big 78 record collection with a lot of 
old 20's Jazz, and DH doesn't listen to anything but himself (laughter). And | grew up 
with my dad listening to Duke Ellington and he took me to see Lightning and Hopkins 
when | was a kid. | listened to psychedelic stuff | guess. 

KF: Ray and | tried out together. The thing we tried out on was Peggy Sue. 


SKRATCH: What was the best way, in your opinion, that someone has 
described or defined the band? 


EBR: Do you mean philosophy or sound? 


SKRATCH: Both. 

KF: The best definition that | heard and that stuck with me was that we were like a 
train careening down the track almost out of control. 

=) elu oe MUM R IMUM M leak ACHeUihe aan felt 
of art stuck in the Graffiti. Another one described my guitar sound as voodoo surf... 
KF: And there was the dominion of Klaus Fluoride...I always liked that one. 

EBR: Our philosophy was really think for yourself, like, don't follow party lines and 
dogma, but think for yourself. Another thing that | noticed is that people need to look 
at all the facts before they start making a judgment or decision. Sometimes 
Ue UR UL Ue eel oR Ue UT eUSmUl\ aetna Wo) opinion right 
away. Not based on stuff. Like for example the situation of New York and the Middle 
East. A lot of people have jumped to conclusions already when there is still a lot of 
facts that aren't really known. 

KF: CNN, (for instance) in the first hour, reported that they had the names of two of 
the pilots that had gone down...two of the regular pilots. As it turns out, one was dead 
for over a year and the other one was alive and in Florida. Now, outside of the fact 
that it caused ridiculous distress to the families of both of those pilots I'm sure, it's ei 
bad reporting. It shows how CNN goes about gathering facts and getting them out 
there before checking anything. And America just eats it with a spoon. The machine 
just got in place real quick about getting the fever going. 

EBR: Another thing that we support is that everybody in the band is non-violent and 
always has been from the beginning. Actually we've always promoted tolerance. 
acolo WOM ol cual Vellum MN MCR CR Tl eh ee 
URC e uel el Ue Roe Lele lee eel ce-lle} prejudice don't 
make the world better. Doing the “punker-than-thou” attitude to me is not rea 


SKRATCH: What was the opposition like with the mainstream in the late 70's? 
KF: Within the industry, RCA asked us to change our name and they would sign us. 
We said if they changed their name we would go with them. (laughter) There was this 
logic at the time saying, “C'mon you can't be serious, be a man, sell out.” We were up 
against a little bit of censorship and hassle along the way but that never really slowed 
us down much. Nothing to the degree of really stopping. When we went to London for 
the first time, the whole Mecca-system pulled out their clubs as | remember. 

EBR: Oh right, yeah. 

KF: In Australia, the whole West Coast dropped out when the police came down on 
the clubs real heavy and they said you think this is weird, wait until you get The 
Kennedy's over there. 

EBR: | really don't understand it, because our lyrics are intelligent and our music is 
intelligent. 

KF: We're not straight nihilism or anything. 

EBR: Yeah. (Laughter) 

DHP: It's a whole new time. Maybe the world is caught up on what we were saying 
way back then, and the music and lyrics and everything is just relevant today. 

EBR: Are you saying that we were ahead of our time? 

DHP: We were ahead of our time. 

EBR: Except for showing up for gigs where we were usually behind our time. (laugh- 
119) 


SKRATCH: So back in the early 80's, did the name The Dead Kennedy's tend to 

raise eyebrows with politicians? 

EBR: They ignored us. 

KF: They were basically going to distance themselves from The Kennedy's. 

EBR: | don't even think we were even on their radar. In fact, in America, eva ay 

very underground. In fact there was a scene in LA, a scene in Seattle, a scene in 
Portland and people knew we would go and stay at peoples houses. It never got 

the mainstream support that it did in the UK where The Sex Pistols and 
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The Clash and The Damned were all played on the BBC. Where people could hear 
them and they were made available. For most of the bands back in those days, in the 
US, it would take years for the records to get out to Omaha and Utah. 

KF: It was more like local politics got upset every once in awhile. It was just like, “We 
don't want them in our town”. | mean we got hassled in LA. We had big ol' nasty riots 
with the cops and we would cause more trouble than the politicians themselves 
would. 

EBR : Or the audiences for that matter. 

DHP: And, also, the news media showed up and thought we were going to be a 
bunch of blue-haired freak kids who were full of anarchy and had the name “Sid” 
carved in our chests or something. 

EBR: Yeah, and safety pins in our cheeks. 

DHP: Then they came out and did an interview with us and Klaus dropped his bass 
and they saw that we were human beings. It was like the circus had come to town. 
EBR: A lot of people thought punk rock was Anti-Kennedy’s. And a lot of people 
thought we were Sid Vicious types, but we had a lot more brain cells than he ever 
had. No disrespect to him, but people have their good points and their bad points. 


SKRATCH: Did you ever play with them at all? 

EBR: Oh no. The Sex Pistols broke up before we formed. But getting back to what 
DH said, the name Dead Kennedy's is really... all of us actually respect John F. 
Kennedy and Robert Kennedy. To us, the name is about, like America had optimism, 
and a dream that went up through the 60's, but then when the assassinations started 
happening, America became a lot more cynical. 

KF: And it was shot down... 

DHP: And Martin Luther King... 

EBR: Yeah at the same time. 

KF: It was just a different world when those three were alive. 

EBR: People lost hope, we got Nixon. 

on pam ar \ SoM CIC MTU O 

EBR: We actually could have been The Living Nixon's, but it probably didn't have as 
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like “California Uber Alles” like from Jerry Brown? 

EBR: No, not from Jerry. Jerry Brown got a copy of it actually. One of the Smothers 
Brothers, Tommy Smothers came to one of our shows and gave a copy to Linda 
Rondstadt who gave it to Jerry apparently. 

KF: Some people have a sense of humor, which is a good thing. 

EBR: Yeah, he's the mayor of Oakland. He's got to have a sense of humor or he's 
going to be a dead man. 


SKRATCH: Out of all of the records you guys have done, which one do you 
think best represents The Dead Kennedy's? 

KF: That's an impossible question to answer, because the entire body represents 
The Dead Kennedy's. It's like an automobile. You have a Ford here. Which part of the 
automobile represents the car best? Well, you take out any one of those parts and 
you might just have a little problem. Like you know the ashtray falling out, but if you 
take out an axle... 

DHP: If you listen to those records, they sound better and better as we stayed togeth- 
er as a band, and the production got a little better and we started learning like life is 
a journey, you kind of learn when you think you know it all, 

EBR: Actually | liked Plastic Surgery Disasters... 

DHP: The sound, to me, sounds better. That's my humble opinion. | like all of them. 
To me the drums started to sound better. 

EBP: The thing is, the entire back catalog has been re-mastered from the original 
analog tapes, and you can hear what's really on the tape. You can hear 

the full sound of the band, Technology doubles every year and 

a half and the first masters were done 13 years ago. 
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So these are 10,000 times better sounding. They are less screechy and more natur- 
al. | have a big vinyl collection and they sound better than the vinyl, because you get 
the real low and the real high that you can't get on vinyl: One reason people like viny| 
is because there is no high end on it. But it's good to be able to hear the bass now. 
KF: | think so too. Being that | am the musician of the band. (laughter) 


SKRATCH: What album, out of all of them, was the best of the times for The 
Dead Kennedy's? 

EBR: The best of times would be either Fresh Fruit or Plastic Surgery. 

DHP: Well... Hot studios on a hot day. 

EBR: It depends. 

KF: Again, it's all relative. 

EBR: The last one, Bedtime was kind of weird because we recorded it after we 
stopped performing. We actually decided to break up before we recorded Bedtime for 
Democracy. That was January of ‘86. We decided we had the songs and decided we 
would record it. We had a couple of more shows to play, where some of those shows 
are on Mutiny on the Bay and we started recording Bedtime in March or April. Then 
it came out that fall. But we decided to break up before that. 


SKRATCH: Is there an album that would describe the worst of times? 

EBR: That would be Bedtime, | guess. Just as far as the experience of recording the 
album. | don't 

know about the songs however. 

DHP: There were worst times to come, so... 

EBR: In other words... 

DHP: There is no album that was the worst of times. 


SKRATCH: With the Frankenchrist album, you had the poster in there that was 
getting a lot of attention and you were being used as a scapegoat for the 
| oe 

EBR: That's it exactly. 


SKRATCH: And you had Tipper Gore on your ass, and it was just like “Let's 
make an example with what we are trying to do with parental advisory's. How 
did all of that evolve? What happened there? 

EBR: The poster was stuck in the record and about a year later some 14-year-old girl 
bought it and the mother saw the poster. 

DHP: No, a 16-year-old girl bought it and gave it to her 14-year-old brother and her 
brother was playing it and her mother heard it. 

EBR: And the parents took it to the DA.... 

DHP: They basically just formed the PMRC. 


SKRATCH: Based off of that? 

DHP: They started it off a Prince record actually. A parent was listening to a Prince 
record and they heard the song, something about “I want to fuck...” 

KF: Darling Nikki. 

DHP: Yeah, and they formed after that and somehow got Tipper Gore involved in it. 
The next thing you know she's sleeping with The President, so they got it to pass in 
Congress. 

KF: The other thing that | want to make clear is that the story goes on the websites 
that we broke up after the lawsuit came down and all that stuff about the poster and 
that we ran away basically from the thing. Well, the fact is, that we had decided 
already to split before the whole bust came down. We didn't call it quits because it's 
getting too hot in here. 

EBR: It makes a good media story, but it's a lie. 
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SKRATCH: So, what was the reason for the breakup? 
EBR: | think we ran out of musical steam. It just wasn't fun anymore. 


SKRATCH: So you just didn't have any more music in you? 

KF: No, we had music in us, it just was becoming less fun, and it wasn't spontaneous. 
Going to shows was becoming sort of a road experience and as soon as it stops 
becoming spontaneous, it fights the whole concept of what we were doing. And now 
we are having fun playing together again. 


SKRATCH: What about the rift between the band and Jello Biafra today? Is 
Mec ie Malia) ed 

EBR: Yes there is but | don't want to spend too much time on this because it's in the 
past. My comment on that is Biafra did wrong as a record label. Basically he covered 
up and tried to hide royalties from us. He didn't make it right, forced us to go to court 
and we went to court and we prevailed. The trial was a year and a half ago, and this 
whole royalty thing started four years ago, but to our mind it's over and it's time to 
move on with our lives. He did wrong, but instead of admitting he made a mistake and 
learning from it, and trying to make himself better, he's gone into this bitter...making 
bitter exaggerated charges against us and it's kind of sad to see. 
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EBR: The thing is that he did wrong and anytime anybody makes a mistake they need 
to admit they made a mistake, and learn from it so you don't do it again and move on. 
| think there are much bigger problems in the world. Our CD's have been re-mastered, 
they've come out basically looking the same, and we have a label that pays us hon- 
estly. And Biafra has accepted his payment from Manifesto. 


SKRATCH: Ok. 
EBR: It's allill-good. (Laughter) 


SKRATCH: With all of the tragedy that has happened and possibly because 
some of the issues are so minute now, do you see any chance at a settlement 
between you and Jello Biafra? 

KF: It's up to Biafra. 

EBR: It's up to Biafra; it's completely up to him. 

KF: The ball-is in his court now. 

DHP: We are all levelheaded cats right here. We are not un-open to talk about things. 
He did what he had to do, which forced us to do what we had, needed to do. So this 
is where we are. We are just as open as we always have been. 

KF: The problem we run into is that we had this new live record on “Mutiny on the 
Bay and he was all hot to put it out when it was going to be on Alternative Tentacles. 
Now it's not going to be on Alternative Tentacles and all of the sudden, “Well, maybe 
it's not so good” it's like this double standard it's hard to deal with someone that does 
Lure 


SKRATCH: This is kind of a mute question, but do you think a reunion with Jello 
would ever occur? 

DHP: You know, ask him. 

EBR: And you'll get a 12-page answer. (laughter) 


SKRATCH: Rumor has it that Brandon Cruz might be the lead singer of the 
group. 

ALL TOGETHER: That rumor is absolutely not true, (sarcastically) not true at all. 
KF: He might be singing with DK4...hmm. 

EBR: That's a good one. 


SKRATCH: Between the trail that occurred in’86 and 
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today, what has your relationship been like between the three of you? Have you 
been keeping in touch? 

EBR: It's been off and on. 

KF: I'd have BBQ's and he'd be over (Peligro) and he'd enjoy himself immensely like 
he always does (laughter) and we're all friendly. 

EBR: DH moved to LA in the late 80's, and | would see him when | would come down. 
We stayed in touch. 

DHP: Buta little bit more lately these past three years. 

EBR: We had to do stuff together, but we're musicians and... 

KF: We'd hang out in Koreatown and things. 

EBR: But we're not the type of band to move to a house in the country and live 
together. Distinct personality's, which | think, make the music and the band great, but 
living with them? 

KF: No way. 


SKRATCH: Have the three of you been doing separate projects at all? Ray, |! 
know you have been involved in various mastering work and stuff like that. 
EBR: Yeah, | have been mastering from some labels in the bay area like Industrial 
Strength and Orange Peal. | mastered Stricknine and The Oozies and Cell Block 5. | 
also produced a Cell Block 5 record and mixed an Oozies record and did mastering 
for No Alternative, a band from back in the 80's. Also did some compilations for Sonic 
Producer and | play in Klaus' band the Jumbo Shrimp. 

KF: Oh, that's right, | didn't drop off the face of the planet. | thought | had for a minute. 
DHP: That's what happens to the best musicians... 

EBR: They drop off the face of the planet? 

KF: As far as what I've been doing, I've been playing with this band called 5-Year 
Plan for awhile, and Jumbo Shrimp, plus two solo projects. 

EBR: Jumbo Shrimp is an instrumental band with three guitar players. 


SKRATCH: There was a guy who played in the Jumbo Shrimp who is in a band 
called Dryspell. 

KF: Chuck Lindo, the on and off bass player. He's as funny as a rubber duck! 

EBR: | also played in a band called Frenchie, and an exotic lounge band for a bit. | 
also played on an Arabian Algerian record called Sidi Mansour with Robert Fripp and 
Flea, and the singer was from Algeria. She's 70 years old and her name was Rimmddi 
or Rimiddi, either with 1 or 2 m's. That was kind of fun. 

KF: But DH can bring out the big guns on this one... 

EBR: That's right 

DHP: | am DH Peligro, so | have my own band called Peligro. I've been doing that 
for about 9 years on and off and we have two records out. We'll have another one out 
on Manifesto and it will be coming out real soon. (Evan, President of Manifesto hap- 
pens to be in the room). I've played with Crazy Town; I've played with the Red Hot 
Chili Peppers, Nailbomb, which is Max from Sepultura and Alex from Fudge Tunnel. 
| did a live record with them. And | played in a band called Cats Cradle with Gaza X 
and some of the chicks from the Ringling Sisters. 

EBR: Oh | remember that. 

KF: Another thing that DH Peligro is scheduled to fit in is the spoken word, but we're 
working on that. (laughter) 

EBR: One thing | know, even though we've not been together, I've been playing once 
or twice a month for the last ten years because | just love music and | actually prefer 
small clubs where you are not famous and all that stuff. Where you 

play really good music and have a close con- 

nection with the audience. I'm , 


WERE S1D 
HAD A LOT MORE 
EVER HAD. 


a 





FUN Mello SEV TLale Me Mum aeL ac xl oltl-se Roel Lale Melee) commercial career. 
DHP: | did build stages for a while and am proud to say so. A little telemarketing... 
KF: Oh, you're one of those guys. 

DHP: “Hi, I'm a drag queen!” (Laughter) 


SKRATCH: Tell me about the live album you have out on Manifesto called 
Mutiny On the Bay. When and where was it recorded? 

EBR: Actually it was different shows around the San Francisco Bay area. It was a bit 
of a problem recording Dead Kennedy's live because, there tends to be people on the 
stage who would knock a mic over or run into somebody and also at shows a tape 
would run out in the middle of a song. So that's why it's like 3 or so shows and they 
are all from the bay area. They are all recorded on 8 track so we had the bass on a 
separate track and the voices were on a separate track. So we were able to mix it to 
make it sound more like the band sounded back then, rather than people holding up 
alittle cassette recorder in the audience. We've had a lot of bootlegs out, and we have 
PNM lM Mmm el ata aco Mei im Um ere le Sie We ele CCL 
Ream mon a Mellen CMM UCR CM Ua ee Ree CUR -UeR RU LUD 
And now it's out. To my mind, ! have lots of bootlegs and Mutiny on the Bay is the best 
sounding thing we have for a live recording. In fact Moon over Marin on there is bet- 
AEG eR hme CUceS UC IASI Ul MEA Cl GOL MPa MCL 
ama le ORE (e4) 

DHP: Yeah, that's true, and there is stuff that we did live that we didn't do in the stu- 
dio as we got tighter, yet loose on stage. It was like we would do different things and 
kind of just jam around, and it's all on that record. The record is a great ali ecto a) 
of what we really sounded like. 


SKRATCH: How did you line up with Manifesto? 

DHP: We checked out other labels and some just straight backed down and were 
scared of the drama and all of the other controversy that was brought on with putting 
out this record and the catalog. We really wanted to go with Evan because we knew 
Mele eM UCcr- MRC 

EBR: It's an independent label and we have access to the president (laughter). They 
are a real independent and not like a front organization for a major label. 

Evan: It's the least corporate label there is. 

DHP: | can call the label and get Evan on the phone. 

EBR: Punk isn't about rules, it's about breaking rules. 


SKRATCH: Tell me how punk rock has progressed since the 70's. 

KF: That's a hard question. The genre of punk rock covers so much territory that you 
would have to take each string of it from The Weirdo's to DRI and they change and 
ESM MRAM ee CUS IR Cee R UL Ue AeA 
EBR: Just like anything, there's 10 percent good and 90 percent that isn't. Just like 
Country Music and Jazz, R&B, Hip Hop, 

KF: But every once in awhile something will pop up. 

DHP: | would say that it's a lot more available to people than it used to be. You can 
get European stuff over here. A lot more bands are stepping up to the plate and not 
necessarily thinking that they are not good enough to pick up an instrument. aes 
have been influenced by other bands to say “I can do that” and they get up and play 
whether they stay together or not. 

EBR: It's like, if you don't like the music you are hearing, go out and make some 
yourself. 


PERSONALLY peciDeD 
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ae Megs 


PEOPLE 
sme) 


AND BUMPER, STICKERS. | 


SKRATCH: Do you plan to release previously recorded material? 

KF: Oh yeah! 

EBR: We have a German radio broadcast that's pretty good and probably, in about a 
year we are hoping to get the Target video. The Target video got released on DVD and 
it was a collective in San Francisco and this guy used to get in the audience and 
dance around with a hand held camera. Target video stopped putting it out. 


SKRATCH: Is that the one | saw in Tower called Dead Kennedy's: The Early 
NTE 
EBR: Yes that's it, that's what I'm talking about. 


SKRATCH: Do you have any plans to go into the studio at all? 
DHP: Not yet. 


SKRATCH: Compared to 10-20 years ago, have your political views changed at 
all? Do you have the same political ideas that you did back then? 

KF: Well hopefully we have all evolved a bit more over the years. 

EBR: Things are less black and white. Now it's more gray areas and nuances. The 
one thing that | have found is that the revolution doesn't start from the top down. You 
get situations like the Talibon in Afghanistan and George Bush in the United States 
and Florida. | think to make the world a better place, which is what everybody in the 
band believes. | personally decided it's not about slogans and bumper stickers. It's 
about treating people you run into on a day to day basis better. Like the person at the 
restaurant, you are polite to them, give them respect, and give them a tip. When | was 
in college | used to wait tables and the worst people to wait tables on, were us) 
Communists. They tried to change the world. They were all talk and no action. Same 
thing with your friends and family. If you treat them with respect and you create a lit- 
tle nucleus or cell of a better world with your friends and family, then maybe that will 
eee te RM cee Mu UN (Us ale) nea Ze). Cen Ree 
United States was one, but the French one turned into the terror and the Russian one 
with Stalin and the Gulags, the violence doesn't really get far. It's a media high, but it 
really doesn't solve the long-term problems. 


SKRATCH: This issue is called the Old School Punk issue. Is there a record 
from the old punk days that you jam to now? 

DHP: Killing Joke, Discharge, Zero Boys. | listen to them over and over. 

EBR: Actually, just recently, | pulled out “Never Mind the Bollocks.” | haven't listened 
to it in about 10 years. Spin had that 25 years of punk, and | also pulled out my old 
Ramones when Joey passed. 

KF: A lot of the old Dangerhouse 45's are fun to listen to, and the Buzzcocks. 


qT eee CMe Me eM UTM) mele ae Ur ae cele) 
never see happen in the old school days? 
KF: Pogo-ing! (laughter). 


For more information on the band, check out http://www.mantifesto.com 
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Sink With Kallfornija 


7 SECONDS 
Walk Together, Rock Together 
1985 


AGRESSION 
Don't Be Mistaken 
983 
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LEATHERFACE/HOT WATER MUSIC 
BYO Split Series -Vol. | 
1998 
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“The story telling is brilliant. 
RTS a me ed 
crafted. The musicianship is 
impeccable. The Bastards are 
fun, and unexpectedly moving!" 
“Ewan Wadharmi/Hybrid Magazine 
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SWINGIN UTTERS/YOUTH BRIGADE 
BYO Split Series -Vol. fi 

1999 


THE UNSEEN 
The Anger And The Truth 
2001 
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Brand New Oream 


Weit is appearing Oct. 26 
UCC M Creo CB us] 
with Manic Hispanic 


PISTOL GRIP 
The Shots From The Kalico Rose 


Pistol Grip is appearing Oct. 19 
The Glasshouse / Pomona 
with The Voids/ The Forgotten 


MANIC HISPANIC 
Recline Of Mexican Civilization 
Manic Hispanic is appearing at: 
BUCA MCC rae ee] 
on Friday Oct. 26 


PINHEAD CIRCUS 

The Black Power Of Romance 
Pinhead Circus is appearing at: 
BRU CRC BL Mian 
{with Youth Brigade} 
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TMU R Miner} 
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An amazing new split CD 

featuring two of the best 

bands in power-pop rock 
today. Features a new south 

= of the border version of 
DIESEL BOY's "Titty Twister’. 
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There are a handful of bands that come 
to mind when speaking about the roots 
of punk rock as a2 whole: The Sex 
Pistols, The Ramones, and of course The 
Clash. The seminal punk band that helped 
define punk in its infancy, 
melded musical styles with 
litical overtones and issues 
thin its charged anthems and 
frought forth the idea that 
? ic could indeed Speak vol- 
umes without losing its poten- 
cy. 


After the breakup of The Clash 
the 1985, Strummer went on 

to continue his musical career 
with various efforts ranging 
7 #rom musical scores for sound- 
racks, @ solo effort titled es 
EARTHQUAKE WEATHER and his work with-his band 
" The Latino Rockabilly War for the Soundtrack to 
the movie "Straight To Hell" (1987) in which 
he also acted. Strummer continued his work for 
motion pictures both acting and music wise 
until 1999 when Joe formed The Mescaleros and 
released their debut @lbum on Hellcat Records 
titled ROCK ART & THE X-RAY STYLE £0 critical 
acclaim. Now in 2001 Joe Strummer and The 
Mescalerogs are back with a new collection of 
work titled Gtopan a GO-GO and gearing up for 


has been Preparing for the new tour and touched 


an his new release, Ais past with The Clash and 
what the future holds. 









KRATCH: How You doin‘? 
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WOE: Vary good énd yourself? 


SKRATCH: lot too bad, just waking up on the 
Other side of the world here. 
JOE: Where are you? 


SKRATCH: Actually, California, 
Co be more specific, 
JOE: Ok, 7 right. 


Orange county 


tg 
id, 


SKRATCH: Right, How are you doin’? 
JOE: I'm in a rehearsal studio end we're kind 


of getting it together to come on over there 
and do a cour. 


{There's an interruption as time is suse about 
up in the incerview SO we decide to Jump back 
Into Joe's 


childhood years where he spent much 







F JOE: I 
Uf) wes to speak Spanish. Then I forgot how 


THEY) 
mee 









time traveling abroad.; 





SKRATCH: Because you were the son 2h =e 
Ziplemat, you obviously _traveled tres 
sively and foreign countries. In fact, you 
lived in Mexico City for a couple cf he 3 
wher you were a child. Were you affected by 
ts culture? 

went 









to a Mexican school and i 


to speak it until I met che drummer cf The 
Slits, this all girl punk rock group called 
The Slits who were reaily, really bril- 
liant, and she was Spanish so, she helped 
me remember it again. I'm still stuck in 
the present tense but other than that oe 
pretty much say anything I want in pues sh 
as long as it is in the present tense: 


(Joe laughs out loud! and he is cbviously 
fond cf his childhood.) 












SKRATCH: Who were some of the bands chat 


you? 

when I began to notice 
about 9 years old, The Beatles 
came out and then The 
Rolling Stones and 

then The Kinks and then 
The Who and The Yardbirds, 
Captain Beefheart and The 


JO£: Well. 
music, 


Doors, Led Zeppelin, The 
Byrds, 
and well, we thought is 


was Christmas every day! 
Every Friday, some fan- 
tastic new rock record was 
released. It was 

@ joy to have radio in 
those days because it was 
back co back with ace 
records, ace tunes, 


SKRATCH: Do you think 
fertile back ‘then? 
JOB: I think maybe because it was a new form, 
You had all that open terrain in front of you, 
Also, every decade is 

differenc, the 40a had the war, the 50s had the 
Yationing we went through over here and the 
whole place was bombed out. 
dawned, beople were in extreme need of a party, 
Zt think chat helped and added to it. The spir- 


it of everyone really began to sing out and i¢ 
manifested itself in all those Glowing record- 
ings. ie =: 


the music scene was more 








ane - = 
ERRATCH: All the music that you mentioned, you 
Gidn's really eng up playing music chat Sound 


Sao 





ed anything like that. When you 
began to play with the 10l‘ers, 
with Mick and such... 

JOE: Well that was certainly based 
completely in Chicago Rhythm and 
Blues. That was my favorite thing 
was blues, rhythm and blues, 
Diddley and all that stuff. 


Bo 


SKRATCH: That sounds to me like it 
was more of a direct influence on 
what you guys ended up playing. 


JOB: Yeah, it was definitely 
Chicago style- South Side Rhythm 
and Blues, definitely. 


—_—- 


=BRRATCH ¥ know that many people 


have approached you and posed the 
question a million times...so 
hopefully, one more won't break 
the camel's back. 
JOE: 






What are the chances that 
you, Mick, Paul and Topper [The 
Clash} will get back together? 
Would you be into getting togeth- 
er, not just for the sake of it, 
but rather for a reason? There was 
a benefit of sorts not too long ago 
that had rumors of you guys being 
reunited an stage for that. 

JOE: Yeah, well che thing is 
that... (pauses to collect his 
thoughts and let's out a sigh) 
Whether you get a good 

group, it's the four people, okay? 
There's something about the way 
the four people piay that makes a 
good group. But, if you go substi- 
cuting any of the people, you've 
obviously got a different chemical 
mix- you know, like say an exper- 
iment in laboratory or something; 
you can't change one quarter of the 
make-up of the solution and expect 
it co be the same. Topper is the 
guy I'm talking about here because 
(he's been a heroine addict for 
twenty years) and well,we played 
very, very fast. He needs to build 
his strength back up, and you could 
say you could always get another 
Grummer, but...we cried that in 
'83 when we fired Topper...anda 
that’s when I realized that some- 
how the magic is created by the 
four people and you can't take one 
of them away and expect it cto be 
the same. There was something 
about Topper, the way he atcacked 


AO Pe 
= a --" 


him... —- ~~ 
wae 


(laughs out loud} Nicely put 


“SKRATCH: 


the kit that was a terrific part of would it be any good? It somekow had a little group and we went to V 


our sound. Bven though he's quite 
a scrawny guy he had such a power! 
One of the greatest things that } 

ever happened to me was finding 


eee ee 
me 

SKRATCH: He was a jazz drummer was- 

n't he? 

JOE: Yeah, he used «> be a soul 


drummer when he was 15. 


SKRATCH: Do you think the drummer 
is the most important guy in the 
>and? 

JOE: There are very 


few laws in 
rock 'n' roll but one of them says, 
"A band is only as 


good as its 


drummer." That's 










gotta 
true. 


Saying that, 
there still might be: 
iof a Clash reunion; 
thing change 
with Tepper or the c'her guys, 
is that something that 
dead issue? 
JOB: Well, it's only dead in the 
fact that it...it’s not as if we 
hang out twitching tcgether. It's 
not as if we meet 
everyday in a cafe in Lambert 
Grove, twitching nervously. jPaul] 
Simonon was a painter before we go* 
him in the 
group, you know. _ 
— 


in your mind 
possibility 
should some- 


or 
is just a 


(See 


SRARTCH : ls he still painting? 
JOE: Yeah! I mean we ¢ctually prob~ 
ably dragged him out =f art school! 
So he’s kinda doing what 
doing 

before the group. He's a 
icated painter, and I 
likes painting. I'm on 
because that's the orly 
thing I know how to ‘jo, and Mick, 
well, I don't know whit's he's been 
up ¢o exactly. Bu: he's been 
directing some 
videos and dosing 
things. cls 


aa 
SKRATCH: 


very ded- 
think he 
the road 


verious other 








ell nave full 


You guys 
schedules it seems. 
JOE: Sometimes you wonder what's 


the point in forcing something- 
that’s what I'm trying to get at. 
If you forced i 





he was =<SKRATCH: 









has to be organical, you can't just tour the world. oz wy 
do it without feeling.. Z ens AZ LA” GX 
see Stee . A STSRRATCH : So basically iG ser By OR 
(it becomes“ Apparent that the your design that you MERE Oe) 


questions of a Clash reunion are 
tiresome co him and in no way will 
bring forth any 

new information so we segue the 
conversation to his current band) 


SKRATCH: Let me ask you about the 
name ‘The Mescaleros.' Where did 
that name come from? Is it in ref- 
erence to Mescalin? 

JOE: It’s the name of 
Indians in South West Arizona. I 
think that they are a section of 
the Apache Nation. 


a tribe of 


—__—_ 


putting the group together andar? 
just kind cf formed? 
JOE: We first just concentrated on \ \, 
thet first record, and then we knew 
that we wanted te go tour so we * 
started De 
looking at beth things cope enite 
and put together a unit. I'm real- 
ly proud of the way they have per- 
formed on the 

GLOBAL A GO-GO record, I think it's 


fantastic. ae 4 

eae a ee A 
SKRATCH: I wanted to ask about the] 
reference tc the title of helt 


first album. What you were think- 
ing with the X-RAY aibum? 
JOE: Oh that, that is kind of a 


goof really because I was standing , 


——— 


SKRATCH: Whas made you com2 up 
with that name? 


JOE: well I was watching a cowboy 
film. I think it was called “Rio 
Bravo,” it was ar old black and 


white one with 

Willian Holden and he says, 
get outta here, 
country!" 


"Let's 
this is Mescaleros 


SKRATCH: (Laughing).That's cool. 
JOE: And they start running like 
fuck down the prairie so I thought, 
"Yeah, that’s the name!" It can 
Grive you nuts 

thinking of names for a group, 
can't it? in fact I have driven 


..myself nuts a couple if times and 


I have seen other 
trying to think 


people going nuts 
ofa sero ——— 


The currenc Mescalero 
line up on this albun is: You, Joe 
Scrummer - Vosals & Guitar, John 
Mellor -Lead Vocals, Anthony Genn 
- Guitar, Pablo Coox - Percussion, 
Steve Banard - Drums, Simon 
Sctafford- Bass, Martin Slattery - 
Keyboards, Saxophcne & Guitar. So 
you like playing with these guys. 
How did the groups come together? 
Was it preconceived? 

JOE: In order to make the first 
recorés we made “Rock Hard" Pablo 
knew Martin and Martin krew Scott, 
you see 

what I mean, And I knew Tymnar and 
we tried te pull them in one by one 
through whc we knew anc eventually 
we ; ar 


+=. 
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around at a friends place and I 
Saw a early 1930's 
bock, you know like a college book 
cr something. It was about arche- \ 
cClogy and stuff and I just flipped 
it open to KV 
Chapter 8 and it said "Rock Art and \¥ 
the X-ray style" and they were 

talking about how cave paintings \ 


x 


mY 


are done. 
First cthey paint the shape of theV 
horse or the bull and then after a yi 
few thousand years they began co Y 
draw the bones 
that were inside the animals and bY 
the professors called this the x- 
ray style cause you Could ses che 
skeleton after 
the animal started fading away. It 
just jumped our at me and T said, 
"That's the name of the record!" 
Site 


\ \ 
jen ee is 

SKRATCH: I like that, that's $ cool, \ 
Teil me about GLOBAL A GO-GO, 
JOE: That's the title of the thi N 
track and the gong is about music i 
around the world. It was a good Mr 
title for the song and I hadn't 
really thought about it since cnec 
until one of the guys suggested it 
and ic was written on some paper Ht 
an@ I looked at it and thought that r/; 


it some how i¢ fit with the =) 


y 


too, even though I hadn't really 
thought about if. tar 





thats —/ ¥. 
es -". rE . 6) 
SKRATCH: bo you ‘think it’ s ‘eokind °. Yq 


jke a reference, like a world deat ay 
or real percussion based 
_ AY 
a 


See i 








(OE: No, that ac all 


Zz ee gprs _beut 


reall ae % Toe Sa AS 
ae eet SR toes ae 
ore —— 
Y. SKRA ages ve developed. @ very eclectic 


sound. How did you develop it? 

OE: This record is really made in the way that 
@ greup would make a record. Everybody was 
being creative and 
writing and we did everything like a unit. 


on 


» SKRATCH: Really? Everybody wrote on the album? 
WOE: Yeah. It was a co-effort, the best way to 
scribe it. 


Pee 


° SKRATCH: Was that by your design? — 
(JOE: Yeah, I think it‘s Pretty good. We real- 
tized as we began to dco it, that this is prob 
If you've gor 
you might as well 
* everybody to express themselves some- 


ably the best way to operate, 
some talented musicians; 


Te a ore pe 
SS 
how. It makes the results better. You've got 
ix minds on the job instead of one that you 
dike. Everybody's got a speciai thing of their 
own to bring in. That's why I think it sounds 
pretty interesting, all of the players are sort 
; of playing different things and coming to 
together when we put them all together, ore on 
top of each other. Then, it really begins to 
take on its own sound. 


SKRATCH: Are you not as concerned today with 
A paying something with your music? Before, you 
Wused to be very lyrically and I think, ideo- 

, logically, very political with The Clash, very 

much into politics. Now it seems like, maybe, 

lyrically you've kind of buried that e lictle. 
fWhat's your opinion? 

JOE: Well, I think it's more interesting co say 

something in an interesting way so I'm enter- 

taining myself by what I write. I try to put 
" things in a way, that I can only describe it 

. as; = tickleg-me. “a ee 
Usreatiar: (laughs) Yeah, ---——"——- 

JOE: See, when you're @ youth, it’s pretty cool 
Jte just shout out the bare message. when you 

get a little more into your thing, you find 

that you can express yourself in many ways 
really. It gets kind of boring being very 

straightforward. It's more entertaining with a 
Jlittle bit of this and that in there. A little 
) dit of insanity, ya know? 





SKRATCH: You like a bit of inganity huh? 
«JOE: Yeah, I like the crazier it gets, is al} 
for the better for me. 


SKRATCH: Who are some of the bands you like 


cenese days? 


ee 





ie 


—— 


JOE: The Strokes. Also. creating a bit cf noase 


over here, The white Strines 

SFRATCR: Sight on. 

JOB: I shank they're from Chicago, I don't 
dow, Io. guessing there 


cut they rea broth- 
pe =e ——— 





er anc sister duc. 


i are 
SERATCE: Realty? 
JOE: Yeah, everyone's raving about char. 
Personal y, I’m into, I dunno x'm kinda in one 


of those spots where you get tired our. When 
you've mide a record and you're rehearsing ali 


day and ill night. At the moment, in my spare 
cime, <°) just chillin’ with a bir of silence. 
We did en zigs in ten record stcres, across 
the word:i. apg 

- a 








SKPATCH: Over 

the summer 
right ? SF acs pies 
JOE: Yeah, I went™to0 ten record 
stores ani I only picked up about five records, 








SKRATCH: Really? You're kidding! 
JOE: Weli, fore hand, you've gut to have a 
bit cf oe business going ane afterwards, 








you're ding signings and one time. we were 
esoning = ‘nil 2:30 in the norningea ——— 
-~-——~ 

— . a Bebe ee 
SKRATCH: %amm! "e- <e 
JOR: Yea, that was way after the stcre had 


closed for business so tc sum up, all I came 
back wich was five lousy albums. {chuckles) 


SERATCH: ‘fou guys are going to start the tour 
pretty soon right? In Washington on the ¢th? 
JOE: Yeah 


SERATCH: You are going to be here on the 19th 
at House of Blues in Anaheim, which is right 
next to Disneyland. You're gonna have fun, huh? 


JOE: {lauyhs) 
SKRATCH: And then you'll be in LA, che 22nd, 
25th and the 26th at The Troubador. It's the 
most date; you'll Aave in one city. 
JOE; True + 2... ee ose f° 

Sarr ace ae Cs : =~ 


SKRATCH ; why is that? cates 


JOE: You nean_in. ar a eae 


SKRATCH: aah, why 1 TA versus New yaek> 

JOE: Well because to make it interesting. Say 
you're a jJroup and you're coming to town and 
you play oe night and then you've got to go 
to the next town on the next night. Mostly, 
that's the way it has to be. The reason we're 
doing The Troubador is because it’s quite nice 





to hang around in the city for once. Do a cou- 
ple of shows, 21t's a really nice feeling. [It 
a se aor : oe 


_— <7 we ~ ee 


oo Sannin 5a) but I don't mind a bit of chaos, ya kmow? 


aves 4a Sreak to ail che musicians, instead a! 
goire off in the bus every night. You get 3 
chance =o go buy a book or something. 





SKRATCH: Didn't you used to live in Lar =<" 
JOR: No, I once spent seven months there 
SKRATCH: So, how is touring nowadays? Has ir 
changed over the years? 


JOE: I guess you could say that everything was 
more disorganize@ back then. It was far more 
chaotic. 


SKRATCH: Far more punk rock in the tradition- 
al sense? 

JOE: Well, the way the whole rock-gig-world was 
structured, it was much more uncontrolled 
Things are little bit more organized these days 





Cea eaies. 
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That's always good, So, 
are you teuring with a big posse or are you 
just doing a strip down cour with just your 
band maces? 

JOE: We're touring with the full line up but 
we have lost our conga player. ra 


=—SKRATCH: Your live. sets are pretty diverse in 


the make up of material, you even play some 
material from your first gsoio album, EARTHQUAKE 
WEATHERS. - oS. = 
JOE: Yeah, when we gec up to play I like to 
play a bit from all parts of the stuff that 
I've done JI have been listening tc that one 
lately and I think I mixed the vocals coo low 
on that album. 





SKRATCH: I see, 
Noticed thac. 

JOE: Yeah, so, w2're definitely going to play 
something off that record. I don't know which 
yet but we’re at it right, 


that's interesting. I hadn't 








ey 
now. <a gee 
SKRATCH: So, what about the other material? 


"Tony Adams" off of ROCK ART & THE X-RAY STYLE, 
has that deen your most successful track? 
JOE: That was good, We're playing that pretty 
good right now actually. 


SKRATCH: I saw it on Reverb on HBO. Have you 
seen it? 

JOE: No, I haven't seen it. 

SKRATCH: Oh wow. It's pretty good. Not a bad 
little piece. 

JOE: Since that piece, we got a new drummer 
named Luke Bulian. He's & swinger, this guy. 
And we als> got a new bass player named, Simon 





Stafford, who used to be in the 
Long Pigs, I don't know if you've 
heard of them. 


SKRATCH: Oh Yeah! Great band. 
JOf: Yeah, he used to be in the 





ees 
JOE: Yeah, really good huh? 
om 


ws 
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SKRATCH: Yeah, I really liked some 
of their stuff. I also know that in 
your live sets you play a few Clash 
tracks right? 

JOE: a Yeah, we played _ gvery- 


oo. = 
tated: of fon oa 


isch wy 3 Sethe read some- 


Place that you said, “You can't go 


forward if you keep getting stuck—-— 


in the past." 
JOE: Yeah, this is a big problem 
for me. 


SKRATCH: Sverybody looks at you 
as, not only as a talented musi- 
cian and singar/songwriter but 
also as part of a history. One of 
the articles I read, called you the 
uncrowned king of rock. 

JOE: No! (in disbelief) Really? 
You gotta be kidding. there's been 
loads of rockers! 


SRRATCH: Yeah! I mean that's pret- 
ty close to Elvis, I’m telling ya! 
JOE: No way, I can't get anywhere 
near him! He's KING! 


SKRATCH: With The Clash being such 
an important band and you've got 
all these bands like The Ramones 
that are now eligible to be in the 
Rock N Roll Hall of Fame, The Clash 
is not far behind. eo 

JOE: Yeah. 





[Se 
SKRATCH: Is that difficult for you 
to accept your place in rock n roll 
history? 

JOE: No, I can’t really accept it. 
There's same sort of feeling I get 
thac if you really chink about 
that, you can get sauced in the 
head and you kind cf loose your 
edge. That would be fatal. I just 
reaily concentrate on what we're 
doing right this second or today or 
what we're going to do tomorrow. 
That totally helps save any brain 
cellg that I might have ieft, so, 
it’s pretty occupied by that. 


SKRATCH: So, you basically want to 
keep going, keep looking forward 
without looking back? 

JOE: Yeah, kind of, a 
it’s kind of bette 
'SKRATCH: Keeps you o: on your toes, on 
your edge, like you said? 

JOE: Exactly, There's a lot of 
great records out there and you've 
got to get out there and work it. 






SKRATCH: Lately you've bean 
receiving a lot of awards for the 
work you've done with The Clash. 
Did you ever think back in the day, 
when you first started, that you 
would actually be winning awerds 
for music? 

JOE: The awards thing is quite 
interesting because I‘m not a big 
fan of this stuff. Because we did- 
n't have them back in the day, I 
think it made everyone concentrate 





and what they were doing or what 
they were going to say or play. 
Today's new groups might try to win 
a ees) We're realiy grooving on 
the Sen Sor Era Se sa 
strokes over here.“ ---- 2 io~ 
w= e PS ae ee weeewere 
SKRAT'CH : Politiczily charged 
lyrics. What are some of your 
gongs, lyrically, that you're most 
proud of? 
JOE: I don't know, I mostly think 
about that as the rext lyric chat 
I'm going to write. keeps up the 
challenge. 





SKRATCH: That's pretty good. So, 
you're MOST proud of what you're 
going to write naxt7~ =~ 
JOE: Right. aca 





Sey eee 


SKRATCH: I like Chit. What about 
when you look back, i know chis is 
kind of turning inxivo the current 
events of the worid, but dco you see 
anything, politica’ily chat you 
want to shout abou: cr that you 
want to say someth:ng about? Are 
you still in that mode or do you 
keep policics to ourself these 
days? 

JOS: No, most of the songs on 
Global A Go-Go are kind of going on 
about something. I con't know what 
but definitely the, all have a 
Girection te them. I think about 
stuff like that a lot, I guess. 


SKRATCH: What do ycu think abouc 
what happened recantly in New 
York? 


JOR: What can you tiink about it. 





JOB: It’s just so shvcking. It's so 
hard to even think t's real. The 
way we've seen thac in a movie, so 
many times, things biowing up and 
stuff, not until you see if for 
real, it's just se intense. I think 
I'm still in a state of shock. 


SKRATCH: Yeah, I think a lot of 
people are. You haver*t been to the 
states since .. 
JOE: No, we're camng over in a 
WEE nse fo ne 
——— 7 Re 
SKRATCH: Do you thnk you'll be 
affected? It‘s a diferent place 
here. It's strange. You'l! get a 
dot of people expressing their 
political opinion about whether it 
be their stand egairst the Afghani 
Govermment... 
JOE: The Taliban. 





SKRATCH: Yeah, Th: Taliban or 
religion or radicals or something 
to that effect. [t's just pure emo- 
tion right now. What do you think? 
JOE: Well, I think softly, softly, 
catchy monkey, is <ie way to go 
forward. 


SKRATCH: What does chat mean? 
JOE: They don't ava that phrase 





it means, I think ic might 
have come from India, the phrase 
must have come from someone trying 
to catch a monkey anc’ the best way 
to do it was creep softly upon 


See ae a Pen you mest 


JOE: If ya run at them, they run 
away. I guess that’s where the 
phrase came from. But it means, 
sort of descripes the way you 
snould go about something. It's 
prodably the wey t2 30 to try and 
Find out the perpetrators, rather 
than go in and blow everybody up. 
Even thoug: people feel reall 
engry and stuff, TI really nope that 
c201 heads prevail. 


SKRATCH: That's very interesting. 
So, you're not afraid of...I'm 
sure you re going to have a little 
bit more of a difficuit time with 
flying around these days, take you 
forever. 

JOE: Yeah, sure, 
amps and guitars. 


with a bunch of 


SKRATCH: Well, so what is the plan 
for The Mescaleros? What does the 
future hold? 

JOE: We don't seem to have the 
ability t0 plan ahead go I guess 
we're gonna rock in the U.S., and 
@ piece in Burope maybe and some in 
Japan and then we're gonna look 
around and wonder what to do next. 
That'l] take us up to Christmas and 
that's about as far as I can work 








real oy 
ews se 
SKRATCH: So, what do vou think of 


your label mates over at Hellcat: 
JOE: You mean like Merle Haggard 
and Buju Banton...i raink they’ve 


juste signed Tricky at Epitaph 
Helicat. I‘ve toured with many of 


the groups on the label so I reai- 
ly like being on the label with 
these Peceie- ie — a 


Oe some ike a man who's been 
everywhere in the music business, 
as if he’s ssen it all, so I pose 
the questions) 


SXRATCH: So how do you sae your- 
self in the future? Where de you 
want to end up at over the next if- 
2c yeacs? 

JOE: Oh I don't bother with that 
crap! I see up co Christmas, but 
that's as far as I can see. I real- 
ly like to live in the moment I 


W858: we 





SKRATCH; if you can‘t see into the 
future, how would you like people 
to remember you for? 

JOE: I don‘t really want 
remembered Ray. 


to be 


— 


_ 
SKRATCH: You don't? ——7 
JOE: No. We're here on earth, let's 
de seme good. People in the future 
will have their own things to werry 
about. 


GKRATCH: With everything you put 
out, be it film, music, etc? 

JOE: Okay, I‘d like to be remem- 
bered as "not a bad lyric writer.” 


(Sounding lass resolved, 
just picking something at random) 
SKRATCH: How does it make you feel 
a@ person who comes to 
you having been affected by your 
dyrics? 

JOB: It's amazing how 
have told me about 
that. 


many pecple 
things like 


SKRATCH: How does that 
feel then? 


> S>nuance- 
— 


a eS 


JOE: That is the best bic of on 
then you really can feel you veil 
done something concrete because 
here's a guy telling you how he wee 
gonis join a bank in South Africa/ 
but then he Gaciaed re go ta London y 
and take up the bass guitar or you is, 
know, things like this. I like that! f 
because it’s not an abstract, 

notion anymore, it’s there right \ 
in front of you. Those are the kind! 

of things that kind of keep yo 
going. That's the only cime I per- 
mit myself to have...a feeling, 










































SKRATCH: 
JOE: yeah. 2 


~— 
SRE: Do you feel rewarded, 
jike -this is what it's ail about? 
JOE: .-yeah, I aliow myself to 
feel that. That doesn't come under 
the heading of "going soft in the 
head." 


.feslings are good, ay? 
ys 





SKRATCH: A general statement would 
be you're happy with what you've 
done, with what you've written... 
JOB: NO! (in a loud voice he inter-\ 
rupts the statement 


SKRATCH: NO??!! (completely puz- 
zled at the abrupt response) 
JOE: THAT’S COMPLETELY WRONG! (hi 
stumbles forward through hi 
response, as if caught up in they 
emotion of the moment}. No one is 
ever happy with what they've done. 
Everyone who's made a record must 
be crazy little nit pickers by the 
end of it! Because you're trying to 
get the details right, each little 
we're really fanatics 
about trying to get it right! That /» 
process never stops! I don't think 
you could find a single artist 
who's happy with anything they’ 
done- “why is that note in there, {i 
why did I say that? weli tha 
sucks: *"~ Everybody's done that, 
even Jimi HenGrix probably thought 
that while we were all going - 


“"WOW!° he's already thinking, 
“Man, there's a bum note in the 


12th bar.* It's the nature cf the 
way ic is. 


SKRATCH: In that same manner, 


ing it. You wouldn't put your nen 
on it ti ayia gui 
GE: _ Sxact Ty! = 

At this point, oie interview ¢ 
has run out and Joe must get back 
to work. He leaves us with sounds WN 
from his rehearsal hail in Lendon VV 
as Groove Armada, Pulp and few 
other groups make music ia of 
background. His manner is no 
lacking in civility or of sincare} 
appreciation for my time. I amj} 
grateful and c 


same respec... sian 


Joe Strummer and the Mescaleros' 
new CD, GLOBAL A GO-GO, available, 
on HeliCat Records. is in stoves 
now, You can catch the Mescaleros 
on the road throughout the end «a. 


the year, for up to the minute tour 
info visit  www.epitaph.com x 
visit the official Joe Stcummer Zz 
website at http: //www.joestrun- 
mer.co.uk. - 





It's Friday the 13th, | am sipping tea in my office wondering why the phone has not rung. 
Fifteen minutes have flashed by since my scheduled phone interview with Dave Vanian and 
Captain Sensible. Little do | know that oceans away, Dave and the Captain are weaving in 
and out of traffic in the busy streets of London. At 9:30 | start to wonder whether or not this 
interview will happen. The phone rings in at 9:31, relief sets. | suddenly have a very apolo- 
getic Dave Vanian as he explains he has just walked in the door from picking up 
Heroseema (sp?) bulbs for his garden. A new twist to a new rose | thought to myself, but | 
gathered my mind and we began. 


SKRATCH: Pleasure to speak with you. Can you tell me how long the line-up has 
been in effect with yourself, Captain Sensible, Patricia Morrison, Pinch, and Monty 
Oxy Moron? 

DAVE: That has been the current line up for 5 years now. 


SKRATCH: Can you give me a little background on each member? 

CAPTAIN: For me, it was the English psychedelic whimsy of Syd Barrett, the anarchic jazz- 
rock of Soft Machine, the lunatic coke fuelled stomp pop of Gary Glitter and the magnifi- 
cent raw power of Iggy and his Stooges. 

DAVE: | don't know where to start. Monty, the keyboard player originally came from 
Captains band while Captain was on the road with this band called Punk Floyd. | don't 
know much about his history before the band, he's a psychiatric nurse when he's not work- 
ing. He's always got his head in some science book of some kind. 


SKRATCH: He sounds a bit like that of a mad-scientist! 
DAVE: Indeed. 


SKRATCH: | have read that the name for the band “The Damned" was actually 
derived from a 1969 film about pre-Nazi Germany. 

DAVE: Yes. Brian James actually got the name from that film "The Damned." It's the story 
of an industrial family's struggle in the 1930's against the Nazi take over and how it cor- 
rupted the family. The family itself is corrupt enough. Kind of like an almost inbred very rich 
family with a lot of power. The corruption of the Nazi's forces them to go different ways. 


SKRATCH: Can you tell me about your first show? 

DAVE: Our 1st show was probably at the 100 Club. The 3rd gig we played was in Ashville 
with a band called Salt who pulled the curtains cause they didn't like us and they tried to 
make us stop, but we just held the curtain open and continued till the end. 


SKRATCH: Can you tell me about your tour with The Sex Pistols? 

DAVE: It was kind of short lived really because the Anarchy in the U.K. Tour was cancelled 
and we only did a dozen shows. They flew in The Heartbreakers from the states with 
Johnny Thunders. 


SKRATCH: What was it like playing with Thunders? 

DAVE: God, Thunders was great! | really liked him when he was in The New York Dolls. | 
had seen The Dolls a couple times when they came to London in the early 70's. Johnny 
actually played in a Damned show once. He got up on stage in New York when we were 
over there and we played a couple of songs. Johnny was always a bit of a guitar hero for 
me. 


SKRATCH: Which songs do you most enjoy performing? 

CAPTAIN: | LOVE the new stuff! 

DAVE: We try to play around with the set a bit, keeping it interesting to ourselves and to 
our audience as well. It really depends on the night, cause our songs tend to change night- 
ly. It seems that bands just play what you hear on the record, they don't jam much any- 
more. We could play the same set for 3 or 4 nights, but it would be different. You wouldn't 
quite know what you were going to get. We like to keep it fun that way! 


SKRATCH: Can you tell me where you draw your inspiration from nowadays? 
CAPTAIN: (Sarcastically) | get mine from bands like The Osmonds, Yes, and Clapton. | am 
truly inspired by all that appalling country-rock (cue vomiting!). 

DAVE: Nowadays... | think a lot of the more recent albums have been based on true-life 
experiences. Although there is one song "Beauty of The Beast" that is more of a tribute 
track to all the main horror actors that were around from the 1920's till the 1940's, sort of 
like this “golden era of universal". You know with Bela Lugosi, Boris Karloff. These films still 
hold a magic about them.. 
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INTERVIEW BY: MAGGIE 


SKRATCH: Are you a fan of John Waters? 

DAVE: | am! My favorite of his would be Pink Flamingos. | even liked his figurative of 
Johnny Depp ‘Crybaby,’ it's a little watered down for John Waters but still a lot of fun! | 
always remember that egg lady. 


SKRATCH: What was the "ScArRiEsT" situation you've ever experienced on tour? 

CAPTAIN: Dunno about the scariest, but the SMELLIEST was when the long suffering sup- 
port band we had one tour came running onstage during our set dragging sack fulls of 
horse shit they got after visiting a farm. We all had a fight with them and were rolling about 
in a pile of putrid dung. After a few minutes of that we convulsed with laughter as we 
remembered there was an audience watching... it was a university and the students sure 
looked clean, but not for long (laughter)... you should have seen the mad rush for the exits! 


SKRATCH: What is the most difficult part of touring? 

CAPTAIN: Touring is much more fun now that | don't hammer the bevy as much as | used 
to. It's where | got my name from.... very rarely was | that Sensible at all. Now it's only a 
couple of cases of the marvelous Sierra Nevada Pale (its safe to drink beer in the US 
again, phew!) ... The toughest bit about touring is the traveling bit - which can be quite 
grilling on a long tour. 


SKRATCH: What about you Dave? 
DAVE: Not being at home (laughs). I'm a bit of a home body really. 


SKRATCH: Do you have a garden? 
DAVE- | do! 


SKRATCH: What kind of plants do you have? 

DAVE- It varies really. It's quite a big garden perhaps 200 feet or so in length, although it's 
not as large as I'd like. There is quite a lot of trees and it's divided into 3 sections. The far 
end is full of mainly poisonous plants like Heroseema Torcheousums (sp?) which kind of 
come up like a snake. If you can imagine a snake standing straight on end with it's muffled 
skin, then opening up with these giant flowery spades on it. Kind of bizarre it is. They grow 
up to about 6"4". | try to look for a lot of interesting, strange and exotic plants and see if | 
can grow them in our inclimate climate over here. The front garden is a more typical gar- 
den with lot's of overgrown climbing plants and roses. There's lots of stuff happening, 
almost as if you were in a jungle. 


SKRATCH: Can you tell me about where the name for your upcoming CD "Grave 
Disorder" came from? 

DAVE: We had loads of ideas. | actually wanted to call it ‘Curious Goods’, but there was 
this quirp that came from the House of Commons that Grave Disorder had broken out. We 
had been wondering what the hell we would call it for months, and 'Grave Disorder’ just 
seemed so fitting somehow so we used that. 

CAPTAIN: It may sound a bit "gothy" but it's actually a U.K. parliamentary term. 


SKRATCH: How long did it take for you to record the album? 
DAVE: Three weeks. The mixing took a little bit longer. Nine days perhaps. We had a strict 
budget and a real tight schedule. 


SKRATCH: Which song do you feel best represents the band on the CD? 

CAPTAIN: That's hard to say really. We're a mixed bag of differing styles and various sub- 
ject matters. 

DAVE: There are so many different types of tracks in there. It's pretty reflective of what the 
band is like. We're all very individual people and we don't really like the same things, yet 
somehow musically we work perfectly. 


SKRATCH: | am very curious about the song "Would You Be So Hot If You Weren't 
Dead?" Can you tell me about that song? 

DAVE: That's Captain. As far as | understand, it's the fact that had John Lennon not been 
shot, there probably would have been a bit of a different story. Yet, it escalated into this ‘he 
could do no wrong’ and ‘he's a genius' crap. 

CAPTAIN: The song is having a go at the 'sun shines out of his arse' merchants who take 
the adulation bit to extremes and sweep the true Lennon under the carpet. | kind of got a 
bit pissed off about reading it all the time. It's time to give other people a chance. 

DAVE: I've recently read that apparently Paul McCartney put out a statement saying he's 
pissed off as well. I've never really been a Beatles fan. Ironically enough, I've always liked 
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The Monkees more than The Beatles. 


SKRATCH: I'm totally with you on that! Everyone say's The Beatles were great. | say The Monkees were great! 
DAVE: Yeah! The Monkees did it for me. | always thought The Beatles were carrying the corporate line of the manufactured pop 
bands. | guess both were sort of "manufactured" though, but | always tended to relate with The Monkees a little bit more. They've got 
great songs. They were simple, happy, and brilliant! | recently got a 4 CD set of all their material and it's just fantastic! 


SKRATCH: Can you tell me about how you guys hooked up with Nitro Records? 
DAVE: There was a friend of ours working at KROQ at the time who had put us on to various people. Dexter had done "Smash It Up" on The 
Batman soundtrack and he's always been a big fan of the band. We knew’he had a label and that he was interested in signing us so we had 
a meeting with him and it went off from there. 


SKRATCH: What has the relationship been like so far? 

DAVE: The relationship is very good. It's early days still so I'm not going to sing them praises until | see what they're going to do for us. It's 
nice to deal with a company at this level rather than not knowing who you're going to speak to when you call. It's a tight team and | think it's 
a good combination. We've both got our work cut out for us these days. It's entirely different than it was 10 years ago. 


SKRATCH: When will you be touring in the states? 
DAVE: We should be touring around the Sept./ Oct. time. The tour itself is not finalized yet. | haven't heard any definite date, but | think we're 
going to be in New Orleans for Halloween this year. 


SKRATCH: That will be fun! 

DAVE: Last year we were in California. We don't really celebrate Halloween in England which is more of a pity. | try to make a point of being 
in America every October. You need to keep checking our official website. www.thedamned.com We update it all the time, so as soon as the 
American dates are finalized they will be on there. 


SKRATCH: Why don't you celebrate Halloween in England? 
DAVE: The weird thing is, Halloween came from England originally and was sort of exported to America. Then we forgot about it totally and the 
American's went crazy for it. We still have Christmas (chuckles). 


SKRATCH: Well take care and have a great night! 
DAVE: | will! 
CAPTAIN: Cheers! 
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(Huntington) . St. Mark's Records (Kearny) . Tunes Compact Discs (Hoboken) . Utopia Records (Hicksville) . Vinyl 
Solution ‘Namaroneck) . Compact Dise World (E. Hanover & Totowa ) 
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2 Boiled Music on Lobster Records r 


: s % i 
P.O. Box 1473, Santa Barbara, CA 83102 

Feat. new and unreleased tracks from www. lobsterrecords.com | www.parkmusic.com [| 

Yellowcard, Mock Orange and Staring = re : poe 


INTERVIEW BY: 


Leonard Graves Phillips - Vocals 
Stan Lee - Guitar 

Little Dave Teague - Guitar 

Rick Dasher -Bass, Backing Vocals 
Travis Johnson - Drums 


The Dickies began playing their humorous brand 
of or rock in the late ‘70s in the San Fernando 
Valley, Their melodies were simple and catchy, 
a due to their devotion to The Ramones. 

frontman Leonard Graves Phillips was known for 
his odd but amusing onstage antics, which usual- 
ly included quirky dance moves and props, such 
as a hand puppet shaped like a penis and an 
inflatable woman. The band has changed person- 
nel over the years; Phillips and Lee are the 
remaining original members. The Dickies just 
released a new CD on Fat Wreck Chords, ALL 
THIS AND PUPPET STEW. For more information 
about The Dickies, you can visit the official web- 
site, www.thedickies.com; there is also another 
site, created by British fans, www.thedick- 
iesarchives.com, which you can go to directly or 
link to from the official site. Stan Lee and | talked 
about the Dickies recently. 


SKRATCH: You and Leonard are the two 
remaining original members of the Dickies, | 
TTR ae MOV est ame (ol am oles] 
CTR UCR lei 

STAN: Leonard and | had mutual friends. He'd just 
had a nervous breakdown, and I'd just started’a 
punk band. He thought being in the band would 
get him out of the house. So he came over, and he 
taped me up. | sent him home before he even 
Sang and told him, "No"! So a friend called and 
begged me to reconsider. Then Len called and 
begged. He came over and brought some props 
with him and sang. So | said, "He's crazy, but yes, 
Le eel a 


SKRATCH: So props have always been part of 
the show? 

STAN: Yes, props have always been part of the 
show. Len has early genesis damage. 


BS) TU Rem UM elit Urs 
influenced you when you were starting out? 
STAN: That's easy - The Ramones and The 
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MARCIA TAYLOR 


Damned. | also heard some singles - The 
Buzzcocks “Spiral Scratch" single, a Sex Pistols 
single. The first Clash record had come out. But 
the first thing out of the box was definitely The 
Ramones and The Damned. 


SKRATCH: What was it about punk music that 
attracted you? 

STAN: What attracted me was that I could do it. I'd 
just started playing guitar three months before. | 
obviously couldn't be Jeff Beck. But | listened to 
those bands and thought, "They're playing three 
chords - | could do that.” It looked like easy pick- 
ings. 


SCC mem NC mice mI Ut 
Du ee Celle ia 

STAN: Five or six years. But that's about to 
change. The camp is moving again. We're getting 
a new rhythm section. The drummer and bass 
player don't want to leave their day jobs to tour. 
We've got some star guys coming in. But that's 
how it's goes. Something that seems like a disas- 
ter happens, and another door opens. We're get- 
ting the drummer from The Squirrel Nut Zippers. 
But the coup de grace of all time is that the singer 
for The Toy Dolls is going to play bass. We were 
e-mailing each other, and he mentioned that if a 
spot ever opened in the band to let him know. | 
didn't know that he played bass, but he said he 
had, so | listened on Napster. He's English, so he 
can't move here, but he can tour. So he's learning 
SUM ae Melee Mm Mm ol -11)e)-Tam tod ell g 
Europe. We'll practice a couple of weeks before - 
| hope it's enough. 


SKRATCH: Although the Dickies are consid- 
ered a punk band, your music has always been 
more humorous than angry. Why is that? 
STAN: Oh, we left that to the British - the anger, 
that is. Who are we supposed to be - Range 
Against the Machine? For us, the music thing is 
Supposed to get us away from life. We grew up in 
the San Fernando Valley with swimming pools in 
our backyards, seeing movie stars. We never real- 
ly had anything to be angry about. And laughter is 
oo thing. There are enough bands that do the 
(oi 


Ge MC er ae a OEE Ty 
the Sun, it was obvious that you have added 
many new, younger fans to your fan base. Why 
do $e PUM Cee MMEL y 
STAN: | attribute it to Fat Wreck Chords, our label. 
UMN elite eum Urmila cc =r lete 
market. At one of our last shows, all these little 
kids with mohawks were bouncing around and 
running up to me; it was cute. 


SKRATCH: | know my experiences in working 
aU tl ota eM crar t oM tte eftt 
really great. They're so cooperative. 

STAN: They're cooperative and efficient, especial- 
ly when you realize it's run by fifteen to twenty 
punk rock kids. 


SU Ma mC Uae lt ale ai Tet 
Holidays in the Sun? | thought your set was 
outstanding. 

STAN: It was a pretty cool gig - fun to do. At first, 
| thought, "I don't want to be involved in a revival 
thing." They're thinking of taking it to China. 


BS) CNC HOMO MEL Mt mT TC) 
the lyrics? 

STAN: We both do lyrics. | get a chord pattern and 
bring it in. Then he gets a melody. "! Did It,” on the 
new record, basically sat around for twenty years, 
or at least the idea for it. It could have been on the 
first record. When Mike called us from Fat, he 
asked if we could write songs like our old ones. 
We asked, "For how much". He told us, and we 
said, "Sure.” 


SKRATCH: How did you come up with the 
name of the band? 

STAN: The Dickies first drummer thought of it. 
They (DICKIES) were a fad that lasted about six 
months in the ‘60s. We thought that's what we'd 
ea Mm Met ole A | eMEUT CTCET Y oR o) 
tossing cheeseburgers. And the new people make 
it fun. Next year, we may go to Australia. We've 
Soleo ETUC Ruri 
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SKRATCH: Well in closing | want to say thank 
ea le CUCU ie eM i mm el RET) 
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2 Sea er 
10.16.01 Los Angeles, CA @ Center Campus / USC 
Saete 10.17.01 Los Angeles, CA @ Westwood Plaza / UCLA 
NO TRAFFIC (co) 10.17.01 Santa Barbara, CA @ Living Room 
anlaless, stores sen 10.18.01 Anaheim, CA @ Chain Reaction 
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THE OFFICIAL RELEASE OF THEIR 2001 US TOUR *CD $10.00 ppd / Double LP $12.00 ppd 


TKO RECORDS 4104 24th Street #103,.San Francisco, CA 94114 USA www.tkorecords.com ¥ international orders please add $1.00 per item 





body piercing and bra 


We have a large selection of jewelry'in.. 
Stainless Steel 
Lucite 
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0220 Hole Ave # 2 
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This question is oiten asked oi the 
group that started out as a joke in the 
early days oi the Huntington Beach punk 
rock scene and has since grown to be 
perhaps the biggest un-signed band 
ever, and certainly one oi the largest 
draws in L.a. today. These are not the 
achievements oi a punk band. However, 
the stigma oi being a punk band will 
probably stay with the Vandals ior 
quite some time, no matter how much 
they prove themselves. The band has 
achieved airplay and record sales that 
provoke jealousy irom bands on major 
labels. We caught up with the Vandals 
at one oi their stops on the Vans 
Warped Tour 2001. 


SKRATOH? So how is the tour going for 
you guys so far? 

VaNDaLSt The tour has been great, we 
have been going at it ior a while 
though. We brought a canoe with us this 
‘time so whenever we see the water we 
just jump right in. It's iunny, you 
would think that we would be hanging 
out and watching all the bands, but we 
would rather be in the canoe than 
watching the show. 

SKRATOH Has there been any trouble 
with the tour so far? 

VaNDaLS: There have been a iew iights 
here and there, the guys irom "alien 
ant Farm" got into a huge tight and 
broke up and leit the tour. But they 
got back together and are with the tour 
again. It is kind of funny as they came 
back they got into a brawl with the 
guys from "H20". I came oii the bus one 
day and “Henry Rollins" and the guys 
irom "Rancid" almost came to blows, but 
that got settled and they get along 
now. But the biggest tight oi the tour 
was between "D12" and "Esham", it was 
really bloody, both oi those bands were 
removed irom the tour. Everyone pretty 
much gets along, but the tour is like 
7 weeks and just like anywhere ii you 
are with a person tor too long some= 
thing is bound to happen. 


SKRATOH: What are your plans for after 
the tour? 

VaNDaLS: We get to go home itor one day 
then we ily out to Europe ior 10 days 
to do some shows with "Less Than Jake" 
and the"ataris" 


SKRATOH: 

TY Ch bad 
VaNDaLS: This version oi the band has 
been together since 1989. Beiore that 
there were many diiierent members. We 
have made a lot changes throughout the 
years. Lave joined in 1985, Warren in 
1987, Josh in 1989. The very tirst 
Vandals show was probably in 1981. We 
all hate each other but get along very 
well. It is one of those "Love to Hate” 
relationships. 


How long has the band been 


SKRATOH! Where are your old band mem- 
pers now? 

VaNDaLS: There were quite a few diiier=- 
ent members. Loug liacKinnon lives in 
Miami or South america or something. 
Jan lives in 0.C. and works ior a high 
protile law eniorcement agency. Stevo 
lives on liaui and is a masseuse; he has 
no desire to sing again. Chalmer lives 


in Corona, Caliitornia and is in con- 
struction and still has his Vandals 
tattoo. Steve (Human) is li.l.a. People 
like Steve Gonzales and Vince liesa — we 
have no idea. We really don't keep in 
contact that much with the old members. 


SKRATOH: I've noticed that you seem to 
have a lot of different drummers. Who 
is the original Vandals drummer? 
VaNDaLS: Josh Freese. Uniortunately his 
day job is being a proiessional drum 
mer. Oiten this prevents him irom being 
able to tour with us much in the same 
that anyone's day job would hamper 
their punk band. Here is a list oi our 
current rotation o1 substitutes: 

1. Brooks Wackerman 

2. adrian Young 

3. Llerek Grant 

4. Chris Lagerborg 

CRESS 6 31 


SKRATOH? 
Roses? 
VaNDaLS: He was, but leit to play with 
a Periect Circle. He's also the current 
drummer ior LEVO. 


Is Josh Freese in Guns n!’ 


SKRATOH: Who put out’ your first record? 
VaNLaLS: We were the iirst band signed 
to Bad Religion's label, Epitaph 
Records. They released our iirst E.P., 
Peace Thru Vandalism; which Thom Wilson 
Produced it in 1982. In 1995, Peace 
Thru Vandalism and When in Rome Lo as 
The Vandals was reissued through Time 
Bomb Recordings. They put both complete 
records on one Cl. In 1997 we released 
The Quickening on the Oiispring iront 
man Dexter Holland's Nitro Records. We 
now have our own label Kung Fu records. 


SEKRATCH: Who is on your label? 

VaNDaLS: We have the "ataris", "Useless 
Ia", “anti-ireeze", "ii.I.6.", "Ozma", 
"audioparady", and oi course our stuil. 


SERATCH? 
Files? 
VaNDaLS: Chris Carter, the creator oi 
the X-Files is a long time punk ian and 
a iriend oi Joe Escalante’s. He called 
Joe one day and said he had an idea ior 
an episode about a kid who is a Vandals 
tan and he can harness lightning to 
cause bad things to happen. The episode 
came out periect and we are very proud 
oi it. It has turned a lot oi people 
onto the Vandals and vice versa. The 
episode is called L.P.0. 


How did you get on the X= 


SKRATOH: I heard that you are doing 
RC Cm) Me) Cl id 

VaNDaLS: Yeah it is called "FEaR OF a 
PUNK PLaNET, The TV Series" It is about 
four punkers who run a non proiit club. 
In the meantime, we are planning to 
release the iinished episodes on video- 
cassette. You can iind that tape at 
our online store or at a video retail- 
ex near you. 


SKRATCH: Have you guys ever done any 
movies? 
Ag viser win, 
Darn Punk"; we did a Celine Lion cover 
or “"hiy Heart Will Go On" zor the sound- 
track only. Joe and Warren are hard at 


We did our own movie "That 


work on their second 
Nuts", 


tilm “Selwyn's 
it is going to star Warren and 


directed and shot by Joe. We were also 
in the movies Suburbia and Ludes. 


SKRATOH: How did you get involved in 
those movies? 

VaNDaLS: We were voted in by the cast 
oi Suburbia, and written into the 
script oi Ludes by its writer, Randall 
Johnson. 


SKRATOH? You guys are on a few sound= 
tracks as well? 

VaNLaLS: We recently recorded a version 
ot Foreigner's “Lirty White Boy" ior 
the "lir. Show Miovie" ieaturing Saturday 
Night Live/HBO's Bob Odenkirk, Javid 
Cross, and Mandy Patankin. This is the 
second cover tune we did ior a movie. 
We also did "Evil Woman" for the tilm 
Saving Silverman. and recorded the 
title song ior the USa Network's "Beer 
lioney" starring Zack irom Saved by the 
Bell (liark=Paul Gosselaar) and _ the 
entire movie is tilled to the rim with 
other Kung Fu music. 


SKRATOH! Does one of your members have 
his own Law Firm? 

VaNLaLS: It is true that Joe Escalante 
is an attorney (California) and a has a 
small law iirm, with partners. anita 
ibe t) (Caliiornia) and Keith Walner 
(Calizornia & Illinois), that special- 
izes in Entertainment Law and related 
issues. (Everyone needs a day job!) Ii 
you need representation, contact anita 
oe eG beh ACh eb t-PA eet Ue 


SKRATOH: I've heard rumors of a punk 
rock golf magazine. What is this all 
about? 

age igtr ere 
magazine 
mag ior 
goli but 


We are involved with a new 
called Schwing! It is a goli 
punkers and people who like 
are intimidated by the country 
club world. Snowboard, skate, and suri 
mags were interviewing us. We were a 
DRS SIME yb ett 3-0 CS Be eS Col 
board and don't skate a lot. But we 
love to goli! We told them to start a 
goli magazine and they'd have a much 
better interview irom us. They would=- 
n't, so I did. 


Ix you want to subscribe to Schwing! 
Here's the pricing: 

1 year (4 issues)= 

Usa = $7.95 (limited time oiier. 
Pere De) 
Canada = 
Beha eas 


$17.50 
$24.00 
Ce 

1 year (4 issues) 

hat- 

USa = $18.00 
Canada = $26.50 
baobab e's ee het 


plus Schwing! 


Send all orders to? 
Schwing! 

P.O. Box 884570 

San Francisco, Ca 
94188-4570 


Or you can send $16.50 and you will get 
a Schwing! Ball cap along with your 
subscription. 

(Ox-ya-b es Ma: CP aee Ca bD) 


Por more inio on "The Vandals" 
out www.vandals.com 
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New ae County record store... 
& CEhe Bitrate 
bao ecard Eo mpapy 


"By The Kids, For The Kids" 


specializing in Punk/Hardcore/Indy Rock/pop + 
selective major label titles 


WE SPECIAL ORDER 
Lowest prices & Great customer service 
We also carry TO DIE FOR CLOTHING 
for info/directions call us @ 714-775-4675 


Located in Fountain Valley, CA 16535 Brookhurst Street 
for information call us @ 714-775-4675 


SUFFERING & THE HIDEOUS THIEVES 









VBM 062 - "REAL PANIC FORMED" - debut full length out now 


fronted by jeff suffering of 90lb. wuss and raft of dead monkeys 


www.velvetbluemusic.com - 9121 atlanta ave. 237 - hb, ca - 92646 order online at .g& 





The UK Subs started in the winter of 1977 and & teed & td 
have been playing punk rock ever since. One of : a : PB ha by B)le 


the most known and notorious bands of the era The bastard offspring of many great Baltimore 
the Subs have been going strong for well over 20 Prien ccm em Usaaisc cass 
years, If you aren't familiar with these guys you erica m sh ace Mure MN UCT 
may as well go home and kill yourself today. Some Razor is more addictive than heroine and just as 
of the best and catchiest Subs material to date. A eles R Om eMC Rene Cus eR URLS 
TS ar Wom (ome) yourself singing the songs while 
UK Subs fans. in the shower and you will come 

to terms with your new founded 

addiction. Catchy enough for 
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E na National Razor has something 

| | i This is the first installment of the —_for everyone. 

: Gruesome Twosome Series 
un RDS Available now through mail order 
and in Stores 11/20 
adam@vmsrecords.com The Gruesome Twosome series is a split series dedicated to putting some balls back 
Ry a eter ere) into Punk Rock. An old school style, fuck off mentality series wrestling control of the 
underground back from the pretty boy punk movement. 


Also Available from Morphius: 


Distributed Exclusively by National Razor FDIC The Uniform The Uniform No Trend 
Url mee oe econ a =) rXe eo mech R Sl 7e) ello i 
CD/LP 
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’ a Fes it ete 
100 E. 23rd Street, Baltimore, MD 21218 Se ; Cab 
info@morphius.com www.morphius.com ees 
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mand GlassJAW On this 4 song EP 


“FALLING INTO PLACE“ -— | 
IN STORES NOW _ FINCHMUSIC.COM aca 
— DRIVETHRURECORDS. COM Bidabdbohle 
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In the late 70's early 80's a new style of music emerged that took on a different spin 


from the early days of punk. Some of the early punk pioneers started to sell out as punk 
, 6ained in popularity, in response, Oi! or street punk came from the working class of 
j Great Britain. The Business was and still is the true essence of Oi!. With a love of 
football (soccer) and an occasional pint of beer, The Business has stayed ‘true to‘ the 
sound and style of Oi! They broke up for a period of time but reformed in 1995 fora 
benefit and decided to retool and reform the band. Fast forward to 2001 and The Business 


if bring us “No Mercy For You on Epitaph/Burning Heart Records. The album shows that The 





Business can evolve yet still have the energy and attitude. of Oi! I recently had the 
pleasure of cdtching a show at The Palace and chatting with Steve, the guitarist, about 
the past, present and future of The Business. 


- SERATOH: The band has been around for 20 years. How do you explain the bands longevi- 
ty? 

STEVE: It's a very long history. A lot of that time we were split up, that is the basis 
for most: of that time. It's sort of by accident that 6 years ago we agreed to get back 
together. Major changes have happened in the last 6 years. That's what pretty much hap- 
pened really, no big deal. : : : 


SKRATOH: With the last 20 years how many lineup changes have you gone through? 
STEVE: Pretty much the same line-up apart from Terry Bones who has been with Discharge, 
Ministry, and Broken Bones. He has played bass for the American stuff. 


SKRATCH: Your music has been described as working= class football hooliganism. How do 
you think that translates here in America? 

‘STEVE: I don't know about the hooliganism. I'm actually working class and I am very proud 
of it because of my upbringing and I feel it is a very positive thing to be, and I think 
:} @ lot more people should be proud of that and take the positive side of working class. 
, I think a lot more people in America should be proud of that. I know that for a fact 
' that back in England it is very class conscience and they want you to behave in a cer- 
tain way, and you are meant to speak better, and do this better. It's just a lot of 
‘bullshit. You are what you are, what you see is what you get. I hope that The Business 


*, and other street punk bands put a positive message across that they can understand. 





SERATOH: In your opinion over the 20 years the band has been around, do you think the 
band's music has evolved to a certain level or has stayed the same? 
STEVE: I don't think the style can go anywhere really. The new album, No Mercy for You, 
is basically a new slice of what we originally did in the 80's brought into the year 
2001 with that sound. (Jimmy, from Agnostic Front, heckling Steve as he has done all 
along this tour). 


SKRATOH: What have your influences been? 

STEVE: The answer to that is from the environment that we grew up in, the first gener- 
ation of punk. Sex Pistols and The Clash are basically what I grew up with. Watching 
those bands every night, 7 nights a week. You just basically go out and form your own 
band, you do it this way, DIY, etc., etc., and I thought that is what you had to do to 
be in music. Twenty years later I wouldn't have thought I would be ina parking lot 
behind The Palace, on Hollywood Blvd, doing an interview. 


SKRATOH! Back then what did you think you would be doing in twenty years? 
STEVE: I never knew, worried about it. No Future (reference to the Sex Pistols song)’ 


SKRATOH? Does anyone in the band have any side. projects they are working ‘on? 





ig “and I just want it to be the best it can be. I would 
wy like to put at least a positive message on the punk 
scene. 


SKRATCH: Where are you all from in England? 
“STEVE: We are all from*South London 








UB SKRATOH! What is your favorite venue in London? Mine is 
‘41’ Brixton Academy. 

“HR STEVE: I think you're right..It is a great place and 
Dl every show I have ever done there has been brilliant. 
It has a great backstage area and a great bar. 





ee eh 


a. SERATOH? How many dates have you played on The Warped 
‘B Tour? 

STEVE: They gave us 8 shows and we just finished those 
) dates. I must say I was really happy to be on it. I 
P thoroughly enjoyed myself. I was surprised what a good 






"i time and what a great set of people who actually run 
- it. They made us feel welcome and we had the time of 
, our lives. We were very honored to be on it. 


2 SKRATCH! Off the new album you have a song, “Steal This 
'E Record” where you talk about stealing the record and 
; downloading songs off the Internet. Is this your 
endorsement of Napster and her clones? 

STEVE: Yea, I think it is a good thing that it exists. 
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* and too much of the power, so to speak. They can con- 5 
trol too much and make too much money and I feel some~ 





““€ veartney's, Phil Gollin's and Eric Clapton's, they need 
'} snaking up and it's time for the new blood to come 
“#. through and I feel Napster and stuif like that is a good 
€: thing. 









if SKRATOH! What is the Band's favorite English Premier | 
$ League Teams? 

: STEVE: In England you get a team when you are very young 

-and you stick to that team and my team is Chelsea. The 
drummers is Chelsea and Mickey's is West Ham. 





“8 





i’. SERATOH? Thanks for the interview. Is there anything 
“g, you would like to say to your fans? 
“E. STEVE! Go and buy the new album, No Mercy for You and 
+ you can check out the website at www.oithebusiness.com 


‘I feel the record industry has gotten too comfortable “” 


; thing like Napster can shake them up. You know the Paul .~" 
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THE A 


PON itt Eo oR. Vv 


Tony Cadena - Vocals 

Steve Soto - Bass 

Frank Agnew - Guitar 

Rikk Agnew - Guitar: 

Casey Royer - Drums 

The Adolescents may have been Orange County's most 
volatile band from the early days to.achieve success. The 
line-up listed: above was: actually thé. second version of the 


band, although it was:the one that lasted the longest - about 


one yéarand-éight moniths.-- and: the:one that played.on-the E : es 
. SKRATCH? How did that happen? — 


blue, Self-titled album :released'in:1981, whichis: the. best 
known of its releases: : ‘ounded.by:Steve Soto,-at.its incep- 
tion, the members were all still young: teenagers: who. hung 
out with. Eullerton: poraries Soci 

Orange and..D;t: 1e:-band: 
Agnew reléas 






















ut 










Cadena) Reflex,:The Adolescents 
band up on the 
Frank Agnew m 
The Adolescents: 


jet, there: are :sites whict 
me: and helped 
dermutations. .~ 


SKRATCH: Okay, Frank, I’have this family tree 





ment here: Is it true that:The Adolescents: had’eleven~-. 


different line-ups? And is Tony just: one. perso’ 
because he's got-a.lot of different last names here. 
FRANK: Let:me Jook 1 i 

reads it aloud). Yeah; t 
may not be exact. And yes, there was only. 0} 
band. ; 














SKRATCH: So tell. me’about how all of this happened. 
FRANK: There used to bé’a little club down in Santa:An 
owned by these hippies, and it was the only place p 
could play. At the end of 1979, | was down there, and | Saw 
Soto, who said he'd gotten kicked out of Agent Orange. The 
same night, | sawTony, who | thought was just a freak, 
because he was tearing up an aluminum can with his teeth. 
A month later, Soto called me and asked if | wanted to be in 
his band. | asked who else was going to be in it, and he told 
me that Tony was going to sing. | said, “But that was the guy 
chewing on the can; he's crazy.” “Trust me, he's cool,” Soto 
said. We also had John O'Donovan on guitar and a guy 
named Greg Williams, who looked just like Peter Pan and 
who everyone called Peter Pan, on drums. We learned 
about six songs, which made up half of the blue album 
eventually. 


SKRATCH: So you never were a cover band - you start- 


3 





; ter of Joyride}:drum-. 

Brief summary; for the full’. 
diunderground.com, 

-: thé Adolescents:and the: 






















Website ‘oF its own, but if,youl6ok the ~ fi 





~ FRANK: We did'a.reunion show.at Fenders in Long Beach, 
It went really well: We decided to:get the '81 line-up. back... 
together permanently, but | left‘after five months.because:|: © 


> The Blue Album? Bek ire nate ee Be ba 
FRANK: Lisa Fancher fiom Frontier records approachéd us 
~ “and asked us if'we wantedto.make a record.: Thé:en 


lL 


E w Banya MACHA Od: OA 
ed out with original material? - 

FRANK: Yes. That ‘line-up:lastéd about six months. Then 
Peter Pan was jin:a.car ‘accident and hurt his arm. Rikk 
came in-to play drums and::was way better.” But-.Jon 
O'Donovan and Rikk had bad ‘blood between them over a 


girl, and they got in a fight. So Jon left. Rikk took over on _ 
guitar, and Casey came in on drums. And that was the lines. 
up that'lasted the longest. We played a few parties and then "= 


got into the L.A. club scene pretty:fast: 


“= FRANK: There was a band: called Middleclass. who were =» 
friends with Soto. The band was managed by Eddie ‘of: 


Eddie and the Subtitles..He took us under es wing. We 


played in San. Diego and San Francisco, t 





ver made it.out of California’. 








entire 
album was done in four days frém the time we re 
Studio: to the: time it was’ mixed and cut, And’ it er up 
being.the classic! By.that time, we'd béen playing a.yea' 


:.Sang'but two we didias first takes: Another interest 9 thing 


is that it was Thom Wilson's: first punk: record. ev 
Patten‘was credited:as the producer, ‘but Wil 
Jot. Just to's! 





‘released with three songs. We had recorded four,.inclading,. 
Richard Hung Himself,” but for-some reason; that Was:not : 
“different from the one‘ Dil. : 





included ¢ 






, but Tony rewrote them, 





was really into different stuff=musically. And Casey left 
because of D.I. ee § : 





SKRATCH: One thing ‘that strikes me about The 


Adolescents is how many multi-talented musicians you : 
had in the band. Rikk could:play several instruments. 


and sing. Casey could’sing ‘and play drums. All five of 
you could write songs. How were the duties divided 


up a. 
FRANK: Tony wrote about 75..per.cent of the lyrics,. with 
Rikk doing another 20 per cent-and Soto doing about five 





KRATCH: How did The Adolescents end up recording 





Offspring are so popular, and their fans 












and practiced a-lot, $0 we were’feally tight: Every. single’ ” 


“had to have my tus; 
-belonged ‘to: one* of “Mike. Ness' 


_ WALK around the poo! 


‘bridge: WhenD.I:. recorded ‘it, they ‘used : 
nd: a differen bridge.: But then the band =F 


at happened when you got back 





TALLY SE =6- oR 

per cent. | wrote the music. Casey wrote “Amoeba,” which 
ended up being: oné:of our: most popular songs. It was 
always a positive thing -‘ho oné took'the attitude, “I'm the 
songwriter." Somehow, among the five of us, we all got 


along — well musically. It was the personality thing that 
didn't work. 


SKRATCH: How do you think the music scene of today 
compares to the scene back then? ; 
FRANK: | wouldn't.éven try to:make it in the business today. 


» It's too controlled by. suits.and ties. It's too'fickle..90 per cent 
“of what's popular is. pure’ marketing, with ho: substance. If 


you're tooking:for cool stuff «reat music today, you'll find it 


“.In-clubs. The: best: is. all: underground. Back then, a punk 











But it was a 






ly. do you ! interest in The 
s 3: music ‘today? A: lot of the bands I've 
talked to.for this issue say it's becatise bands like The 
are interested 





in their roots, et ‘ of 
FRANK; I've read interviews: with The Offspring and NOFX, 
which credit The Adolescents with being:an influence. In the 
past,:there wasn'tmuch of a scene to influence. That didn't 





‘Mean that it wasn't viable, I’m:glad that someone: made it 





work: I'm:not the: type to call them “Johan Cc 











‘00. | had to put on a nightie, | think it 
girlfriends, with nothing 
under it, and-walk afound tthe pool. So | ranaround the pool. 
But then Gordon said, “I:said-WALK, so“now JO back and 













ct!” SO:Soto. got very 
re.: After about a 











month, whe 
told him, “You passe 


W that The Adolescents p ed one of 
ll Hut. Is there a: possibility of 





a ider: : 
three songs for Jane Weidlin's:naw record, which’kirid of got 
buried in the Go-Go's reunion. | like doing a whole bunch of 


different things. 
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TSOL 1S: 

Ron Emory - Guitar 
Jack Grisham - Vocals 
Mike Roche - Bass 
Jay O'Brien - Drums 


i the first bands to 
the True Sounds of Liberty) was one of the 
Leva is the Orange County/South Bay ent a Sankt Se 
PWT IR esc eae Lea UL sound, wht 
eons melodic, richly textured ED] eae than iin: 
other punk bands, TSOL was Pe Cl ee eed av geared 
s area tl 
is partly because of the ET Uae Le 1 a nay 
i Jack Grisham's ability to cre 
big and partly because of front Man J npn p aeS 
PEt S11 1k eu he ok ed dramatic, chaotic an u 
a 7" credited with bringing more women Ph ee mh a 
scene Grisham's charm, fashion sense and CTL Sy abe zi 
antithesis of the way tsa Ld ppersic eclapintaepiste 
i i ie Sahel ri 
Perr TT Sit ode 2 ea ae) f Pepa ina Bt 
i or confined by popular notions of wha i 
rer pa which may be its greatest sh Ni wetaplibhecns 4 
i jek a 
ile records, the band broke Upe Tet) 
abe Cag pg Pry eu ig tok rials sp ey pend 
Pit at Ase) of TSOL for a whiles i: 4 
a Ue-destructive behavior. 
ty found their lives consumed by se Aaa sielaange a8 
Ef for us, three of them found their way ds 
yeti pil Cs Fee together. Barnesy er UO) Cts.) Wy 
41999 He is replaced in the current tine-up by Jay OBrien, “ ? 
was a lifelong friend and his roadie. TSOL released a new re ang 
in June, DISAPPEAR, and has been touring since then much +0 a 
TO PY ma about TSOL, visit the we 
Syh ea West UL tikka 


ith Mike Roche 
POPP tts ae Ce a he EOC md 
ret Yar TTC PGT eee oie a Ue 


SKRATCH: So how did the members of TSOL actually get 
sogether? ne ie 

4 PP ae ee that time, w 
ee YTS a ee skateboard, Ur rd 
PITY ae ore daar tr 

‘4 + surned out +0 be Casey Royer ang Mike [S30 
Hoaset righ PCa Taste he a and Jack We were pea 
excited that there were eT Yaa ys) 1 who dressed like 

us and got beat up all the Bria 


SKRATCH: You and Ron lived in Huntington Beach, right? 
MIKE: Yeahe 


: And you were already friends? 
posts boas OEY aA Se ee high — Ur ernie a 
Pere Te eee Cs] person s 
shatucnt NY ae tee Ue eighteen. | had a job and 


everything, but at that time, people didn't want to rent to some- 
Curae 


SKRATCH: So how did you end up Meeting the others in 
Ce kd 

MIKE: Jack and | saw each other at shows. One night, there was 
a big show at Mars, one of those shows where everyone was 
playing - The Bags, X, Black Flag. Jack and | were taller than 
most people were, so we looked over at each other and went, 
“Hey, what's up?” There was this empty space between us, and 
we both looked down at the same time. Well, there was a wal- 
tet there. So we both dove for it, and when we came Up, we 
each had a hand on it. So Jack opens the wallet, and there's $40 
in it Welly he threw the wallet away, and then - this is how 
crazy we were back then - he looked at me and he ripped the 
money in half and gave me half. I+ sounds weird, but it made 
Cer Odie ae ee ee eae Chee 
oe CSU RAUL ee ee a 
Cae 


SKRATCH: How did TSOL become a band? 

MIKE: Ron, Todd and / started up the band as a three piece. Jack 
had left Vicious Circle, the band he was in, because of all the 
violence around it He even got a gun pulled on hit So after a 
couple months of us persuading him, Grisham joined the band. We 
knew that we wanted him because he's a great front man. He's 
Charismatic, and he has an almost hypnotic control of the crowd. 
No punk rocker wants to be told what to do; if you tell him to 
sit down, he's going to want to stand up. But Jack could tell 
people to sit down, and they'd do it 


SKRATCH: Did TSOL take off from the start or was it a 
CT Me ee Ste aed 


MIKE: You have +o remember how young we were at the time. 
Our drummer, ICT e erro Lid erate tees eT TT Cot 1g 
Sl em et ae losis af Ta es started playing 
anywhere there was electricity. We'd get beer, a Ct aU) 
then we'd go to a park and set Ups There are those cement 
SM Le Tete LY MY ae les arora a tt a See y Pe Oe PS 
always turned on; youtd just plug in and flip the te eT] 
we'd play until the police shut us down. Then we bears mC hed 


ys at the Cuckoo's Nest for $25 a night, for about 500 peo- 
es 


SKRATCH: Was that $25 for 
es band? 

MIKE: I+ was for the whole band, so it was about i 
MASE CTL LL ey Yer h ie atoarel 
+0 by all the tacos | wanted and still have enough money left 
over to trash the place. Then | told Jerry Roach, the owner of 
the Cuckoo's Nest, that we wanted $200 to EN mae EL ys] 
us from the club. That's when we went to war with Jerry 
Roach. One time | threw a Molotov Cocktail at the club. |+ 
burned all the paint off because the building was made of tin. 


pyter won the war and started playing there again for $200 
ti CO 


each of yous or $25 for the 


SKRATCH: Where else did you play? 

MIKE: A the first Goiden Voice Show that the original 
SD Voice guy, Gary Tovar, ever booked. We Pehl. meme oss 
of big clubs, tike Devonshire Downs and drew 2,000 to 3,000 
people. At one time, we were the biggest draw in Southern 


California, in spite of the Circle J H 
a elapsed tad ircle Jerks and Black Flag being 


SKRATCH: How about your recording career? 

ah We did records. We did one on a label and then left We 
Cit} another on a label and then left Basically, we did three 
successive records on three different labels. 


SKRATCH: And then? 


MIKE: Then we imploded. We di La bs 
2 shale e did what we do best - we fucked 


SKRATCH: | hope that doesn't happen this time around! 
MIKE: Hts a day-to-day thing. | really can'* make promises 
CT ee ome Lee tod Combustible, and now that we 
Ca LU ee A ae aT Te ec ee Stealing, violence - 
all that energy gets directed at each other and BT Toy 


even our loved ones. But it's that quatity that m 
what it tay . v pas “ ie: sa 


Sl Ss SOME LOVED ONES PRESENT WHO INTERJECT “THAT'S NOT 


Sete What do you think TSOLts greatest Sede ad ed 
Nn | think its the total package. It comes off 6 th 

A "i etter live - 
its hues whole event. Jack's banter and interaction ai’ the 
audience. | don't know why some bands make it so CEL) 
some don't. Timing has a lot to do with it. 


SKRATCH: That's so true. A band can play its Music, and 


it just won't catch one Two years later, another band 
plays something that sounds just the same, and it 
catches on really big. 

MIKE: It's a comedy and tragedy thing with us. | think its a 
PO ae ke ee ae 
come +o watch us fifteen years later. Wetre still viable but 
without the Monetary success that usually accompanies that 
ATT ehh Me kL oc) 


SKRATCH: During the set, Jack was referring to law- 
suits that might eat up whatever money the band 
TL CSP hee td 

eee a OT a ae Ga a a 
money. [4s almost a trade-off. Sometimes we would have made 
More money staying home, doing what we usually do. In this 
game - music - SURVIVING is winning. Our t-shirt sales are 
where we really make most of our Money. But its a gift if you 
get to play music and have fun and people want to watch you. 
EMU Cae ee tae Ste Cg 
you want to Make money; you should go to College and become 
a doctor or a lawyer or something like that. But one thing is 
Si ee ae ee ee a 
ness as you have to put into a band, it would be a VERY suc- 
Foss Tory 
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For nearly ten years, Total Chaos has proven thie statement true, ang has helped expand = genre tha! has cutlastec numerovs a 2% ‘ 
musical tends, gimmicks and novelties. icon a'ter their incamation, they refgased the first ndepencent record, with the initial x i 
oreesing selling out immediately. One fer of Total Chace was Epitaph Records owner Bret: Gurew't2 who signed the band to 
“is then fledgy indy label. Tots! Chaos sox thouserda of records by word of mouth only. Epitaph didn* have ire semie visicn as 
the band, so they eft In 1998 and released 2 CD's on Cleopatra Racorts. Keeping to thal 2... ethic, Terai Chaos decidec to 
40 their next record on their own. The result was their new elbum Punk invasion. Cadicatad to the rea! punks, ‘he CD caver ano 
ngide panels are covered wih phoios of -helr fans and friands frorr around the world. 





wantad fo sea what Rot Chaos has been up to larely, and this is what he nad fo sey... 


AOB: We've been on tour and we've bea playing shows like crazy, We've dons two snail U.S. tours, 10- 15 day tours end now 
we're on te big one for 6 weeks anc wae about 2 2 weeks into %. We'll also be doing 3 weeks with The Dec Kennedys and 
hen do @ couple of tocal shows in December, then we're off to vanan 


SKRATCH: fe this your first time in Jauan? 
ROB: No, H's our eecond time. 


SKRATCH: How Is it touring In Japant 
SOB: it's really coot and tha kids are really cool too. It's @ lot of fun 


SKRATCH: Tell us a fittie Dit about your new album “Punk Invasion.” 

"OB We recorded it ourselves and we startad our own record label, The naw alpum is mostly aid school style punk rock. A lor 
of Kids are starting to get into old styl sunk rock. There's a D!g scene All around the U.S. right now of old G0's style punk, whicr 
we've been playing the whole 12 years wa've been togethe:. Bui everyone was into PopyPunk six years ego. They st! are, but 
now there's a growing moyament of st/ee. punk 


SKRATCH: You have quits a fow anti-racist themes to your songs. Have you had many fights with Nezf's at your 
shows? 

ROB: Yeah, in Florida pack m 1995, we played Orlande and there ware all (hese olan members out there anc Nazie caying they 
vere going to kill us if we played. We wert up Mare and played anyway and they were pissed There were about 30-40 of ther: 
outside anc then they came inside and wure seig heliing us and doing ai! thei bullsht, bul they didnt do anything except scara 
the kids from geting in the front, so they stood In the back, 


SKRATCH: What do you think of the Pop/Punk sound? 

ROB. fm not against Pop/Punk stuff bit | just think some Hf & Ia cheesy and some of it s cool There nas always been some 
kind of Pop/Punx. | wouldn't consider The Buzzcocks hardoore. | think maybe It could opsn tne doors to kids to gat mare into 
hardccre stuff anc stuff that talks about ‘hings. About real topics instead of your goofy shit that PopyPunk bands smg aoout 


SKRATCH: Has there beon any line up changes with Total Chaos recently? 
ROB: Just Jce Bastard le't. Joa was fiaking or our snows and hasicatly he couldrt tour anymore so we had to come dowr to 


& deciaion if this was working end everyone said 't wasn’, They were all pissed off so Jog laf. He couldn” tour wih is anymore 
because of family responsibilities 
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cd 2: exclusive bonus cd-rom features: 


VIDEO FOOTAGE- 

A Day in the Life of Tony: at home, 
at work and at the skate park. 
See Tony’s trademark 900. 
ALSO: Tony Hawk Winamp Player, 
Photo Gallery, Contests and more!!! 


ALSO AVAILABLE: 
TONY HAWK’S PRO SKATER 3 
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© 2001 maverick recording co. 
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Casey Royer - Vocals 
Chckn - Guitar 


+ Reale et 


Lisa Pifer - Bass 
Steve Guevara - Drums 


The history of D.I. (for Drug Ideology), one of 
OC's earliest punk bands, is complicated, 
because founding member Casey Royer was 
often in several bands concurrently, the various 
members of which bounced back and forth 
‘between bands like ping pong balls gone amok. 
D.I.'s history is also tangled up with that of early 
Social Distortion and The Adolescents, both of 
which bands Royer played in. Suffice it to say that 
despite a lot of personnel changes over the years, 
Casey and D.I. are still going strong and drawing 
all ages to their shows. For more information on 
D.I. and The Adolescents, check out these two 
i= est| oo www.diunderground.com and 
www.teamgoon.com The former has an excellent 
“family tree” chart for The Adolescents and 
includes references to almost every band that 
ever came out of Fullerton, while the latter has 
lots of information about the original skate scene 
Tama lola Cola or eval lm UT Me = 1N 


SKRATCH: So tell me how you got started in 
the O.C. punk scene. 
CASEY: | was going to high school at Troy and 
knew some other guys there who were into music. 
Instruments were fun to play, and it got us away 
from our parents. | got a drum set and wanted to 
. play, but | was just hanging around the scene. 
‘Then | meta little, longhaired dude that looked 
like Peter Frampton. | asked him if he wanted to 
: be in the band, and he said “yes.” That was Mike 
’ Ness. So we drank beer and lurked around. That 
was the first version of Social Distortion. 


SKRATCH: What bands influenced you when 
you first started playing? 
CASEY: Mike and | used to jam to Foghat, some 
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Zep, Bowie, Iggy and Aerosmith. We started jam- 
ming right when The Damned, Gen X and The 
Dickies put out their first records. And The 
Ramones, of course. Then we started writing our 
own stuff and dressing more hip. 


CSTV Cel Ha alee Mel ie Mel MTT MNT CT) 
the name for the band? 

CASEY: I'd just started high school, and you 
could take all these cool classes, so | was taking 
sociology. And Mike couldn't play his guitar, so he 
had a distortion box; it said “distortion” right on it. 
So “sociology” and “distortion.” Then | kicked him 
out of the band. 


STAT NO MAE miele -icemi yaad 

CASEY: Mike started OC Dustbin with Dennis 
Danell and John Carrot. | started singing, and we 
had Rikk Agnew on drums, Frank Agnew on gui- 
tar, Tim Magg on guitar and Mark Garret on bass. 
Mark was an old hippie surfer dude with long hair. 
Later on, he drove a bus for Troy High School. By 
then, people were scratching “SD” onto the bus, 
and he used to tell the kids, “I was in that band”. 
And no one believed him! They're like, “Yeah, 
right dude, sit down!” 


SKRATCH: Is he still around? 

CASEY: Yeah. He lives up in Brea with his moth- 
er. He's got diabetes. | brought him a picture of 
him and Mike, and he made a copy of it. Now, if 
people don't believe him, he can show them the 
feo}(oi li 


SKRATCH: Who else played with you in that 
UTES CMe mle MPT ola loli ig 

CASEY: Derek O'Brien played with us. His dad 
was a Fullerton cop, and he always came to our 
shows and shut them down. The family would be 
at dinner, and Derek's dad would say, “Playing a 
show tonight, Derek?” and he'd say, “Yes,” and 
his dad would ask, “Where and when does it 
start?” And Derek would tell him, and then an 





hour into the show, his dad would show up and 
be, like, “Derek, it's time to stop playing; you have 
to go home.” 


16427 VEC Het iMC OM OM E-aLaClela ee 
CASEY: D.1. was going on when The Adolescents 
started. | wrote songs on an upside down bass. It 
was past the early Social Distortion days. At that 
point, the Adolescents were starting to get some 
notice, thinking they were cool, holding the guitars 
up when they played. We [D.1.] were just having 
fun, not taking ourselves too seriously, and our 
style of music got more popular. Rikk made too 
much of a scene. Or maybe Tony screamed too 
much - that'll kill a punk band real quick. 
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CASEY: The first record with The Adolescents 
came out in '82. Lisa Fancher approached us at 
The Starwood. 


SKRATCH: Are there any other places D.I.’s 
music has turned up? 

CASEY: They used one of our songs in the Judd 
Nelson movie CONFLICT OF INTEREST in 1997. 
They used “Chiva, Chiva,” an anti-heroin song. 
And in an episode of “90210”, where one of the 
characters had a drug problem, there was a LIVE 
INA DIVE poster on the back wall of the radio sta- 
tion. It had to be the drug episode, of course. 


Co 7-U TC Meo WUT a AAU MEM PM eZ 
Smet iig 

CASEY: | have a new band, The Irritators, with 
Scott Beardon. We sing songs like “Throw a 
Rock.” The whole premise is to be very irritating. 
We also have a new skateboard team, Team 
Goon. We're being sponsored by FAB Optix and 
Vision Streetwear. We're even in their catalog, 
wearing the clothes. It's weird, but the computer 
turned on everyone's demand for D.I. We have a 


( 


Team Goon website. We're trying to create a con- J 
sciousness of what the original scene was like. : 
That's why there are pictures on the website. A, © 
friend wants his kid to feel the same way we felt . ; 


SKRATCH: How long did you play with the 
Adolescents and were you always drumming 
when you were with them? 


CASEY: Three years, and yes, | was always play- 
ing drums. The Adolescents kicked me out when 
they recorded BRATS IN BATTALIONS, a record 
that I'd rehearsed with them. And | had figured out 
that I liked singing better than being the drummer, 
EL UCN A 


SKRATCH: From what | understand, despite 
changes in personnel, D.I. has been going on 
since the ‘80s. 

CASEY: Yeah. I've kept the band going all these 
years. Most of the 30 people that have passed 
through left individually, so we'd just juggle. We 
had a few changing of the guards, but the 
momentum never stopped. We've gone through 
three generations - the late '70s, the '80s, the '90s 
and into the millenium. And that is really cool. 
Tony Hawk's new video game has an Adolescents 
song on it - “Amoeba.” We thought that was real- 
ly cool. 


SKRATCH: So you'll get some money from 
that? 
CASEY: We get a little bit coming in. 


SKRATCH: What's the most you ever got? 
CASEY: Slayer covered “Spiritual Laws” and 
“Richard Hung Himself’ on UNDISPUTED ATTI- 
TUDE. They pressed a million copies. We got 
$4,000. It was cool to find out that metal dudes 
liked D.I. when they were growing up. And it 
sounded kind of like the original, except really 
angry, like he hit himself with a hammer over and 
over and then went and recorded it. 


about skating back then. We also are working on 
a new record. 


SKRATCH: What's it called and when will it be | 
out? 

CASEY: GRINDING THE SYSTEM is the working 
title, and it should be released around Christmas. 


SKRATCH: So do you have any funny stories \ 
UMM mm ag 

CASEY: | remember when Black Flag, The 
Vandals and The Adolescents played at the Santa 


Monica Civic Auditorium. Mike Ness’ little brother, ~ 


Troy, was there with his puppet, Lester Nagel. . 
Troy went onstage and starts doing his deal with 
the puppet. Tony goes up to the mic and asks 
people to give money for the performance, and 
suddenly, thousands of quarters and change 
items come flying onto the stage, bouncing off the 
equipment. We ended up with $50 worth of quar- 
ters and went out to dinner afterwards. And | got 
to sing “Louie, Louie” with Black Flag. Another 
time, we were at the apartment that we called 
“The Black Hole,” that the song is about. Mike and 
everyone lived in one apartment, and his mom 
lived next door. Well, these guys from a band | 
was also in called The Detours were there, and 
the singer, Gordon, who was a big guy, tied Tony 
up and threw him in the pool. Mike's mom came 
out and started screaming, because he'd sunk. 
We all thought he'd float, but he didn't. He just laid 
on the bottom of the pool. So Gordon jumped in 
and pulled him out. At that time, | think Tony 
weighed about 60 pounds. 
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At the Key Club, this interview was conduct- 
ed with Sean Elliott and Casey Royer of D.1. 
The three other current members of D.I. are: 
Bass- Lisa Pifer, Rhythm Guitar-CHcKN, and 
Drums- Steve G.. With over 20 different 
members over the years, it's only evident the 
band has been put through the punk rock 
ringer. Casey wraps it up pretty well by with a 
possible slogan for D.I. :"Live fast, Die Late". 


Skratch: How old were you when you 
started playing the guitar? Did you always 
want to be a musician? 

Sean: When | was seven | started playing the 
drums, then | started playing the guitar 


mm because the drums were too much of a pain 


in the ass to lug around! 


Skratch: What got you interested in "punk 
music"? 
Sean: The Damned, "Live at the Sheportan." 


Skratch: Where did you grow up? Where 
were your stomping grounds? 

Sean: | am originally from Salt Lake City, 
Utah, but | grew up and hung out mostly in 
Newport Beach, CA. 


Skratch: What old punk clubs were some 
of your favorite to go and see bands play? 
Sean: It would have to be the "Cuckoo's 
Nest" | remember when Jack Grisham from 
T.S.O.L. would stuff me and a bunch of other 
underaged young punks into his volkswagen 
bus and throw equipment over us and drive 
the bus into the back load-in area where we 
would get in to see shows. 


“Se Caeea Res your first gig? 
sa34 Sean: | played the drums for the "Suspects" 


for a while in the early 80's. 


MEN Ares OY you think D.I. is one of the 


+; punk bands that defines the "Orange 
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County” punk sound? Would you call it 
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surf punk, skate punk, old school punk? 
Sean: Definitely. D.I.'s music covers all of the 
above. 


Skratch: Why is Fullerton known as the 
birth place for many of O.C. classic punk 
bands? 

Sean: It's just where it started. Social 
Distortion, Agent Orange, D.1, etc. We were 
all hanging out at skate parks in O.C. and 
then Generation X and the Damned came out 
and that was it! We all started bands and 
became punkers! 


Skratch: What does punk rock mean to 
you? Back in the day, versus now? 

Sean: Back then, everyone was welcome in 
the punk crowd, it didn't matter if you were 
fat, ugly, a dork, at least if you were a punk 
you were accepted. Now the punk scene is 
nothing like it was back then. For example 
back then if you had blue hair, piercings, or 
tattoos you might get your ass kicked by a 
jock. Today you can find jocks with blue hair, 
tattoos, and piercings, and it's accepted now. 
Punk back then was way more risky. Thanks 
to bands like T.S.O.L, the Vandals, 
Adolescents, D.l|. etc. punk has reached the 
point it is today! 


Skratch: From what | understand, differ- 
ent personalities have caused conflict 
with band members in the past. Tell me 
about this. Is this a big part of why the 
band has gone through over 20 members 
since 1982? 

Sean: Actually the only band member | ever 
had a conflict with was Fred Taccone (former 
bass player for D.I.). Besides that, all of the 
old and new members of D.I. are all close 
and stay in touch still to this day. 


cS) eCPM Marlee m mea tie 
tal show with the Mentors at Goody's? 
Sean: That's the night we did the CD, "D.I. 





live at a Dive." And what happened was, we 
went over the club's population capacity limit 
and the fire marshalls almost cancelled the 
show. We had to beg and plead, saying that 
we were in the midst of recording a "Live" 
album tonight, so please don't stop the show 
now! The cops gave in. The Mentors were 
memorable that night, they all came out 
wearing hoods over their heads fronted by 
the infamous El Duce, God rest his soul! 


Skratch: What went on at the Shack show 
a couple years back? There was a stab- 
bing? 

Casey &Sean: Yes. there was a stabbing. To 
get stabbed at one of our shows is just crazy. 
As punks, we should unite not fight! 


Skratch: D.I. is a band that was born in the 
early 80's and has served up many great 
records and tours throughout the US and 
Europe. What was your most memorable 
tour? 

Sean: Tragedy Again "U.S. Tour." The reason 
it's memorable for me is because our tour 
bus got cancelled at the last minute and they 
gave us a Cargo van and we had to put all the 
equipment face down and we had to lay on 
top of our equipment so we didn't have seats. 
"Bosco" was navigating and we were all com- 
plaining to Casey, so the tour manager who 
was driving starts doing all these quick turns 
and he hit a telephone pole which caused the 
back door of the van to open up, and Hedge 
and | slide out of the van onto the concrete. 
That was funny and memorable. No one got 
seriously hurt. The European tours have all 
been great too! The difference between the 
U.S. and European tours is less violence at 
our shows. The Europeans conduct them- 
selves more maturely. 


Skratch: Do you surf or skateboard? 
Sean: | used to skateboard until | went 
straight down Spyglass Hill one mile and ate 
Sali 

Casey: | am currently skateboarding and | 
am involved with "Team Goon Skateboards.” 


Skratch: (1) Who does D.I.'s music appeal 
to? (2) Who makes up your audience? 
Casey: (1) The normal true punker. (2) New 
punks, and old punks. 


Skratch: As the music scene has evolved 
and changed, do you think that D.I. has 
remained loyal to its early punk begin- 
nings? 

Casey &Sean: Fuck yeah. 100%. We are 
never going to lose our integrity. We are 
going to stay the same grounded people that 


we are. 


Skratch: You've been in D.I. since 1986, 
what keeps you going? Your love for the 
music? The people in the band? that feel- 
ing on stage? 

Sean: All of the above. I've always loved D.1. 


Skratch: How did your fans and friends 
respond to "I Hate Surfing in H.B." 

Casey: They said it sucked. 

Sean: One time when | went to Huntington 
Beach with my buddies for dinner, some guys 
came up to us and said "Why are you here 
drinkng if you hate surfing here you fucking 
IDIOTS!" | laughed and said " | wasn't even in 
the band at that time!" 

Casey: The reason me and D.I. wrote the 
song is because | used to surf alot in 
Huntington Beach. The one day when it got 
s00000 crowded, it was miserable trying to 
catch a wave. That's why we put out the 
song, "I hate surfing in H. B. 
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lives up to? 

Casey: "Live fast, Die Late", Love Life! 

Sean: If you like it, listen to it! D.I.'s all about @i.* 
vty 


Skratch: What's a good motto slogan D.1I. : 
natant 


Skratch: What do you think about today's 
punk bands (versus) old school punk? 
Sean: First of all, let me tell you who came up 
with the "punk pop" sound that is so popular 
today! Trevor McGyver from Face to Face 
came up with a cool pop-punk sound and 
bands like Blink-182 and the rest that came 
through all pretty much ripped off his style. 
Because of this he has had to change his 
own style of music. It sucks, | wouldn't want 
om ow Me pelos 


Skratch: What are some of your old’ 
school punk favorite records? “ 
Sean: (1) The black album, from the 
Damned, "Machine Gun Etiquette". (2) The + 
Adolescents, "Blue Album" (3) Doggy Style, 
“Don't Hit me Up" (4) T.S.O.L. ,"Dance With 
Me" (5) D.1.'s "Ancient Artifacts". 


Skratch: Which albums have you been 

involved with in D.1.? 

Sean: (1) Team Goon, (2) Live at a Dive, (3) 

Tragedy Again, (4) and we have a new record | 
coming out in x-mas. 


Sy 
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Skratch: Tell me about the new record Z 


coming out? : a ss 3S 3 oe Tre # OE: E 
Sean: We start recording the new album Oct.’ ! { s 
8, 9, 10. It should be out by X-mas! te eS 1 = 
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Skauch, the b-sides of the singles 
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recordings from Philly's best! 
100% pure punk rock! 
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YOUTH BRIGADE 
by Marcia Taylor 
Shawn Stern - Guitar & 
Vocals 

Mark Stern - Drums 

Adam Stern - Bass 

The members of Youth 
Brigade first got together to 
play music in the late '70s in 
a band called The Extremes, 
which played shows with 
bands like the Go-Go's, X, 
The Weirdos and The Bags. 
Eventually, the band began 
to go in a direction that 
Shawn Stern didn't like, so it 
broke up. Under the influ- 
ence of Oi! music, the band 
reformed as Youth Brigade 
in 1980 and played for four 
years, releasing SOUND & 
FURY (LP-1983), WHAT 
PRICE (EP-1984) and a live 
disc, SINK WITH KALIFOR- 
NIA (LP-1985). Then in 1985 
Adam left the band to return 
to art school, and, with the 
addition of a new bass play- 
er, the band played as The 
Brigade for several years. In 
1991, the brothers were 
playing in separate bands -- 
Adam & Mark in Royal 
Crown Revue and Shawn in 
That's It! The guys met up 
while on tour in Europe and 
‘agreed to reform Youth 
Brigade with the under- 
standing that they'd write 
new material. The result: 
COME AGAIN (EP-1992), 
HAPPY HOUR (LP-1994) 
and TO SELL THE TRUTH 
(LP-1996). In addition to all 
of this, the Sterns founded a 
record label, BYO 


(Better Youth Organization) 


that has released work by 
many different recording 
artists, including 7 Seconds, 
Aggression, Pinhead Circus, 
Leatherface and Manic 
Hispanic. BYO also made 
and released the movie 
ANOTHER’ STATE OF 
MIND, documenting its 1982 
U.S. tour with Social 
Distortion. And it continues 
to promote shows by a vari- 
ety of bands. Shawn Stern 
answered some questions 
about the band and shared 
some memories. For further 
information about Youth 
Brigade, visit 
www.byorecords.co m 


SKRATCH: So is Youth 
Brigade an Orange County 
or a LA band? | know you 
live in LA, but are you from 
there? 

SHAWN: We're _ actually 
from Canada. We moved to 
LA in 1970 when | was ten. 


SKRATCH: So how did you 
get started in the punk 
scene? 

SHAWN: Mark and | moved 
to Hollywood and started a 
band in '78 called The 
Extremes. We played with 
the Go-Go's, The Weirdos, 
X, The Bags. 


SKRATCH: What happened 
to that-band? 

SHAWN: The Extremes 
were a guitar band that 
began 





to get arty. They wanted to 
use synthesizers, so | broke 
it up. At that point, | began 
listening. to Oi! music. And 
we wanted to start a new 
band, which was originally 
going to be a "swing/skin" 
band. But we couldn't play 
well enough. And we tried to 
recruit high school kids 
through the RECYCLER, to 
play horns, but they freaked 
out when we told them 
they'd have to shave their 
heads. So we became a 
punk band instead of a punk 
swing band. 


SKRATCH: Which of the Oi! 


bands influenced you most? » 


SHAWN: Sham '69, The 
Angelic Upstarts and The 
Cockney Rejects. We also 
really liked The Adolescents, 
TSOL, The Clash and The 
Jam. We wanted to combine 
the Southern California 
sound with Oi!. At that time, 
punk rock was more of a 
lifestyle and a philosophy 
than it was a sound. It was- 
n't homogenous. We were 
making it up as we went 
along. 


SKRATCH: Several of the 
bands that | spoke to about 
the old scene were discour- 
aged by the violence that 
eventually became part of 
the scene. How do you feel 
about that? 

SHAWN: 


We were involved before the 
violence. Most of the people 
involved in the early LA 
scene were older, like 25 to 
30. Me and Mark and a 
handful of other people 
were teens. The only vio- 
lence at that time was what 
you encountered walking 
down the street. But then 
the surfers and the skaters, 
the people from the beach, 
started coming to the 
shows, and the older bands 
resented that. Those bands 
had more of a rock star atti- 
tude. But then you started 
to get the Suicidal gang 
mentality, and people form- 
ing factions by where they 


. were from and_ fighting 


about that. | date 
the violence from when 
Public Image played at the 
Olympic Auditorium — in 
1980. If someone had long 
hair at that show, they were 
going to get beat up. But it 
was kind of like a payback 
for all those years of beat- 
ings and abuse that we'd 
taken for looking different. 


SKRATCH: Is the fact that 
the band members are 
brothers a good or bad 
thing? 

SHAWN: It's a good thing. 
No matter how much we 
scream and yell, we don't 
take it too seriously, 
because we've been doing 
it all our lives. 


SKRATCH: Why did you 
start the BYO label? 
SHAWN: We had started a 
band and put shows on by 
ourselves, and we wanted 
to do a record. Other peo- 
ple had started labels - 
Greg Ginn with SST and 
Brett Gurewitz with 
Epitaph. None of us knew 
what we 


were doing. 


SKRATCH: Has the band 
been going steadily since 
1980 or have you taken 
some time off? 

SHAWN: We took a break 
when Adam 


y¥ 


went back to art school. We 
became The Brigade, which had a 
more poppy sound, like The Cult. 
We ended that in '87. It seemed 
‘like punk rock was dying. Bad 
Religion and Minor Threat had 
broken up by then. We got back 
together in 1991. 


SKRATCH: Why do you think that 
there is a lot of interest in old 
school punk bands these days? 
SHAWN: Bad Religion and Fugazi 
re-energized punk rock in the 
‘90s. 


SKRATCH: Some of the bands 
I've interviewed say it has to do 
with the success of bands like The 
Offspring and Green Day, who 
talk about their influences in inter- 
views. Then the kids get interest- 
ed in the influences. Do you think 
that's true? 

SHAWN: When we first got back 
together in '91, mostly older 


people in their mid-to-late twen- 
ties were coming to our shows. 
They were mostly people who had 
heard us back in the '80s but were 
too young to go to shows back 


then. They just want- 
ed 


to hear our old stuff, which was 
kind of a drag. Then | called The 
Vandals to book a show with 
them, and Joe told us that they 
didn't want to play with us 
because we were an older band. 
He said that they only wanted to 
play with younger bands so they'd 
get new people coming to the 
shows. | thought about that and 
decided it was a good idea, so we 
started booking shows with 
younger bands, too. | hear people 
bitching about the success of 
Green Day and The Offspring. But 
they paid their dues, and 


kids ARE interested in their influ- 
ences. Also, a lot of bands in the 


T b 





‘90s weren't that political. The 

older bands were, and a lot of the 

things we were singing about, 
those prob 


a lob of barids in The “9% ‘werent 


lems still exist. 


to tell 
about? 


me 


SKRATCH: What do you think SHAWN: We 


about the current political situa- 
tion, compared to when you start- 
ed out in the '80s? 

SHAWN: People were more 
aware in those days. People got 
pretty complacent in the last ten 
years about the world situation. 


SKRATCH: Where do you like to 
play these days? 












SHAWN: 
LA is still 
the best 
place for 
us to 
playbe- 
cause it's 
In 


always 
do really 
well. 
People 
are 
very 


politi- 
cal in 
Italy. 
Basunee 
even 
though 
we're a 
political 
band 
and talk 
about 
serious things, we like to have a 
good time and party, too. 


hotos on this page 
Cindy Hardy 


SKRATCH: Are there any shows 
or incidents in Youth Brigade's 
career that you'd like 


did the Youth 
Movement 
Show in ‘82, 
which was the 
biggest punk 
rock show any- 
one had ever 


done at that 
time, with about 
3,500 people. 


We tried to do 
another show like 
it in '83. It was 
going to be at 
Devonshire 
Downs, but at the 
last minute, we 
couldn't do it there. 


So we moved it to 
Mendiola's 
_ Ballroom in 
Huntington = Park, 
where there’ had 
been some punk 


shows in the past. It 

was The Exploited, 
The Vandals, Youth 
Brigade, Aggression 
and Suicidal 
Tendencies. Well, peo- 

ple saw all the punk 
rock kids and freaked 
out. Five different cities 
sent police in. The show 
was upstairs, and when 
the cops came upstairs, 
the kids just sat down. 
Then the cops started 
throwing kids downstairs, 
off the fire escapes; they 
chased kids down the 
street and smashed ven- 
dor windows to make it 
look like there'd been a riot. 
We counted 100 police cars 
when we looked out the 
window, and there were 
helicopters, too. It was the 
first time we played "Sink 
with Kalifornia.” - 


SKRATCH: How do you think 
the new scene compares to 
the old scene? 

SHAWN: It's like comparing 
apples and oranges. Back 
then, we were going out and 
playing music to get people 
riled up to create protest. We 
didn't do it to make money. Now 
you may get into it for those 
same reasons, but you CAN 

make a living at it. 
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“Metal” Mike Saunders - Guitar & Vocals 
Aevum e LC Us 

ecru mstctLicil Gem sr- tots) 

Bill Vockeroth - Drums & Vocals 


The Angry Samoans got together in Van Nuys in 1978, 
with the idea of covering songs by The Dictators, a New 
York City band that was part of the same scene that 
included the New York Dolls. Saunders and original gui- 
tarist Greg Turner, who eventually left the band for a 
career as a math professor in New Mexico, began writ- 
ing original material with satirical, humorous lyrics. The 
band played shows in the LA area, and in 1980 released 
an EP, INSIDE MY BRAIN, which included a song called 
“Get Off the Air,” which was a put-down of KROQ's 
Rodney Bingenheimer. No one in the band expected 
what happened next - The Angry Samoans were never 
played on the radio and were blacklisted by LA clubs, 
demonstrating the extent of Bingenheimer's malice and 
power. In 1980, Saunders moved up to the erate 
The Samoans continued to play shows outside of the 
city, and in 1982 released a second EP, BACK FROM 
SAMOA. Around that time, the band took some time off, 
largely because of disgust with the violence aR Ue 
The Samoans came back in 1986 with a third EP, YES- 
TERDAY STARTED TOMORROW, which they followed 
up with the STP NOT LSD LP in 1988. Saunders had 
formed a band up north, with Vockeroth flying up to 
drum. Then Vockeroth formed his own band down here, 
which was more successful, so Saunders began flying 
down to play with them. Nowadays, the band continues 
to play shows in the OC area at clubs like ail) 
Glasshouse, The Showcase and The Galaxy. Currently, 
The Angry Samoans are on the Triple XXX label, which 
released the UNBOXED SET collection in 1995. For 
more information, visit www.maniaman.com. | spoke to 
Bill Vockeroth and Metal Mike separately for this inter- 


view. 


PART | - BILL VOCKEROTH 


SKRATCH: So how did you hook up with the Angry 
PF tel itd 

BILL: Through the RECYCLER. It said they wanted a 
drummer who was loud and fast. Every band I'd ever 
played with said that | was TOO loud and fast, so it 
sounded perfect. At first it really was just a fun cover 
band, but then Mike and Greg started writing songs, and 
we turned punk. | liked punk because | hated the glam 
rock/disco scene that was going on at that time. 


SKRATCH: What did you think of the lyrics? 

BILL: | think they're hilarious. People thought we were a 
joke band. Now my nieces and nephews like to listen to 
the music. It's hard for me to let them listen, because of 
the language. 


SKRATCH: Why do you think the band remains so 
popular with young people today? 

BILL: Young kids love to hear words like “asshole” and 
“shit.” You know, they look at each other and laugh. 
Sometimes | feel like a bad influence. At our show at 
Chain Reaction, there were kids that were eight to eigh- 
teen years old, and they knew all the lyrics - it's amazing! 
And this one kid came up and touched me; then he ran 
EME NAC Cem eel ee ele OLA em OMe el 
although | don't like to see me with a kid in the mirror - 
it's scary. 


SKRATCH: I've had a couple guys from other bands 
I've talked to tell me that when they're playing a 
show, they feel like they're eighteen again and that 
it's always a shock to realize that they're 40. 

BILL: Yeah. 


SKRATCH: Tell me about the whole Rodney mess. 
He really was successful in keeping you guys from 
playing anywhere and being played on the air? 
BILL: Yes. They still won't play us on KROQ. My niece 
and some other kids have called to request our songs, 
and they tell them, “We don't carry their catalog.” At the 
time we recorded the song, | was against it. But then the 
others said that it could help us. And they said that 
Rodney's show really sucked. After they told me more 
about the show, | agreed with them. 


SKRATCH: So how did the current line-up of The 
Pie geste Ue eg 

BILL: Mike was already living up in the Bay Area. When 
Greg moved to New Mexico, it was kind of hard to get 
together to play. Then Mike put together a funny little 
band up in Northern California. | flew up and played with 
them, but the guys in the band were not my kind of guys 
to play with. So | put the current line-up together, and | 
put my foot down and said, “You have your Northern 
California shows, and I'll have my Southern California 
oie Col NVR LME-Ce LUO) Led 
kicked ass. | am really happy playing with Jonathan and 
Heath. They're not only good musicians, but friends. And 
Mike knew both of them before they were in the band. 


SKRATCH: What started you playing back out in 
Southern California? 

BILL: We played some gigs in Northern California in 
Sonoma and Sonora, but the crowds weren't that big. 
Then | got a gig at The Showcase, and it sold out. After 
that, we started setting up shows down here, and we 
were the headliners. | always tell the club owners that 
Mike and | are the only two original members, but they 
don't care. 





SKRATCH: Has the Angry Samoans’ music turned TT) 
in any unexpected places, like movies or TV shows? 
BILL: There was a movie called SATURN, where this er] 
has to take care of his father, who has Alzheimer’s. He 
loses it, and they play “They Saved Hitler's Cock” while 
he's killing his dad. There also was a movie called 
BLONDE DEATH, which included the whole BACK 
FROM SAMOA record throughout the video. And in the 
May issue of SPIN, “Light's Out” was included at number 
thirteen on a list of the twenty best punk songs ever 
made. 


SCout ea) im etele) | 
PART Il - “METAL” MIKE SAUNDERS 


SKRATCH: Bill told me about the list in SPIN maga- 
zine that listed “Lights Out” as one of the A 
greatest punk songs. What do you think of that? 
MIKE: The guy who made the list has real flaky opinions 
about punk. If it's not played at hardcore speed, he does- 
n't want to know about it. And he's half-deaf. 


Ue Hemel MUM Cle mort ert tet od 7 
from being a Dictators cover band to playing original 
Durer ed 

MIKE: The biggest influence for us came in 1980, when 
Black Flag released NERVOUS BREAKDOWN. It was 
like an atomic bomb. The songs were really short, and 
ELSTaa MoM UATE Ta Cole] chopping 30 to 40 sec- 
onds out of our songs. It wasn't even the speed, it was 
making them shorter. Also, we heard the BEACH 
PU AU Mae M coset R CR Orel MTT fe 
also were playing short, fast songs. We had a huge argu- 
ment about it. | said they were horrible and made Robbie 
aCe Rena 


SKRATCH: | haven't heard many good things about 
Robbie Fields. 

MIKE: Every time he opened his mouth, so many “not 
facts” emerged. He made it sound like the eM meltg 
band were industry figures. He just smelled of scam to 
me. He and Rodney sucked. Rodney was Kim eT) 


UN 


24 SONGS THAT 
ARE SO GOOD, 
THEY'RE SICK! 


pimp, or maybe it was vice versa. It was actually Kim 
Fowley who we despised initially. 


SKRATCH: So tell me about the Rodney thing. 

Csi Core WAM UCT t-te] groupie who came out 
to Hollywood with either Sonny and Cher or Connie 
Stevens. Way back on the original GTOs record, there 
was a track about Rodney, ridiculing him; it was pv 
Called “Rodney.” The record was re-released in the '80s 
without that track. One time, during the height of The 
Uta cree UTR sl oe Rodney decided to introduce 
them at a club. He spelled the name out, like a cheer- 
Tel eae) lem clare TT Teer Ts oY 
was an idiot - cased closed. People used to call him and 
Kim Fowley “Cousin It" and “Lurch.” Fear actually was 
blacklisted by Rodney before The Samoans were. Lee 
ran head-to-head with Rodney in an interview in SLASH. 
He'd tried to call up Rodney and play a Fear song over 
the phone. Rodney wouldn't do it. Lee called him a joel g 
in the interview, so they couldn't play any clubs for a 
while. But then they were quiet and well behaved for a 
couple of years, and Rodney forgot about it. From 1976 
on, bands had to kiss Rodney's ass. And all these “revo- 
lutionary” bands did. Rodney got other people to do his 
dirty work, too. He'd get bands to say bad things about 
us. Or he'd give bands, like Agent Orange, who wanted to 
play with us, an incentive not to. He got really paranoid, 
to the point where he thought we were trying to kill him. 
And some things happened to scare him. At a Hollywood 
party, a couple of kids dumped an ice bucket on his head 
and said, “Fuck You, Angry Samoans.” In 1985, we 
walked up to Rodney at the Cabin Club and told him that 
RRO a OM MMM ile eure Rn Ts rl] 
lame. But when our fourth record came out, he still 
refused to play it and blackballed all Triple XXX releases. 


SKRATCH: What was the scene like when you started 
playing shows? 

MIKE: We were seen as outcasts from the San Fernando 
NUTR Co ome ML elate ute Mt of=tol el thought that Fear 
was a biker gang from the Valley. Gigs weren't that big 
UR Tle aa CeRU come) Wie sam Esc (MNT MT sTet re 
ing shows with Fear, The Crowd, Black Flag, The Screwz 


aKa 


EUile Rs (10 (coke 


SGT Cel a me songwriting duties divided 
up in The Angry Samoans? 

MIKE: Greg Turner and | wrote about 50 per cent. Todd 

EU Te RCT Te Brel CM T= Mel ttl gest) Per cent. In rock lyrics, no 

one before The Dictators had written just dumb ass lyrics. 

When | look back on the Angry Samoans' early lyrics, 

LUAU CEC aurea Tae TaTe| Stupid, they were stupid 

and mean. But that was because it was hell living in the 

valley, hell on earth. It seemed like Zombie-land to me. 


SKRATCH: Several of the bands I've spoken to for 
this issue of SKRATCH have said that they felt that 
UCM arc Me lel TTT ete PUL MU ome Clg 
Green Day and The Offspring, there were more young 
people interested in hearing punk bands from the 
original scene. Do you think that's true? 

MIKE: That definitely seems correct. The size of gigs 
increased many times over after those bands got popular. 
Green Day is my favorite band of the last ten to twenty 
NILE 


SKRATCH: So what do you think of the current 
scene? 

MIKE: We've been playing out since '96, so it's been LNT} 
years. We played all the small towns in Northern 
ber ou MUA R TMS tifetct) shows, the audi- 
ence is about 50/50 male and female, and there's little to 
eS LULU eM earl al eM El Bur CHeterteRtin cht) 
thing got really big in the late '80s. We didn't let the band 
Play in the Bay Area from '84 to ‘88 because of that. 


STU Rages RT] guys play nowa- 
days? 

MIKE: We aren't delusional. We do our greatest hits, 
which is what people want to hear. We usually get some- 
one to come on stage at the end of the show and give a 
testimonial about his or her dad. We have gotten some of 
the wackiest stories - it's like a TV show. We couldn't do 
Urea am Cl Tyre fe lt you were at, because of all 
LUC em ci RUM CRON eR rea 
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This issue of SCRATCH Magazine would not be complete if we did- 
n't have Fear in this issue of Old School Punk Rock. Fear has been 
around since the late 70's and has influenced thousands of punk 
rock bands worldwide. 


All week, | was looking forward to doing this interview and prepared 
many questions that I've always wanted to ask the legendary Lee 
Ving. By the time | got to the venue, | realized that | left my ques- 
tions on my desk at work. | frantically got a pen from the valet driver 
and a piece of paper from my car and tried to remember the ques- 
tions | had at work. 


After about 15 minutes, | had most of the questions written down 
and now | was ready to do the interview. | finally entered the venue 
and then | was stopped by security because | didn't have the prop- 
er press pass. He then directed me to this lady with a really bad fat 
chick attitude. She tells me, “I don't just let anybody in here. Show 
me a business card to prove to me that you write for SKRATCH.” 


“| don't have business cards that say | write for SKRATCH,” | 
replied.” I'm a freelance writer, why would | haye a business card 
saying that | write for SKRATCH?" 


| then whipped out one of my other cards with my name on it and 
she then proceeded to stare at it for about thirty seconds. “! don't 
see what the problem is,” | said. She then snapped “I'll tell you what 
the problem is buddy! If you're not the person that you say you are 
and we let you in then we could get sued!” | wanted this interview 
bad, so | held my tongue. She then pointed me to the ticket booth to 
sign a release form to get the proper press pass. Politely | asked for 
the release form and the woman running the ticket booth rudely 
tossed it at me. | then proceeded to scribble on their mumbo jumbo 
contract and tossed it back at them. | now finally had the proper 
press pass. 


After an intense hour and a half set from Fear, | went backstage and 
was now face to face with punk legend Lee Ving. This is what he had 
to say... 


SKRATCH: So what's Fear been up to lately? 

LEE: We've been on the road supporting our last album called 
“American Beer.” We've played The Warped Tour and that's kept us 
busy all summer. 


SKRATCH: How was the Warped Tour? 

LEE: It was great. Really cool. Over 20,000 people a show. You 
couldn't ask for more. Really huge crowds and lots of people who 
haven't heard Fear before, so we had a ball. 


SKRATCH: What was your favorite band on The Warped Tour 
besides Fear? 

LEE: We didn't have any. !n this set up, all of the bands there were 
the grass and we were the lawnmower. 


rugBRVIs¥ 
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SKRATCH: Why don't you live in Los Angeles anymore? | heard 
you moved to Texas? 

LEE: | had moved to Texas, but | just moved back to L.A. The last 
couple of years we've had something of a more relaxed lifestyle. 


SKRATCH: | heard that you're re-recording Fear's first album? 
LEE: That's true. It'll be a full on studio record with these superior 
musicians and the benefit of the wealth of experience we've 
received within that time. Also with the advances of technology now, 
we should make a superior sounding record. 


SKRATCH: Any new movies that we may see you in soon? 
LEE: Fat Sofa. We play two songs in it and it's just a shot of the band 
playing the songs. 


SKRATCH: You were on the TV show Fame one time? 
LEE: Two times. Sang a song on each of them. 


SKRATCH: What songs? 
LEE: One was The Impossible Dream and the other was a Bruce 
Springsteen clone song that they wrote for us. 


SKRATCH: You were also on Who's The Boss? 
LEE: Yes that's true. | sang two songs on that. That was with The 
Range War Band. We did a blues tune and an Elvis Presley tune. 


SKRATCH: Why do you think Tony Danza always uses his own 
name, Tony, for every character he plays? 
LEE: | think just because it's his name. Mostly that's why. 


SKRATCH: Do you still keep in touch with any of the original 
line up? 

LEE: Sure. | talk to Spit and Philo all the time. In fact they sat in with 
us when we played New York about a year ago. 


SKRATCH: Do you still talk to Flea? 

LEE: | do. | called Flea this morning but | didn't speak to him. When 
we played The Warped Tour in Ventura, Flea was in the audience 
and he came up and played “| don't Care About You” with us. We 
may do some more of that in the future. 


creel What are some of the most memorable moments of 
Fear? 

LEE: They're all memorable moments in their own way. There's far 
too many to mention. It's like that speech that Flounder gives in 
Animal House, he says; “All of the houses on campus are outstand- 
ing in their own way.” And Dean Vernon Wormer said “Stuff a sock 
in it son, I'd have you out of here faster than shit through a goose.” 


SKRATCH: Can we expect some new songs from Fear soon? 
LEE: There will be a new record this year with at least twelve songs. 


SKRATCH: Can you reveal any of the new song titles? 
LEE: It's a need to know basis. It's very hush hush. It's a top-secret 
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thing. Henry Kissenger knows, but he's the only one. 


ae Will we ever see Fear in the Rock and Roll Hall Of 
‘ame? 

LEE: Judging by whom they have in it, | doubt it. You may see us in 
the House Of Blues one day. We may get mainstream that way, but 
the Rock and Roll Hall Of Fame, I'm really not sure. It would be an 
honor to be in something with Chuck Berry and Little Richard but | 
don't know. If we sell enough records, then maybe. It really doesn't 
have anything to do with music. 


SKRATCH: Is your favorite beer Budweiser? 

LEE: No. My favorite American Beer is Shiner Bock. My favorite light 
beer is Amstel Light. And favorite beers in the world are Guinness 
Stout and Bass Ale. 


SKRATCH: Ever drink Japanese Beers? 
LEE: There's some good Japanese Beers and some good Chinese 
Beers. Suntory is a good beer. Asahi is also. All of those are good, 


SKRATCH: How much beer does Fear go through in one day? 
LEE: Well that depends. On Sunday we don't drink as much as we 
do on other days. There are five of us when we're on the road. So 
five people in one day would be... ten to fifteen cases. At least ten 
cases and the upper end of the spectrum would be fifteen. 


SKRATCH: When | was in High School, we all use to say that 
the a logo on the Fear T-shirts meant Fight and Fuck, is this 
true? 

LEE: Not really. It was the first letter of the word Fear and we took 
another and put it on there and used it as a logo. It looked logoish 
to us. It didn't mean anything. It meant peace and brotherhood and 
love and acceptance and human kindness and spirit. (laughs) 


SKRATCH: Wow Lee, that's really spiritual... 
LEE: Right. 


SKRATCH: What do you think of the punk rock sound of today? 
LEE: | don't know what that is. People use words to describe all 
kinds of things. | hear different musicians playing and different 
bands, | don't know what to call punk and what not to call punk. We 
just keep trying to play as fast as we can and try to say somethin 
about what's going on at this particular point in time. Hopefully we'll 
go triple platinum this record. 3 


SKRATCH: Thanks for the interview Lee. Anything you'd like to 
say to wrap up this interview? 

LEE: Sitting is important and standing out, now standing sitting can 
sit you in good standing. 


SKRATCH: (Laughs) Thanks for answering my questions Lee. 
LEE: Thanks for caring about our answers David. 
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Mike Palm - Guitar & Vocals 

Sam Bolle - Bass 

Dusty Watson - Drums 

Meta RC AUR eee a Creo 1980. The trio was 
especially known for its surf guitar sound and was especially popular in 
the skate-punk scene. The band released its first record, aT ee my Vi ce 
NESS, in 1981 on Posh Boy, also home to TSOL and Channel 3. Since then, the 
band has released four full-lengths and contributed songs to many com- 
pilations, while continuing to play live shows throughout the years, keep- 
ing the skate-punk sound alive for old fans, as well as new ones, around 
the world. Mike Palm, founder and the remaining original member, talked 
with me from his home in Northern San Diego County. For more informa- 
tion about the band, check out its website at www.agentorange.net 


SKRATCH: How did you get involved with punk music? 

Vile ChE) hae sma ee omen Ce aT 
Fender Plant, testing amps, | think, So there were always lots of musical 
instruments floating around the house. | had two older brothers, so that 
when most little kids were listening to Disney songs, ! was hearing the lat- 
est, coolest rock ‘n' roll, which gave me a head start. eee ean? lelele| 
music! When | started playing the guitar, everyone was looking to New 
York and England, but keeping an eye on L.A. 


GM hia eC A) im AU RUC dg 
MIKE: | was into Orange County surf music. And my friends and | were real- 
ly into a lot of different kinds of music. There used to be a band called The 


Unknowns. They were. kind of like The Cramps. They had that same 
swampy, dark, surf twang sound. | saw them play in Fullerton before | 
Selec e mili me Clea oem Coe ek 


SKRATCH: Why do you think so much great punk music has come out of 0.C.? 
ate WM (eM Me yet CM CMM er Ti RCM etl Ld 
bands. 

ILASe MC imei li a aM lem eam mele a mre ml cle Ui 
ences. The guys | worked with were into so many different things. For 
PSC MMC CMM MUR lm UU mace told) 
The Beatties: All of his music is basically pop - he's the Paul McCartney of 
Orange County. Mixing pop with punk wouldn't have occurred to anyone 
in L.A. For me, the big influence was surf instrumental guitar, which cre- 
ates a real melodic form of guitar-based music. | felt like we were just 
injecting punk into the melody. All bands seem to be playing pop punk 
rhea 


SKRATCH: | had the impression that there was a lot of turnover in Agent 
ei meer mn rg 

NI SCM Ae Core meer mer UN oom woe) 
RT CROR UCM U Rumer ice RUM Urea telilek) 
broke up for stupid reasons and way too early in their careers. It just 
seemed wrong. | always thought that it was better to take time off than to 
officially break up the band and announce it. Although it's really easy fede 
a band to go through the kind of bad situations that can cause it to break 
up. Take the ska years. There were a couple of years when ska was really 





popular, and it definitely affected our turnout at shows. The low turnout 
would have broken up some bands. Instead, | told the guys, “Let's just wait 
Coley BY totale mtd iol ately illo 


SKRATCH: What kind of people come out for Agent Orange shows? 

MIKE; A lot of old school fans come out of the woodwork. But when we play 
all ages shows, we get a great turnout, too. My whole philosophy musical- 
ACR CUE Ca eal eu aR AR aCe Greil (start 1 
time period or age. It's rock 'n' roll. Also, we try not to be political. We're 
just into having fun. Some people think older bands have slowed down. If 
tema Ca recast mele li iecy amare] a7) 


SKRATCH: | was talking to Ron Emory from TSOL not too long ago, and he 
told me that he felt a sense of urgency when he played shows now that he's 
older. Is that something you feel? 

MIKE: No, not really. 


RUG UT eel mel mr Melamed (Clam slit Mle sel TIT} 
elses tem lle mm al eMel ile (Dome Cae i=t MBL ccly te | 
states of consciousness, and now everyone is sober. I'm not saying anyone 
specifically... 

MIKE: Our problem was alcohol. We certainly played shows stinking drunk 
and out of control. At the time, it was kind of cool, and it may have seemed 
exciting or energetic. But it was probably just a drunken mess. It's not a 
pretty picture when you're older. 


SKRATCH: But then the scene was a lot crazier back then in general, wasn't 
it? 
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MIKE: There used to be a sense that anything could happen. You had to 
watch your back. Punk rock was out of contro! and a dangerous, scary 
thing. Its not like that anymore - there's no danger at all. Back then, if you 
Pig P uaa Aga reer MMe Re ROT le-TM mil a iste) 
Te SUC em MORO Te mele 7 met sey cysts am elt] 
TT age Realm mm MOT CM MOLE 
your hair dyed a weird color, it’s more likely for a grandma to come up to 
you and say, “I like the color of your hair"! 


SKRATCH: Do you think that's a bad thing or a good thing? 

MIKE: In some ways good. It's good that the things punk stood for are 
accepted now. Back then, there were a lot of really messed up people in 
Tee Con aaa eee ll msl ae mer eae) iy 
a lot. You'd look offstage and see cops swinging billy clubs and kids with 
blood streaming down their heads. It's like looking back on a war zone. It's 
Pl RUr a tee aie lee Mme os 


SKRATCH: When you look back, are there any especially memorable shows 
or events you'd like to tell me about? 

LMR eC ma cteeles iM lel-l melisma fel Wats) (orci) 
records, so | decided to take it back to the streets and play a lot of live 
shows at places we'd never played before. We went throughout the U.S., 
then to Canada, Japan, Australia, Europe and Brazil. In fact, we've been to 
Brazil a couple of times and are going there again soon. 


SKRATCH: What's it like playing punk rock in South America? 

MIKE: That's what | was going to tell you about when you asked about 
memorable shows. Brazil is the most amazing place we ever played. The 
people are so heavily involved in action sports and really into the surf and 
skate videos. And Sao Paulo is the second largest city in the world. They all 
speak Portuguese, but it was amazing - they knew all the words to all the 
songs and sang along. | had a panic attack at one point. | looked out at this 
Se CRU RU mea Rem iene cnr Mette n yf 
| broke a string, | couldn't small talk my way out of it. But | didn't break a 
string, so it was okay. 
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MIKE: We were supposed to tour the U.S., but we've postponed it because 
SUR eee ll eRe em mele Me UCM Celie Cole (-l al fe a Col Vitale] 
next year. 


we are located at: 

2099 Atlantic Blvd. # G (at Floral Drive) 
Monterey Park, CA 91754 
323-268-6102 
eA TCC RICHER QU Lt 
mon-fri 11-9 sat 11-7 sun 12-6 





PRESENTING THE LATEST PROJECT FROM DARIUS KOSKI & JOHNNY BONNEL OF the SWINGIN’ UTTERS 


FILTHY THIEVING BR AC TARDS 


FILTHY THIEVING BASTARDS is the new project from the 
RU RCE Ae ULL ac eSATA 
These BASTARDS are better known as the lead vocalist and lead 
PEN Ue ERS GUC CEL 
the SWINGIN' UTTERS. But with these nine new originals, the 
BASTARDS venture into different territory from their other band. 
With influences ranging from the CLASH and WIRE, to BILLY BRAGG, 
AT AEC U EL Mem MRM MUN AOR Ce LCE ROR 

" tusic, these songs, though mostly acoustic and without the familiar 
UTTERS punk formula, still retain a raw, whiskey-drenched edge and 
CUNARD UL 
RUE MUR MCMC CROC CES UCR Flim CT 
tag on them, FILTHY THIEVING BASTARDS will have you stomping 
Pm aeRO URL te 
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AUPE ang cr ae THIN A eae Cd 


The PTA in association with Satan Presents \Y il 


Tiara AUN PUAN Ske aL lc a 
nee eum of The Crack Rock Steadp Beat — 


wae ad aa vita ella rere 


Mea Pena POA UI PRL ee Cadets) 
"y Pee from New York City s 
a <a % ae Most Evil Ska=Punk band 
featuring the core of 
Choking Victim 
with members of 


eeu arr . mae kee 
_ e AVAILABLE ON 
HELLCAT RECORDS & C.D.s 
SEPTEMBER 11"2001 
& still available, 


The Crack Rock Steady 
Classic! 
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www. Tl heHardcoreStore.com 


one of the few places on the ‘net where “hardcore” and “xxx” doesn't mean porno... 





hardcore * emo * metal * punk ¢ indie * noise ¢ clothing * collectibles * auctions 
interviews * message boards * 3500+ items * 300+ indie labels * easy-to-use product 
search * secure online ordering * open 24/7 « the whole nine yards « oh yeah! 


brought to you by 


@ @ 
technologically challenged: 
call (215) 203-8379 for a free print catalog. 
r 


stores: we are cheap & indie friendly, and you 
can order online as well! call us for more details distribution & mailorde 


A NEW MORNING 


THE (INTERNATIONAL) NOISE CONSPIRACY 
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evil teen records po box 651, village st. station new york, ny 10014 1. 888. 321. EVIL Wwww.vpnmusic.com 
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equal vision records po box 14 hudson ny 12534 USA 
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iti Me NBS ee OC -~ The anthology with Dominicon, PMP Sora tt be MeL st emg 
Hardcore Your Lousy Ass Off, Autohate, Warpath and 1 new song Ret Mee LTE tS arr eeT Sea 


Rocks The Party & Skinheads on one disc. of yems..this album ia a must". 
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www.iriplecrownrecords.com 


wear it til it stinks 


DMivstwag 


dirtbagclothing.com 





Fullerton is the cradle of punk rock in Northeast Orange County. It is, 
aiter all, the birthplace of agent Orange, The adolescents, B.I., Social 
Distortion and Joyride, to name a few. But before the '80s, before any of 
these bands came on the scene, there was one very influential group that 
inspired these budding musicians - Naughty Women. and while there is cur- 


rently no recorded legacy in print, Bill Evans, one of Naughty Women's 
original founders, still flourishes in Downtown Pullerton, where he owns 
and operates Black Hole Records and CDs. Bill and I talked recently about 
his days in lipstick and high heels. It you 
Naughty Women, 


want to learn more about 
you can visit www.blkholerecords.com. 


SKRATOH! Tell me how Naughty Women started. 

BILL: In 1977, me and my triend, Bob Larson, went to see The Runaways at 
the Santa Monica Civic auditorium. aiter the show, we saw this guy with 
orange hair and bad teeth, like he was trying to look like David Bowie. 
We went over to talk to him, and it turned out to be Darby Crash. Pat 
Smear was with him ~ he had a Queen-style haircut and was telling us how 
cool the Queen Fan Club They said they were in a band called The 
Germs and needed a band to open tor them at a show at The Masque. We told 
them we were in a band and that we'd do it. Ot course, we weren't really 
in a band. So when we got back to Fullerton, we immediately called up Rikk 
Agnew, who we know from Fullerton High School. He had long hair and was 
playing covers in a band at Perry's Pizza. Then we recruited a couple of 
his friends, Bruce Boyd for lead guitar and George Caulwell on drums. We 
didn't have a bass player. So we learned some songs. 


was. 


SKRATOH! What songs? 

BILL: "Cherry Bomb" by The Runaways. and at the end of the set, we played 
"Stairway to Heaven,” and Bruce ripped out all his guitar strings. and we 
forced Rikk to cut his hair. 


SKRATCH: So how did the show go? 
BILL: Great. I went to the hardware store and bought barbed wire. I 
wrapped it all around my chest. Pretty soon I was very bloody. and I jumped 





on Bob, so he got stabbed, too, and got all bloody. We had all this sturi 
that we brought on stage. We had a TV that didn't work and just Played 
static. We had baby dolls that we threw at people. We trashed everything. 
The audience, which kept growing, was mesmerized and horrified at the same 
time. Two people asked for our autographs! The Germs went on aiterwards, 
and Darby kept trying to break a wine bottle on his head, but he could- 
n't get it to bleed. at that time Brendan Mullen ran The liasque. He was 
really mad about us trashing the place. So he threw us out and kept our 
equipment. He said we were banned form his club and that we'd never play 
L.A. again. We had to go get the cops, who escorted us back in to get our 
equipment. as tar as I know, we're the only band that was ever banned from 
The liasque. 


SKRATOH! Did the ban stick? 


BILL: We only played in L.a. once aiter that, and it was our last show. 


SKRATOH! So where did you play? 

BILL: We came back to 0.C. and regrouped iorces. We kicked Rikk out of 
the band because he was pissed that no one asked HIli vor an autograph. 
That set us back a year. So I taught myselt guitar, and we recruited some 
guys trom Cal State Fullerton. 


SKRATCH! What was the new line-up? 

BILL: I played rhythm guitar. Bob still Sang. liike Dratch played lead gui- 
tar, Jay Keister played bass and Rick Gunther played drums. We played par- 
ties in Sunny Hills. We played at The Cuckoo's Nest. We played at a school 
tor developmentally disabled teenagers in anaheim. and we changed our 
look. We started wearing halter-tops and torn pants, and then we added 
make-up. Then we were wearing dresses, doing a iull New York Dolls look. 
Once we played a show in negligees. We used to buy a irozen lamb's head 
and put it on a pole onstage. The brains would fallout as it thawed, and 
then we'd slip around in them in our high heels. It made playing dizii- 
cult. We also had a hog's head once. at one point we had a real tombstone 
that someone stole irom a cemetery. It was out in front of my apartment, 


and the family it belonged to came to pick it up. They were really pissed. 


SKRATCH! Were you ever banned from clubs in Q.C.? 
BILL: Yeah. We were banned trom The Cuckoo's Nest. 
people. Jerry Roach, 


We threw spaghetti on 
the owner, made us clean it up. 


SKRATOH! Tell me about the show at the school. 

BILL: We played a graduation show at a school for the developmentally dis- 
abled. Someone’ we knew had a mom who worked there. It was really cool, 
but whenever the kids started to have fun, the attendants would haul them 
away. A bunch of the kids thought we were Cheap Trick, which we also 
thought was cool. We tried to get shows in Hollywood, but never could. 
But we felt that by 1978, the Hollywood we'd known in 1976 had become a 
ghost town. All the bands that we'd known and liked = The Screamers, The 
Weirdos, The Runaways - that scene was over, 


SKRATOH! You had some colorful managers, didn't you? 

BILL: We had twin sisters who were midgets. One was blonde, and one was 
a brunette, so we called them Salt and Pepper. They came to all oi our 
shows and were really great. We also had a manager called Turtle Boy, 
because he looked like a turtle. He used to call clubs to book a show, 
and he'd threaten them ii they said "No.” We also were almost managed by 
Beck's grandfather, Al Hansen. He was trying to put together a tour of 
Japan, but it fell through, like everything seemed to. We went to his 
house, and there was this annoying little boy running around. Years later, 
I realized that it was Beck. 


SKRATOH! Mike Hess worked with you guys, didn't he? 

BILL: He was a roadie tor us. He always wanted to get into the shows, so 
we said, "Well, then carry some stuii in with you.” The only trouble was 
he'd get in fights, and then we'd get thrown out. 


SKRATOH! Wasn't Igzy Stradlin in Naughty Women? 
BILL: Yes. He played drums. If you go to his website, 
in Naughty Women. He was a weird guy. 


he mentions being 


SKRATCH: How and why did Naughty Women come to an end? 

BILL: The people in the band weren't getting along. I wanted to go in more 
of a speed metal direction. also, we were nearly killed at our last show. 
The adolescents asked us to open for them at a show at L.A. Studios in 
1980. at that time, the punk scene had changed a lot. All the skinhead 
and Nazi kids from Huntington Beach were coming to shows, and they were 
really violent. Then we were interviewed on a TV show, "New Wave Theatre,” 
and I was drunk and talked about "little punk fags,” meaning these intol- 
erant, new punks who suddenly were deciding what was punk and what was- 
n't. Well, some of them must have heard us, because a kid named Eugene - 
he was one of the guys interviewed in DECLINE & FALL, PART I - showed up 
with about 20 others. They got on stage and were beating the shit out of 
us. Our bass player started reading poetry, and they ignored him. and they 
ignored Izzy, who was sitting in shock at the drums. Me and Bob kept say- 
ing, "What about them - Go beat them". They broke the guitar player's 
hand. Then it turned into a full-scale riot, and we felt lucky we weren't 
killed. 


SKRATOH! So how do you feel about the scene now? 

BILL: a lot of the bands that were popular back then are coming back. It 
seems like everything comes around every 20 years. Steve Soto asked us 
several times to do a reunion show at The Doll Hut. The other guys want- 
ed to do it. But I didn't want to; the original energy isn't there. and 
I'd want it to be scary like it used to be. and I don't know what you 
could do these days to scare people. I'm really glad that Social 
Distortion has been so successful. Mike was always one ot the few people 
who backed up what he said. He'd fight anyone, anywhere, no matter how 
big or how many. a lot of the guys back then were only tough when they 
had 20 guys with then. 


SKRATOH! Any chance that Naughty Women will be available on record some 
day? 

BILL: Grand Theit audio is releasing a compilation called 2001: THE BANDS. 
It has 30-40 bands, all from the late '70s to the '80s, all from 0.C. and 
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A MOM WHO WORKED THERE. 
ATTENDANTS WOULD HAUL THEM AWAY. 


I? WAS REALLY COOL, BUT WHENEVER THE KIDS STARTED 10 HAVE FUN, TH 
A BUNCH OF THE KIDS THOUGHT WE WERE CHEAP TRICK...” 
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SKRATCH - So what year did the Simpletones start? 
DANNY - We started in 1978. 


SKRATCH - Who was in the band? 

DANNY - Snickers (Richard Westley Scott)- Vocals; Jerry Koskie- Vocals; Kendal 
Benkhe- Vocals; Jay Lansford- Guitar; Danny Ruiz- Bass & Vocals and Rabbit (Ken 
Braggart)- Drums. 


SKRATCH - Where are they now, including yourself? 

DANNY - Snick died a couple of years ago. He OD'd on Heroin. Both Jerry and Kendal 
live in Southern California. Jay lives in Germany and plays guitar in Gigantor. | live in 
Southern California and play bass in Riotgun. Rabbit is MIA. 


SKRATCH - Describe the early LA punk scene back in the 1970's? 

DANNY - You have to understand what life was like back then. No cell phones or Internet. 
Radio and television prohibited the use of any profanity. It was a big deal if you owned a 
microwave oven. Disco was on the airwaves and Happy Days and Laverne and Shirley 
were the major contenders on prime time TV. Everyone was wearing bell-bottom pants. 
The only clothing manufacturers that made straight leg pants were Levi's and Dickies. 
That is one reason why punks shopped at thrift stores-to get straight leg pants. At first, 
there weren't a lot of LA punks, so everyone basically knew everyone on the scene. 
Initially no one was using drugs or booze and even sex was just for hippies. That all 
ended pretty quickly as a few punk dudes started banging all the chicks. After that, it was 
Sodom and Gamora. It was cheap to get into shows. The Whiskey even had shows on 
Sunday afternoon. Lots of punks lived in the Canterbury building. It was like a home 
base. Patricia (former bass player in The Bags who is now in The Damned) is one of the 
people who lived there. 


SKRATCH - Who were the big bands back then? 

DANNY - The Ramones, Damned, Clash, Sex Pistols, Generation X, Blondie. Locally 
there was X, The Weirdos, The Bags, The Dickies, Middle Class, Germs, Fear, 
Controllers, Plugz, Black Flag, Dils, Avengers, UXA, Adolescents and the GoGo's. 


SKRATCH - | heard the Germs used to open up for you guys. Do you have any sto- 
ries about them that you want to share with us? 

DANNY - They sucked as a live band. Darby was a cool dude with me. He was an icon 
even back then. | had Thanksgiving dinner one time with Darby and friends at Belinda 
Carlisle's (GoGo's) house (back when she lived on Cherokee Blvd). 


SKRATCH - The Simpletones were a little on the 


=Pap" sig tur punk Seok “DINK IS 


then. Who were your 
influences back in the 


day? 

DANNY - | liked a lot of T IS 
different bands for a lot of ® 

different reasons. The 


Damned had a great guitar 
player and The Weirdos 
were a great live band. 

Their singer was all over the stage. Billy 
Zoom from X was a great guitarist. Jennifer Nero from The Nuns was hotter than hell. 
There are too many bands to list. 


SKRATCH - I know a lot of power-pop-punk bands site the "Tones" as a major influ- 

ence. What do you think of these bands, like MTX (Mr. T Experience)? 

DANNY - | can appreciate the bands that have fun on stage and the “lighter" side of punk 

rock. | think there are times when you want to see or hear MTX or The Angoras. Then 

there are times when you want to kick ass with Agnostic Front. | met the guys in MTX 

when they played the Doll Hut. They told me that they were Tones fans. We swapped sto- 
_., ties and picked up chicks. It was cool. 






















SKRATCH - Is there a pop-punk band you like from the 
present era? 

« DANNY - The Streetwalkin' Cheetahs, Angoras and The 
Fabulous Tuscaderos. 


_ SKRATCN - What do you see as major differences in 
. ty today's punk scene as compared to the 70's LA punk 
sx scene? 

DANNY - In 1977, Punk rock was something new. It 
was a virgin that people (and |) were able to expe- 
#®, rience and break in. Now, Punk is like an old 
whore. There is nothing new because its all 
Ss % been done. 


* SKRATCH - Who would you like to 
, See get back together? 

* DANNY - | think that Rob Halford guy 
= should get back with Judas Priest. (Ha 
”, Ha). 


me SKRATCH - It has been told that 
& Black Flag changed the way punk 
: could be performed both musical- 
; ly and stage presence wise, and 
a they went on to influence a pletho- 
g ta of bands both within and outside 
: of the scene. What are your feelings 
F about Black Flag? 


DANNY - The Tones did a lot of shows with Black Flag, so we hung out and did a lot of 
shit together. This is back in the day when Keith was in the band-not that Rollins guy or 
that other dude. We were friends so we supported each other's shows. I'm glad that they 
were able to have an impact on others. 


SKRATCH - Is there a chance that the "Tones" might someday reunite? 

DANNY - Snick is dead, Jay is in Germany, and Rabbit is MIA. So it wouldn't be the orig- 
inal line up. | suppose we could get Dale from Cynical to play drums and Larry from 
“Riotgun." to play guitar. | think Jerry and Kendall would be up for that. | talked to Jim 
Decker of The Crowd a couple of years ago and he was interested in doing a Beach Blvd. 
reunion. We can't do that now because Rik L Rik passed away last year. 


SKRATCH - Who are your present day influences and why? 

DANNY - | can't say that | am "influenced" by any particular band. | listen to a lot of bands 
for a lot of different reasons. As for writing or contributing to "Riotgun.,” | am influenced 
by the guys in the band. 


SKRATCH - Who do you like then? There has got to be somebody? 
DANNY - There are too many to bands to list, but I'll give an example: | like Pennywise 
because they have a world class drummer and a great guitar sound. 


SKRATCH - | heard you guys got the short end of the stick with your former record 
label. Can you elaborate on that? 

DANNY - Robbie Fields (AKA Posh Boy) is a thief. That Bastard is still releasing 1000's 
of recordings that we made. This shit is being sent worldwide and we have not gotten any 
money out of it. We were not in it for the money, but that Rat Fuck is a thief. If you are a 
band that is going to be signed to a label-DONT GIVE UP THE PUBLISHING RIGHTS. 
KNOW WHAT YOU ARE SIGNING BEFORE YOU SIGN IT! 


SKRATCH - What is your definition of PUNK? 
DANNY - Punk is a way of life and a state of mind. It is the DIY attitude. It's not just the 
clothes and the colored hair. 


SKRATCH - Does that agree or disagree of what is presently the norm of PUNK? 

DANNY - There are plenty of good bands, unfortunately, if they get signed to a major 
label, they begin to crank out the same type of shit that is going to make money. Why do 
you think The Offspring always have those annoying sound bites in their songs being 
played on the radio. It sells the product. For all you posers out there: It's not about the 


ATE OF or Fuck TRL and 
SKRATCH - What are 3 

STS big regrets you had 

about doing The 


Simpletones? 
DANNY - 1. Couldn't 
spend time in the stu- 
dio to learn how to 
record and mix a better record. 2. 
Didn't speak to Jay for about 10 years because | was pissed at him when the band dis- 
solved. 3. Didn't get to the filming of "Rock n Roll High School" because | was shagging 

Kirsty Q. 


SKRATCH - What are three triumphs you had doing The Simpletones? 

DANNY - 1. Hanging out with the Ramones. 2. Being a member of the LA Punk gang The 
Sacred Hearts with Snick, Joan Jett and Rat Scabies (drummer for the Damned). 3. 
Banging a plethora of chicks. 


SKRATCH - Why did you guys call the band The Simpletones? 

DANNY - Actually it was “The Simpletones of Rosemead.” It was the cheeziest name we 
could think of. Rik L Rik would usually bust our balls by saying "Simple Tones, for Simple 
Minds.” | miss that guy. 


SKRATCH - | heard your nickname was “Raisin Head.” What's up with that? 
DANNY - I never could get my hair to spike, so | always had it cut real short. The rest of 
The Tones had spiked hair. Kendal joked about me “combing my hair with a wash cloth" 
and compared my head to a raisin. 


SKRATCH - What do they call you in this new century? 
DANNY - I'm older now, so they call me Daniel. 


SKRATCH - Who do you think would win in a fair fight, Pamela Anderson or 
Carmen Elektra? 

DANNY - | think a better question is "Who would win in a fair fight, Lemmy from 
Motorhead or God?" Wait a second, Lemmy is God. Nevermind. 


SKRATCH - What kind of prize should the winner receive? 
DANNY - Between Pamela and Carmen? | guess the winner could blow me. Fuck it, the 
looser could blow me too. They could both blow me at the same time. 


SKRATCH - Any final words for your adoring public? 
DANNY - Thanks for your support. Say NO to drugs. Stay in school. Support indie bands. 
Buy American. Check out www.riotgun.com. God Bless America. 


For info on the Simpletones write to: 

Danny Tone 

C/O Helldorado Studios. 546 Vanguard Way #L, Brea CA 92821. Or on the web at: 
http://community-2.webtv.net/LoudBoys/TheSimpletones/ 
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URS vou hear me, though. 


vo Ultimate Fakebook 
/ : - Electric Kissing Parties 
UFB’s debut, featuring original 
versions of Far, Far Away and 
Downstairs Arena Rock, plus many 
more perfect indie-pop songs. 


ch hhchhehehehel 


* =) Podstar 
Cy teed self-titled 
Podstar, hand picked for Noisome 
Records by Ultimate Fakebook. 
Great rockin’ indie-pop. Debut CD 
out now! 


) SIEM TT ss 


The Creature Comforts 
The Palitics of Pop 


There’s still a few copies of this 
lyin’ around the Noisome offices. 
Get yours while you still can. 


























































old school skate pix by terrebone 
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ANDROMEDA 


=a EXTENSION OF THE WISH 

FICENTURY MEDIA 

n | Andromeda is an impressive metal troupe from Sweden whose flawless fretwork 

S.J ("Chameleon Carnival") and prog rock style ("Crescendo Of Thoughts") are sure to please 

: the guy holed up in his bedroom waiting for the new Dream Theater record. This seven 
Baa (rack epic is crammed with complex metal arrangements and jaw dropping guitar work. For 

those that like to rock out with a technical flare, Andromeda is a must have. 

(www.centurymedia.com) 












-Mike SOS 


HYDRA HEAD RECORDS 
When | think Cave In, | imagine a thrashy metal\hardcore band that takes no prisoners. 
Upon listening to their new album, | now see them as a progressive rock band that isn't 
afraid of change. They merely embrace it. Some of the same intensity is still there, but now 
it's been rerouted in a melodic rock direction. This album is a total departure from what 
they've done in the past and apparently the A&R people at RCA were as impressed with 
their new sound as | was, because Cave In inked a deal with them. If you didn’t catch them 
on the "Plea For Peace” Tour, you missed out. 

-AL 
CORN DOGGY DOG & THE 1/2 LB. 
Mmm, | GOOD CLEAN FILTH 


Conn LONG BEACH RECORDS 
Corn Doggy Dog, from Long Beach, is comprised of various musicians from that scene. 
Does Those musicians include Randy Bradbury- bassist from Pennywise; Bud Gaugh and Eric 
Wilson- bassist and drummer of Sublime and the Long Beach Dub Allstars; DJ Product 
from hed (PE); Trey Pangborn- guitarist from Long Beach Short Bus and Bargain Music; 
Michael Happoldt- manager, producer and occasional guitarist of Sublime; Paul 
// McFadden- vocalist from Allday and Todd *Z-Man" Zalkins- comedian and actor. Judging 
from the dates on the CD cover, the guys have been recording songs intermittently since 
1997, with the members listed above coming and going. Perhaps because of the fact that 
it draws its members from so many other bands, Corn Doggy’s record is really a kaleidoscope of the OC/South Bay 
sound, combining blues, punk, and rock songs, all well-played. A couple of numbers appear twice - studio and live ver- 
sions. A couple of the songs are parodies - "Pull Some Wood,” "Dan T. Man,” “Vanilla Extract,” and there are even a cou- 
ple of spoken word numbers. On the down side, the constant references to masturbation, the Spice Channel and HUS- 
TLER Magazine grow tiresome, and ultimately limit the disc's appeal. If you're looking for new phrases to describe wank- 
ing, buy this disc. Otherwise, just check out the band live at a local dive. Probably more likely to be enjoyed by guys than 
girs. 
-Tekolote 
CORN DOGGY DOG AND THE 1/2 POUND 
GOOD CLEAN FILTH 
LONG BEACH RECORDS 
22 tracks of whimsical Long Beach madness, noise and tomfoolery by this ever revolving line up project. As a band they 
boast members from SUBLIME, FALLING IDOLS, ALL DAY and as it would seem an endless list of Long Beach music 
enthusiasts. Musically they run the gamut as they belt out hardcore tunage (War on the Bivd., Hell No, Don't Bore Me), 
Comical Punky Barfly noise (NWH, Connection) Instro-surf (Flyboys Theme), Americana rawk-punk Blues (Long Train, 
Prince of Sin, Just Another Day) and a slew of live concert hysteria and cover parodies (Search & Destroy by the Stooges, 
Pull Some Wood by John Cougar). Perhaps it is a novelty collection, but as a whole it is definitely a documentation of a 
highly recognizable and tight knit music community. Definitely a party pleaser, and a must have for followers of the Long 
Beach scene. Throw your hands in the air, like you just don't care! 
-Larry Lugz 


SECRET AGENT 8 






















DEMONSTRATION 
K-TONE PRODUCTIONS 
This Texas-based octet demonstrates their own take on music, what they call “fusion ska” 
on this 4-song demo. The lead singer belts out some great vocals in a gravelly, gulf coast 
blues voice that meshes well with this band’s progressive mix of swing, jazz, and big band 
sounds. The guitars occasionally step off into swing territory with some eclectic leads that 
bring Secret Agent 8 their unique style. They've been big on the Texas music scene since 
"96, having won Ernie Ball’s Battle of the Bands, appearing on several of the Warped Tours, 
and a few ska compilation CD's. With one full-length release under their belt from ’98, it’s 
high time they took the four tunes from this new EP and put out another full-length. Their 
material is available through their website at www.secretagent8.com. 

~Dug 
BOILERMAKER 
LEUCADIA 
BETTER LOOKING RECORDS 
ee ALE Emo band Boilermaker have been depressing audiences for quite a few years now. This 
band has everything that makes for great music: soulful guitar riffs, dense drumwork, and 
harmonic vocals that strip away the sarcastic armor from one's mind. When you throw this 
album on, your arms go slack and your eyes take on a sheen of glassy reflection. One thing 
that is problematic is that this album is a tad too long. At about the 50-minute mark | fell 
out of the emotion of this album and it became an endurance contest. | admire the label 
for putting as much onto an album as possible, but 69-minutes was a little too much for 
one listen. This is an album perfect for those introspective moments. 


NEXT 2 LAST 

3 SONGS FROM 2001 

SELF RELEASED CD 

Next 2 Last is a NYHC outfit whose three songs contain churning guitars and some spir- 

ited screaming vocalizations. Mixing a bit of tough guy pit grit with metalcore rhythms 

(‘Words Of Regret’), Next 2 Last seem ripe to rip some shit when it comes to knuckle up 

: time. Despite their sound being revisited a bit too often in the hardcore circle, Next 2 Last 
aan ye - with a ne aggression — a : the right times for maximum mosh- 

3 pit brutality (“Still Remains"). (www.next2last.cjb.net 

at -Mike SOS 


-Nitz 





















CENTINEX 

HELL BRIGADE 

WWwill 

From Sweden, it rocked! Centinex is another band in a long line of accomplished metal 
#4 broods hailing from those Northern reaches whose album will send your neck into a head- 
banging frenzy ("Towards Devastation’, “Neverending Hell”). If you dig guttural vocals, 
churning guitars, faster than lightning drum beats and a bevy of metal cliches that some- 
how work wonderfully here, like amazingly dim titles ("Seeds Of Evil’, “Apocalyptic 
Armageddon”), look no further than Centinex's 12 track descension into all that is heavy 
("Emperor Of Death"). (www.ww3music.com) Mike SOS 


ONE MORE DAY 
ZERO TO SIXTY 
STAND OFF RECORDS 
Finally! A punk band that kind of sound like they might have listened to Iron Maiden once 
or twice while they were growing up. Fortunately, they also learned the good use of 
eaea melody, changes and attitude from some West Coast punk and hardcore bands. This CD 
-_) teeters on the dangerous edge of falling on top of the monotonous "skate-rock” heap. But 
fortunately there's enough diversity throughout this disc to swing the weight-balance back 
<q away from the “Fat Music Sampler" side. There are some distinct melodies that come 
through with real teeth. Lots of bands try it, but not many pull it off very well. 

- bitterGravity 














BIOPOP 

y 2 SONG SAMPLER 

SELF RELEASED CD 

Biopop is a glammy three piece Northeastern outfit whose two song sampler contains 
high-octane bubblegum punk and hook happy choruses. In the vein of the gutter rock and 
roll of San Francisco with a very flamboyant flare, Biopop plays dress-up well and paid 
D attention to The Cars and Weezer well enough to learn the craft of the catchy 3 minute pop 

Tock tune. (www.biopop.cjb.net) 
-Mike SOS 














TIGER ARMY 

I; POWER OF MOONLIGHT 

HELLCAT RECORDS 

Tiger Army's psychobilly madness once took California by storm and converted us all into 
believers. Now, the Army is back with another twisted and overpowering album, Il: POWER - 
OF MOONLIGHT. As you may have all noticed, there aren't many psychobilly bands in CA 
to begin with--which is a good thing because the music itself would probably become 
tedious and mundane if there were a lot of psycho bands around. But one band in partic- 
ular that | would say introduced So Cal to the horrific yet delightful sounds of psychobil- 
ly would be Hellcat's, Tiger Army. Yes, the music has been around for quite some time, 


ESA 
Haro 


3 





but it hasn't been heard much in the states. And Tiger Army doesn't play the usual car 
lovin-lucky 13 wearing-rockabilly music. Oh no. They are dark, reflective and supernatural. Nick 13 takes on a bigger 
challenge now- writing songs that provoke the unthinkable. Backed up by stand-up bassist, Geoff Kresge and London 
May on drums, he succeeds in his latest effort. Get enchanted with "Incorporeal", "Grey Dawn Breaking”, "Annabel Lee’, 
and “Under Saturn's Shadow.” 


-Liz Ortega 
AVID GROSSMAN AND THE LIMIT 
BARS 
STUMP 
A split concept album is an ambitious endeavor, yet David Grossman and The Limit pull 
off the arduous task with blues soaked abandon and a folksy reprise, all under a funny 
‘ play on homonyms. With a firm grip on the art of songwriting ("Billy Take The Long Way’), 
* 3 pi oes and a strong sense of folk, pop and rock, Grossman and company set themselves in both 
Ce =) bar" environments with a refreshingly clever musical twist and vivid storytelling tech- 
niques that make each song breathe on its own. Recreating the emotions of inmates and 
drunks isn't an easy task, yet these guys take the task and add bravado and a sometimes- 
sardonic ("Government Problem") and sometimes-lonely outlook (“Dirty Letter Waltz") to 
the whole ball of wax. And, the band turns it up ("Too Late, Too Much Too Many") and knock it down ("Your World”) to 
fit your mood, a noble music effort earns them some well deserved praise. Well worth a shot. (www.stumprecords.com) 

-Mike SOS 
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™-] THE BUSY SIGNALS 
_|PRETEND HITS 

SUGAR FREE RECORDS 
_ |The Busy Signals is actually one guy, Howard W. Hamilton III, of Minneapolis. He is joined 
on various numbers by Sean Tillman of Sean Na Na, Har Mar Superstar, MC Phonte and 
“| Triangle. PRETEND HITS is his second release. Of his music, Hamilton says "Every song 
_|! write is a commercial for a feeling | once had.” The word "commercial" is key to the sound 
-jof this disc, which has a cheesy, lounge quality to most of it, with some hip hop beats 
_|mixed in on some of the tunes. Imagine Beck on downers, and that's what you get. While 
_Jit might make for pleasant listening in a mellow, altered state, it's pretty dull without the 
aid of chemicals. This is for those into the spacey cocktail lounge sound. 

-Tekolote 
MICHAEL STAERTOW 
OXYGEN 
SELF RELEASED CD 
Michael Staertow's 11 track disc is a calculated and precise album that hints at many dif- 
ferent styles of rock without getting overly friendly with any of them. With a keen sense of 
groove, Staertow lays the guitars down thick and rich ("Hydrostatic"), yet he also has a 
penchant for going the three part harmony route, too, a la King's X ("River Of Sin*). Hitting 
up the progressive rock and 80's metal genres for seasoning, Staertow’s flawless guitar 
work and stellar production help his songs to sound symphonic, but the rock swagger still 
shines through ("Honestly"). A solid piece of rock that has a little bit of everything for 





-Mike SOS 






















A TRUSTKILL RECORDS 
n order to name your second nationally released full length, "The Best Of,” you have to 
be one of two things: 1) Really cocky; or 2) A native Southern California band with a sense 
of humor. 18 Visions fits probably both of these, but for the sake of argument, we'll just 
say they have a sense of humor. This CD is compiled of material off their first two releas- 
es, plus one brand new track. Even if you're not familiar with what 18 Visions sound like 
hese days, this CD will still appeal to most metal-oriented music fans. So if in-your-face 
¢] metal-hardcore is your thing, definitely go pick up this release. 
“AL 

DIECAST 
DAY OF RECKONING 
: By NOW OR NEVER RECORDS 

P : 4 Remember those elementary school days when teacher's insisted on coming to class with 
ely nd ra 5 t a brutal case of laryngitis? Remember that awful, hoarse scream that would emit from the 
Sante pa teacher's mouth as the class acted up more than usual? Well, take that cry and slap it over 
uitars and that sounds like a loop of Slayer's "Reign in Blood." Add an occasional blurb 
f singing and you have Diecast's Day of Reckoning. It's a step up from the KornBizkit 
chool of metal, but is still a little tedious. 
Liz Ohanesian 


In Record Time 


Manufacturing * Merchandising * Creative Services 


Including: 


CDs, LPs, Cassettes, 
T-shirts, Girly Tees, Tank Tops, Hats, 
Hoodies, Posters, Stickers, Giveaway Items, 
plus much more! 


1,000 fully packaged CDs for $1,170" 
That's $1.17 per CD 


“(Includes 4 Panel 4/1 booklet, full color tray card,2 color CD disc, jewel box and shrinkwrap) 


*(Prices does not include films, color proof or freight) 


Give us a call! : 
See what we can do for you in record time! 


email: sales@inrecordtime.com website: www.inrecordtime.com 
301 west 53rd st. suite 17a * new york, ny 10019 
Pp 212.262.4414 * f 212.262.4512 





We exist, = 
we persist, 


don’t resist! 


To get FREE stuff (stickers, comics, posters) 
GM Crt Le me RP atte 
or write to P.O. Box 41-0582 
 g San Francisco, CA 94141 > 
















BEERZONE 
STRANGLE ALL THE BOYBANDS 
CYCLONE RECORDS 
If | were to give out awards for the most non-creative band, BEERZONE would definitely 
be one of the nominees. Picture five drunk British guys, who have nothing else better to 
do, than rip off just about every other UK punk band and bingo, you get BEERZONE. 
Bands like Cockney Rejects and the Sex Pistols come to mind as | listen to this, except 
that those bands pulled this sound off a million times better. If you're into cliché punk rock 
lyrics, mediocre music, and constant attacks on boy bands, then you should go buy this 
CD and kill yourself. I'm just joking about the buy this CD part. 
-ADF 

BEERZONE 
STRANGLE ALL THE BOY BANDS 
CYCLONE RECORDS 
While there is very little change from last year's release on FLAT/TKO, Beerzone still manages to capture their live sound 
on this disc. Continuing their assault on the "Boy Band Phenomenon,” Beerzone belts out song after song of traditional 
English Streetpunk (Oi!) circa 1983. Plenty of sing-a-long songs (Duncan Disorderly, Rally to the Call, Drinking Legend) 
and plenty of comical satire (Strangle All The Boy Bands, Posh Spice) make for an interesting epic of simplicity and fur- 
ther alcohol related mischief. They might not change the world, but at least for the next half-hour you can drink, cuss, 
spit and throw bottles to your little hearts content. Cheers mate! 

-Larry Lugz 
ICED EARTH 
HORROR SHOW 
CENTURY MEDIA RECORDS 












maern Vikings trying to get you all spooked up by singing songs with titles like “Dracula”, 
4 “Frankenstein”, “Jeckyl and Hyde” and (this is the best one) “The Phantom of the Opera 
fa Ghost” Ghost? Well, all right. Little Billy in Belt, Montana don’t know too much about them 
Ea theatre things, but, hey! He likes that metal all right so shut yer beaver trap and lets get 


Reg STILL around!) and Anthrax, but then some jack off flew planes into the World Trade 

Centers sending everyone home. Dude, they were SO close. Could you imagine? Anyway, 
| can see why they got the slot, because not only are they a good chance to the rotting cheese-whiz metal scene long dead 
with that fat bald guy from Krokus, but they instigate a good amount of speed (the drummer used to be in Death so the 
double kick drums are like machine guns) and hyperbolic drama set to infused guitars and lyrics straight from the 
Cornball Hall of Fame. But, you gotta love this stuff. It was fun. My buddies and | drove around BLASTING Iced Earth's 
“Horror Show” and got some lame looks from people trying to enjoy dinner or just make it home without the sonic blast 
of jerks in cars and their expensive stereos. It all made sense though. This band does too. Give it a try. Just don’t listen 
to it with the lights out, because...woooo! You might fall asleep. 

~ Mark Whittaker 

HEADRUSH 
A LONGER DISTANCE 
SELF RELEASED CD 
Headrush is a New Jersey outfit whose metalcore assault is strengthened by a slamming 
dual guitar assault, as well as a twin vocal attack that melts hip hop switches with hard- 
core beats. While the combination genre is definitely oversaturated with horrible hybrids 
and unspirited attempts that leave a bad taste in your mouth, Headrush's enthusiasm and 
stellar musical capabilities and performance take them out of the copycat bin and catapults 
them straight to the head of the class. With as much street credibility apparent as head- 
banging riffs, Headrush successfully merge VOD, Shutdown, Sick Of It All and Linkin Park 
together to form a heavyweight 11 track disc that has just as much hook as it does hefty 
rhythms and moshpit madness. East Coast, take note. (www.headrushnj.com) 





-Mike SOS 










SHEA SEGER 

THE MAY STREET PROJECT 

RCA 

™m not really sure how Skratch ended up on the RCA mailing list, but here is yet another 
4 inappropriate submission. Shea is an "alternative" female singer backed by drum machines 
4 and spare synth non-songs. You will not like this, punk. 

JH. 


THE PLAIN WHITE T'S 
COME ON OVER 
SELF-RELEASE 
| have a feeling that The Plain White T's are supposed to fit into that oh-so-popular pop 
punk category. However, these boys are so fresh-faced and their songs are so perky that 
| can't imagine them even having a punk phase that extends any further than Blink 182. 
So, let's just call this pop. This isn't to say that The Plain White T's-aren't worth a listen. 
Come On Over is actually a very fun album-cute and upbeat with lots of sweet lyrics and 
handclapping. “Kitty Cat Shirt" even reminds me of The Ramones’ “Beat On the Brat” with- 
out the snarl. By the way, the band indicates on their website (www.plainwhitets.com) that 
they are trying to find five songs to cover, and I'd like to go on the record and cast a vote 
for “Jessie's Girl.” (The Plain White T's PO Box 7371 Villa Park, IL 60181) 
- Liz Ohanesian 
4 CAIRO 
{TIME OF LEGENDS 
MAGNA CARTA 
Cairo is a progressive rock act whose seven track outing contains your standard prog rock 
elements, such as a predominant keyboard and Styx-like vocals. With a definitive influence 
by such bands as ELP and Kansas, this melodically superfluous trio can jam out with the 
best of them (“The Prophecy’). Even though it's a bit heavy-handed and totally gratuitous, 
if you dig progressive rock that showcases the art of the rock jam, Cairo shouldn't disap- 
4 point. (www.magnacarta.com) 























-Mike SOS 


WELLWATER CONSPIRACY 

THE SCROLL AND ITS COMBINATIONS 

TVT 

Wellwater Conspiracy is a supergroup of sorts, as it features Soundgarden/Pearl Jam 
drummer Matt Cameron and ex-Monster Magnet guitarist John McBain. On their second 
release, they continue the free forming jam rock with a 90's grunge tinge style of which 
they're accustomed to, complete with rollicking rhythms and trippy guitar lines that drip of 
incense ("Tick Tock 3 O'Clock"). This 11 track gem also contains a surprise guest vocal 
performance from none other than Eddie Vedder, under the alias Wes C. Addle ("Felicity's 
Surprise’). It also boasts the talents of Kim and Ben from Soundgarden, who do their part 
by lending their fancy fretwork to a former bandmate's cause ("Keppy's Lament’, "The 
Scroll"). Meandering and meaty, with a Who-esque backbeat that gives it such a retro flare, Wellwater Conspiracy shed 
their commercial rock skin and instead burrow into the underground for a musical rebirth of sorts. Pick this up and get 
back to the organic. (www.tVirecords.com) 

-Mike SOS 


THE PARTI 

CANYON CREEP 
HIJACK THE WORLD! 
There are only a handful of self-released CDs that are worth talking about, and Canyon 
Creep's HIJACK THE WORLD! definitely isn't one of them. If anything, the songs on this 
album sound like they should be on a soundtrack for a cheesy B-flick. With a sound that 
belongs in the 90's, Canyon Creep blasts out loud rock riffs and Ministry, GWAR, and 
grunge sounding vocals. Don't get me wrong, | like GWAR, but Canyon Creep is shit. 
Fortunately, there's only 9 tracks on the album, which means you don't have to sit through 
it that long. Aside from the unbearable tracks, there are a few time-consuming instrumen- 
tal tracks as well. I'm sure these guys mean well, but they would probably be a bit more accepted if they were in anoth- 
er time period. Don't waste your time with this album unless you have a mullet and live in a trailer park. 





-Dane Jackson 












BARSUK RECORDS 

This is the third release from Sunset Valley, a trio from Oregon. The band's earlier releas- 
#1 es received much critical praise, so | was very interested in listening to this disc. Well, it's 
definitely more of a college radio thing than a punk rock thing. In fact, Sunset Valley 
reminded me most of Soul Asylum (on its harder numbers), “Guided by Voices” and 
| “Cracker.” There's the same surreal, offbeat, playful lyrics, the mostly very slow tempos 
and the rich musical textures. Herman Jolly on guitar & lead vocals, Jonathan Drews on 
drums and Eric Furlong on bass create a sound like more than three guys. That's for sure. 
My favorite numbers were the faster ones - "Wired Nights,” “Touch You" and “Parade on 
My Rain” (the last title gives you an idea of what | mean by offbeat, playful lyrics). Sunset Valley's music also reminded 
me of The Band, whom none of you will remember, because they're mostly all dead now. Trust me, though - it's a pos- 
itive comparison. Probably best purchased by indie rock types who are into the Northwest ambiance, 

-Tekolote 


























































RARR. 

iad Mad Daddys play fucked up silly-spooky rockabilly a la The Cramps (the Cramps com- 
im parison can even be carried over to the member's names- Wrongo Starr, etc.). But, fair as 
it may be to compare the two bands, the Daddys stand up to The Cramps song for song. 
: . Too bad they'll never live up to the other's wild success (guess that's the nature of the 
beast), but if this is your thang you will not be disappointed. 

-J.HV. 


SELF RELEASED 

El Nada is your typical OC Punk Rock band with songs such as “Punk Porno,” “Mexicali,” 
“Ska Punk” and “G Spot.” This band isn't bad, but there's nothing too original to E! Nada, 
A good opening band for a Manic Hispanic gig. 

- David Ostiguy 


THE PANOPLY ACADEMY LEGIONNAIRES 

NO DEAD TIME 

SECRETLY CANADIAN 

The latest incarnation of Panopoly Academy- The Legionnaires- finds them back with more 
disjointed, angular art rock. As has been the trend with similarly minded rock acts (Q and 
not U, Traindodge, etc.), The Legionnaires put together seemingly disparate song frag- 
ments with unlikely transitions. Luckily, they do it better than most. Not for casual listen- 
ing, but good for focused introspection. 

“JH. 


KRISIUN 
AGELESS VENOMOUS 
CENTURY MEDIA 
M1 No folks, don’t adjust your speakers, that's just Brazilian thrashers Krisiun mauling your 
system. This metal version of My Three Sons return after an exhaustive touring campaign 
with 10 tracks of post Apocalyptic soundscapes and pre-Sepultura CHAOS AD riffs 
ga (“Ageless Venomous"). Add to the fray some of the most self gratifying guitar work this 
i side of Steve Vai and vocals that sound like Satan himself, and there seems to be a lot to 
offer from Krisiun ("Eyes Of Eternal Scourge"), even a really heavy metal instrumental 
("Serpents Specters") that make Metallica look like a grunge band. For a solid surge of 
metal up your ass, tap Krisiun's latest release. (www.centurymedia.com) 

-Mike SOS 
WOO HOO BANK 
COMPILATION CD 
YAWN RECORDS 
This CD was a bit too nauseating to me but I'll try to give it the most honest review pos- 
sible. This is a compilation of some of the most bubble gum pop songs I've ever heard. 
Some of these tunes | could see being on KBIG 104. These would be great pop songs for 
yuppie people. OK, it's time to play Frisbee with this disc now. Catch Fido Catch. 


- David Ostiguy 


RILO KILEY 
TAKE OFFS AND LANDINGS 
RILO RECORDS 
My first reaction upon playing this CD was to break it in half. But being the nice guy that 
| am, | decided to give it a few listens. What you find here is dull, mostly acoustic-based 
pop-rock. We're not talking about catchy upbeat pop-rock, we're talking about slow, bor- 
ing, and drawn out soft-rock songs. Lead singer Jenny Lewis doesn't exactly have the most 
original nor dynamic voice. The only useful thing | found in this CD, was its ability to put 
me to sleep. 

-ADF 
SEASON TO RISK 
THE SHATTERING 
OWNED AND OPERATED 
The Shattering is simply Season To Risk’s best record since their self-titled 1993 
Columbia/Red Decibel release. Still fronted by vocalist Steve Tulipana and guitarist Duane 
Trower, the band's rhythm section has been steadily changing; a product of Kansas City's 
vastly incestuous rock scene. The payoff this time around is a duo of Smiths- Dirt Nap 
front man Billy Smith on bass and former Gunfighter David Smyth on drums. Instantly it's 
obvious that Season To Risk's sound has evolved. The songs are still driving, yet satisfy- 
ingly more melodic and experimental (evident with the addition of analog synthesizers). 
The albums title track offers everything great about Season To Risk: suspenseful rock 
resolved by a profoundly catchy outro. Even more inspiring are songs like the breakbeat rocker “Or Highwater™ that prove 
this is a band continuing to innovate. JHM. 


CONTACT:(7 14)446-8666 ASK MIKE 
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FALL OUT 
SAMPLER 
PSYKO RECORDS 
I'm not sure what this 4 song CD is all about, but it is pretty cool. | think it is just some 
kind of demo/sampler. Whatever it is, I'm here to tell you this punk disc is tinged with 
some nice metal edges. Yes, the melody and simple song-structures are enhanced quite 
handsomely with some good screams and some devil-sign metal licks. Metal...not hard 
core. In some odd way, it reminds me of some late 1980's skate-rock/punk/metal bands, 
but the sound is much more cohesive on this disc. (editors note: Skratch received the 
news that Fallout just broken up two days before this very issue went to print) 

- bitterGravity 








A |Puya is a unique outfit to a certain extent. While their latest 13 track joint brings the noise 
ga like Soulfly and Hed PE does, full of ethnic flavor pear skull shattering aggression, it's 


tip, perhaps thanks in part to GGGarth's hand in the production, Puya's songs are one part 
Marley ("No Interference"), one part Puente ("Bridge"), and one part Pantera (“Union”). 
Add points if you don’t mind foreign language singing, and Puya may be the next best 
Latin American sensation since J Lo’s buttocks. Worth a chance if you're adventurous. 
-Mike SOS 
TOTAL CHAOS 
PUNK INVASION 
REJECT RECORDS 
I've never really been keen to Total Chaos--nothing personal, | was just never exposed to 
their music. Now that | have their latest release, PUNK INVASION, off Reject Records--| 
can't stop listening! Very aggressive, daunting shit here. It's so good, it almost inspires 
rebellion and disorder in this here mild mannered broad. Twenty-two hazardous tracks that 
will leave you in awe, in suspense, in fuckin disbelief! The punks even take on Twisted 
Sister with their version of "We're Not Gonna Take It. Highly recommended tracks are; 
"Riot", “Fully Loaded", "D.U.I.", "Wasteland", “In Unity’, and an excellent remake of the 
Exploited's "Sex and Violence’. Brace yourselves, here comes total chaos and total 


destruction. 


-Liz Ortega 
























GAMMERA 

SMOKE AND MIRRORS 

AUDIO DEMOLITION 

Gammera is a really cool band. They are stoner rock from California, man. They rock like 
Kyuss used to ("Stalefish"). They're fun to listen to when you're stoned. Their nine track 
CD will get your ass shaking and your bong blazing. Deliberately enough, the underpro- 
duction of SMOKE AND MIRRORS only adds to its aura. A bit doomy, a little sludgy and 
awhole lot of Sabbath, Gammera will belt the hell out of you. Fal! under their mighty musi- 
cal girth and believe. (www.gammera.com) 


GREGORI 

MUSIC AND LOVE WITH A TWIST 

GREGOR! MUSIC 

Uhh...| think this one was supposed to go to Tiger Beat Magazine. Oh well, it's in my CD 
player and I'm staring into the serious and sensuous eyes of Gregori “Heart Throb” 
Holderbach. What | wouldn't give to have the 16-year old body, the dance moves, the tal- 
ent...well maybe not that, but every other hormone-charged attribute of this young 
Frenchman. With songs like “I Wish | Was Spiderman”, “You Make Me Complete”, and 
“French Kiss-Cloud 9 Remix”, this music transported me to a big fluffy gay cloud filled 
with happy little bunny rabbits, cute squirrels, and the undulating bodies of young men 
glistening in a sheen of sweet sweat and olive oil. Ok, I've just listened to twenty minutes 
of Britney Spears’ male counterpart. | need to check and see if I've still got a pair of testicles and then go throw up. 


-Dug 

A VARIOUS ARTISTS 

PLEA FOR PEACE TAKE ACTION 
SUBCITY RECORDS 
@ Subcity has put out this CD in support of the nationwide tour that goes by the same name, 
74 \n Subcity's tradition of social awareness, both the tour and compilation are benefiting the 
national hopeline network. Which is a network that reaches out to people with different 
problems, such as suicidal thoughts, drug dependency, child abuse etc. On the actual tour 
and CD, you will find bands such as: Hot Water Music, Alkaline Trio, Cave In, Thrice, Selby 
Tigers, Mike Park, Eyeliners etc. This CD has something for everyone, from hardcore, 
ed punk, emo, ska, to electronica pop. Even the CD prices are kept low, what more could you 

ask for. For more info, check out: www.takeactiontour.com 

-ADF 


-Mike SOS 


























RIVER CITY REBELS 

PLAYING TO LIVE*LIVING TO PLAY 

VICTORY RECORDS 

Just when you thought saxophones and trombones were obsolete--here roll up the River 
City Rebels with a very windy punk rock album. Mind you, they sound nothing like your 

dlypical poppy, horn happy, punk band. These guys have got some balls--no whiney, 

bitchy, lyrics on this album. It's all about catchy music and great sing-a-longs--very 

Rancid/ Drop kicks but with horns. Check out “Day to Day’, "Life of a Rebel’, "Devil in 

eet Skin", and "Small Town Pride’. 

RIVER CITY REBELS 

PLAYING TC LIVE LIVING TO PLAY 

VICTORY RECORDS 

The River City Rebels are seven men strong, and they're not in masks, nor ridiculous outfits. Instead, these small town 

punk rock renegades are decked out in sensible clothes and play their asses off on their latest 14 track outing. Oozing 

with guts and grit, RCR learned the power of the punk sing along chorus early it seems ("Friday's Salvation’), and with 

a ballsy and brassy horn section accentuating the three chord stomp ("Gotta Get It’), it's quite a chore to not want to get 

down to their rowdy refrains and bountifully bouncing melodies ("6am", "53rd and 3rd"). For a feel good session of punk 

with a side order of ska, The River City Rebels stand and deliver. (www.victoryrecords.com) 


-Liz Ortega 


-Mike SOS 















THE DEAL 
tee YESTERDAY, TODAY, AND FOREVER 
ie | FACEDOWN RECORDS 
What the fuck is the big deal with The Deal? Well, according to my feet (which haven't 
stopped tapping along to the beat since | got this record), The Deal are the real fuckin deal! 
The Deal say, “join their rebellion*--I say “fuck it! Just pop this sucker in, strap your sus- 
penders on tight, and bust out the wranglers. You're about to step into the land of Oi! 
Typically, this album has the standard "stand up for yourself-fight-fight-fight " sparkle with 
the occasional choral shouts of "Oi! Oi! Oi!", but other than that--they sound just like the 
Dropkicks to me. Some songs that may tickle your fancy are “Fight to Win", "Rise Up", 
and "10 Cent Unity.” 

-Liz Ortega 


LEECHMILK/ SOFA KING KILLER 

SPLIT CD 

TEE PEE 

This may be the crustiest split CD ever. Purveyors of sludgy, doom-laden dirges, Ohio's 
Sofa King Killer and Georgia's Leechmilk combine forces to create chaos in your cranium. 
First up come the southern quartet whose Eyehategod meets Crowbar effigies hardly go 
unnoticed in terms of sheer volume ("The Garrote"). Pure tonnage is what you'll find here 
folks, the kind of stuff that derives from the mixture of death metal, hardcore and classic 
metal opuses ("Dirtclot’), Next comes Sofa King Killer, and while their delivery is a little 
More rooted groove and swing, these guys still manage to take it down to the swamp, com- 
plete with dual guitar savagery and a majestic stoner rock atmosphere ("Cajun Lady’). With a near Southern rock aura 
("Backdoor Thang"), SKK bang out some deliciously downtuned delights. If you've got more than one smoking device 
and blacklight in your room, this CD is essential. (www.teepeerecords.com) 





-Mike SOS 
















fmm ELECTRIC FRANKENSTEIN 
fq BUZZ OF 1,000 VOLTS 
VICTORY 
Looking for a no frills, all killer, no filler rock album in the year 2001? Good luck. However, 
New Jersey's own Electric Frankenstein do their part and create a 13 track tilt a whirl ride 
through rock and roll's glory days, when the riffs and the altitude behind them were the 
ingredients for success, Never relenting in their punkish assault and guitar driven melod- 
icism ("Super Sonic Nation"), EF have outdone themselves this time around. Solid enough 
to satisfy even the most discernible rock fan, EF take a 70's rock star approach to their lat- 
ga est CD; make it fast, hard, catchy and above all, LOUD ("Prey For Me"). A welcomed return 
to sturdy, fist pumping rock and roll. (www.victoryrecords.com) 

-Mike SOS 
ELECTRIC FRANKENSTEIN 
THE BUZZ OF A 1000 VOLTS 
VICTORY RECORDS 
Yes indeed children, those devilish rawk monsters do it again with this 13 song gem that keeps pushing the envelope 
one step farther. This time out they continue their trademark punk and rawk assault. Only on this venture they incorpo- 
rate healthy doses of metal, blues and psychadelia. With influences firmly in check, they pay homage to Bon Scott era 
AC/DC in songs like “Prey For Me” and “Bite Down on Me” and much respect to fellow East Coast rockers MONSTER 
MAGNET in the stoner classic "Dead by Dawn." For those who thirst for some N.Y. style hardcore punk, look no farther 
than "N.Y. Knights.” This is a true rebel rouser of a song that is guaranteed to get your blood pumping and hopefully get 
ya in the fighting mood. Let’s give it up for the ELECTRIC FRANKENSTEIN, saving rock n’ roll one song at a time. 
-Larry Lugz 















SONS OF OTIS 
SONGS FOR WORSHIP 
THE MUSIC CARTEL 
Otis must've been one miserably crusty curmudgeon, because his three sons's latest seven 
track release is as slow, deep and hard as one can get without illegally medicating your- 
self into a stupor. Not too sure what we're worshipping here, either, but if you're hailing 
the leaf, this is the soundtrack to do so by. Spacey, trippy and submerged in sludge (‘In 
From The Storm"), this Canadian trio moves with the quickness of wildlife being caught 
up in an oil spill ("Losin’ It’). If you enjoy the bowel shaking lows and trance like beats of 
cosmic stoner rock, Sons Of Otis will be your new lords. (www.sonsofotis.com) 
-Mike SOS 
NICOTINE 
DESPERADO 
UNION LABEL GROUP 
Ooooocodo0of! What am | listening to? A bunch of punk rock Asian men jamming some 
completely weak shit here. It's funny how the tough guy image can totally mislead you into 
fat ay ee thinking they're hardcore. They are FAR from hardcore--they sound like a bunch of pop 
5 lg rock, Living End wannabes. | was truly expecting to be blown away by this particular 
Na album--it's not every day that | get an album by sharp looking foreigners. Not to mention, 
Cote) they've got a skanky barfly on the cover album, which had me thinking this album was 
going to dish out some sexual, perverse, lyrics. | hate to break it to you--these guys have 
shit to offer and they fail miserably at sounding anything close to punk. Next. 
-Liz Ortega 
CHEMICAL GENERATION 
SELF-TITLED 
INDEPENDENT 
I'm not the kind of person that likes to trash indie bands, because | happen to like the D.1.Y. 
ethic, but when a band sucks, they suck no matler how you approach it. Chemical 
Generation has the sound only a mother can love. Their sound adapts the standard pop- 
punk formula to success, although there will be no success in this bands future. The worst 
part of this CD has to be the singer's voice. | don't think it's possible for anyone to be 
More monotone and boring than their singer is. In addition to their incredibly boring 
sound, the actual recording is dull and badly produced. I'd go into further detail about this 
release, but I'd rather just spell it out for you. T-H-E-Y S-U-C-K. 





- AL 


































SIGH 
IMAGINARY SONICSCAPE 
CENTURY MEDIA 
Japan's contribution to metal doesn't end with Loudness, and even though some of you 
may agree that it should have, the three virtuosos that comprise Sigh will definitely make 
you change your viewpoint. Their 10 track metal opus comes complete with prog rock key- 
boards ("Bring Back The Dead"), Carcass-like vocalizations (“Scarlet Dreams") and some 
flashy fretwork that balances the art of shred with the all important tasty riff ("Ecstatic 
Transformation"). Multi talented and faceted, this triple threat's latest release is as exciting 
Ed and tantalizing as the metal genre allows. Get blown away. (www.centurymedia.com) 
-Mike SOS 
FIELDS OF FIRE 
KEEP IT ALIVE 
PHYTE RECORDS 
Just when it seems that every Southern California Hardcore band takes the metal approach, 
Fields Of Fire busts out of the scene with a punk\hardcore sound reminiscent of bands like 
7 Seconds, etc. They're not reinventing the wheel, but they manage to keep a solid sound 
that's both fun and energetic. They even have the stereotypical “positive-unity’ hardcore 
lyrics down to an art form. So chances are, if you're a fan of a band like 7 seconds, you'll 
probably dig Fields Of Fire. 
-AL 
LEFTOVER CRACK 
MEDIOCRE GENERICA 
ey HELLCAT RECORDS 
i) This album blends an insane mixture of styles that make it one of the most interesting out- 
i puts in punk this year. They start with a base of ska/punk and add dashes of grind, death, 
crust, hardcore, and, in extremely brief moments, black metal. There are few punk bands 
that | would actually label avant-garde. Leftover Crack is one of them. The only band that 
really comes close to this is Choking Victim (not surprising considering there is at least 
pa one ex-member in this band). Albums like this are why | listen to music. 
-Nitz 
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SPACELY SPROCKET 
SPACELY SPROCKET 
SELF RELEASED CD 
Long Island trio Spacely Sprocket show some promise on their very raw four song disc. 
With influences that range from Lenny Kravitz type shuffle ("Enlightenment") to Megadeth 
thrash and burn ("Dark Storm’), these guys show their versatility and voracity. While their 
production values and songwriting need a bit of polishing, the edginess and aggression 
are prominently displayed and are very much welcomed, as Spacely Sprocket prove that 
there are still bands that aren't afraid to put their balls to the wall. (www.kainmusic.cjb.net) 
-Mike SOS 
aa AMERICAN STANDARD 
THE NEW AMERICAN STANDARD CLASSICS 
MAGGADEE RECORDS 
Before | give my review | think it's important to state the criteria with which this album 
i failed on. This album has strong elements of an old dated sound, and to me, for that to 
#4 be interesting, it has to fall in one of two categories: 1. The album has to take an old sound 
§4 and put enough of a new spin to it so that they wind up owning it; or 2. The band has to 
fi play the old sound with such energy and enthusiasm that you'd swear that bolts of elec- 
tricity are leaping from the speaker head. This band misses the second category and only 
hits the first category in brief fleeting moments. The style of the sound is a throwback to 
early nineties alterna-rock and in couple instances a hardcore riff or two pops up. This is 
a band with a long history, and while | admire their attempts to reinvent, | don't think they've nailed it down here. This is 
competently played but ultimately flavorless. 
-Nitz 
ry) BLADDER BLADDER BLADDER 
Y ® Jon THE Jos wit... 
PELADO RECORDS 
Cheeky Brit-punk yobbos relocated to L.A., who think it's still '77, God bless ‘em. The 
Pistols they ain't but the (unintended?) cartoonish foolery that often accompanies limeys 
like this is fully present on preposterous tracks like “Demand The Impossible’, the damn 
catchy “Designated Drinking Driver" and The Clash rip-off "Turn Of The Century". They 
cover PIL's “Rise” in sing-a-long style. Yow! After “On The Wagon" | was wondering where 
my Tenpole Tudor record was hiding. 
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- Anthony Mark Happel 














VISION OF DISORDER 

FROM BLISS TO DEVASTATION 

TVT 

Vision Of Disorder spent three years making their latest 13 track disc, and it's well worth 
the wait. This Long Island quintet come back with an unforeseen knack for creating mem- 
orable choruses without losing their trademark jagged edged melodic guitar sounds and 
their innate ability to create musical chaos ("Overrun"). Matured, yet not in the least bit 
refined, this metal juggernaut draw blood with ultra tight breakdowns and an excellent dis- 
play of songwriting prowess ("Southbound,” "Regurgitate*). And while the boys have 
added many new dimensions to their aggressive musical charge, it's still the gut wrench- 
ing lows and crushing riffs that make this band such a deity among the metal communi- 
ty ("On The Table”, “Without You"). Seasoned and sharpened, VOD is ready once again to bludgeon you in the most enjoy- 
able of ways. A welcomed and stunning comeback. (www.tMrecords.com) 


Peet 


-Mike SOS 












































THULSA DOOM 

THE SEATS ARE SOFT BUT THE HELMET IS WAY TOO TIGHT 

2@ THIS DARK REIGN 

#@ This is down and dirty bluesy rock and fucking roll. Wailing guitar solos, hooky licks, and 
a singer who means it. The disc stumbles a little with the slower numbers, but when they 
kick out the jams it is pure bliss. 


-JHV, 


my 2 CENTS WORTH 

STILL SICK AFTER ALL THESE YEARS 

AVD RECORDS 

According to what | read online, these guys are respected figures in the Sin City punk rock 
scene. If this is the case, then Vegas kids need to get a clue. The music, the lyrics, and 
even the packaging are cheesy. It seems as though they didn't get anything right. The only 
element | could stand about this CD, is singer Adam Segal's voice. Otherwise, file this CD 
ay under the kind of album that'll make you remember why you stopped listening to pop punk 
in the first place. 


“AL 


SYSTEM OF A DOWN 
TOXICITY 

MERICAN 
H System Of A Down return with a sophomore effort that will by far and away be the best 
aid album of 2001. Anything and everything you could want in a heavy album is here. Death 
|) metal growls, funky bridges, Middle Eastern chants, hell they've got it. Superbly bizarre 
arrangements, catchy choruses, crushing rhythms, stellar guitar work and an epic pro- 
duction (thanks to guru Rick Rubin) make this the MUST HAVE release of the year. 
Ba (www.systemofadown.com) 
-Mike SOS 
GHOST IN THE GEARS 
ODINE RECORDS 
hat we have here is a compilation of rare and unreleased tracks from various power 
A noise, hardcore, grind, punk, and death acts. Some big names are present here on this 
compilation like Converge, Indecision, and Cave-In along with a few lesser-known acts, 
4 By far, the track that stood out the most was an untitled track from Zegota (available at 
aCrimethinc.com). There are a few lackluster tracks from Dahmer and Love Power 
4 Electronics, but tracks like these are few and far between. This is one of the better comps 
4 {o come down the drainpipe in recent years. lodine has done a good job with this one. 
-Nitz 


ELDOM 
PLACES | HAVEN'T SEEN 
CASA RECORDING CO. 
The debut EP from this Seattle-based trio is something to go out of the way for. The five 
songs on this CD resonate with an understated power that makes people stop what they 
are doing and listen. The music is vaguely reminiscent of the Smashing Pumpkins in their 
prime, displaying a maturity and sophistication that puts tHfis band several notches above 
most newcomers. The slow, cryptic closing track, “LA,” is a haunting masterpiece that 
# might make you stand up and echo the chorus, “I love LA”, with your finger in the air. This 
is a beautiful, slick CD from a band with tons of talent. Look for Seldom to be on the same 
stages as Radiohead and Cake in the near future. 


-Dug 































j]SIDE WALK SLAM 
: i PAST REMAINS 
fe tg TOOTH & NAIL RECORDS 
taProduced by the Gods of pop-punk, Bill Stevenson and Stephen Egerton 
(All/Descendents), this record is a lot better than some of the other stuff I've heard pro- 
uced by this dynamic duo. All/Descendents saved my life, but | couldn't stand Shades 
] Apart's first album. On to the subject at hand & the production here is sharp and very clean 
- almost too clean. This is straight-ahead pop-punk - very similar to a lot of today’s most 
commercially successful bands of the same genre. It isn’t very original, though there is a 
very religious edge to it. | guess that's their schtick, but it ain't mine. 
- bitterGravity 
THE PARTISANS 
SO NEAT 
TKO 
The Partisans sneer their way through their three song sampler. If channeling Sid Vicious 
were a crime, these guys would get the book thrown at them, but since it's only a gauge 
for respect purposes, these pogo purveyors get away with a slap on the wrist. Despite the 
obvious rip off, these guys produce some pretty crunchy choruses and an overall street 
‘ |punk vibe that Michael Monroe and D Generation would be proud of ("Classified Info"). 
(www.tkorecords.com) 
-Mike SOS 
HALFWAY TO GONE 
HIGH FIVE 
SMALL STONE RECORDS 
Featuring former members of Solarized and Sixty Watt Shaman, the New Jersey-based trio, 
Halfway to Gone, play hard rock that is heavy on the Southern influence without straying 
into Black Crows terrain. Try to envision the red, white and blue cover stamped with a bald 
eagle perched on a guitar and you may get an idea of Halfway to Gone's sound. Imagine 
a night hanging out in the parking lot with your friends as Lynard Skynard blares from one 
car and Motorhead blasts from another and Halfway to Gone's music may run through your 
head, despite the fact that you have never heard the CD. 
- Liz Ohanesian 
SANS 


\ SO NEAT 
TH S TKO RECORDS : 
ONE It's been 17 years since the partisans put out a new release, that's older than half the kids 


buying punk rock records today. For the most part, the three songs on this CD are really 
nT Me well written. The only thing | found bad with this release, is that you could probably stick 
\ these three songs on a Clash CD, and the average person wouldn't be able to tell the dif- 
ference. If you're sick of pop-punk and the rest of new "punk", then this CD might bring 
you some satisfaction. Aside from the unoriginal sound, these guys have put out a great 
CD. 
-ADF 
THE DAMNED 
AT GRAVE DISORDER 
NITRO RECORDS 
Ze AN p> Dave Vanian, Captain Sensible and crew bring on a new release: GRAVE DISORDER, on 
Nitro Records. As a longtime Damned fan, | have come to learn and appreciate the unique 
ce f Mi quality these punk rock pioneers posses. It's not their dark pop flair nor their bizarre lyri- 
iP cal style-it's their personalities. Each band member has his own character. That's one of 
the many reasons | like this band so much--that and my favorite song of all time, ("New 
Rose"), which I've worn out at every bar though out the states. On this new album, The 
Damned embark on a tantalizing, goth-freak parade. Songs like “She”, "Amen", and “Thrill 
Kill” suggest amore harmonious and vigilant side of The Damned. This album will defi- 
nitely cast a shadow on your sunshiny day. Recommended! 
-Liz Ortega 


















RUSKABANK 
| DON'T THINK YOU HEAR ME, THOUGH. 
NOISOME RECORDS 
(7 Now this is what a ska band is supposed to sound like, Peppy, up-tempo beats, blaring 
— horns, and mainly happy lyrics. This eight piece band from Kansas has helped revive my 
Tl ska ei interest in ska music. Throughout the disc, they don't let the guitars overpower the horns 
: and they don't let the horns dominate the music either. There is a perfect proportion that 
will allow for people to clap their hands, bob their heads, skank, and do whatever. There 
feally isn't a bad track on this album. Some of my faves include “Cheer Up," “Give it Up,” 
and “All My Fans (Are Dead).” This is a band that deserves more exposure than they have 
gotten and should have been at the top when ska busted out of the underground. | DON'T 
THINK YOU HEAR ME, THOUGH has all the elements for a good ska album and if you like ska, this should be in your 
collection. 
~Dane Jackson 
EL CENTRO 
H PROHIBIDO 
H FINGER RECORDS 
Where the hell have El Centro been? Well, after listening to their latest, PROHIBIDO, | 
f] assume Finger Records had them working feverishly on this new project. Sounds like they 
did a great job on it. Thirteen songs to wreck shit to and maybe even sidestep to, El Centro 
bare back with a stronger stance and show the world what's prohibited, All | have to say is, 
pit's about time they came out with a new record! Since their last album, ALTO, | was begin- 
ning to lose hope on these guys. But I'm thanking my lucky stars and of course, Mr. Finger 
me) himself, for sending me the fruits of their labor. This will appeal to any fan of the punk rock 
and if you like your punk rock viciously shaken and not pussy stirred, this is the band to 
check out. The best tracks are "No Denial", "One Touch", and “Disaster All." Also, check out the reggae tinged “Waiting 
for the Sun * and "Rain Song." 























-Liz Ortega 
YATTERING 

HUMAN'S PAIN 

RENEGADE 

Yattering is a Polish death metal band who ploughs through 14 tracks of metal mayhem, 
leaving trails of carnage behind. Heavy on the blast beated drums ("Eyes Can See") and 
swift guitar licks that turn into punishing head charges ("The Feeling"), Yattering's work is 
surprisingly technical for a death metal outfit. Yet underneath all of the technical aspects 
lie a crushingly heavy assault that should please all those that enjoy the heavier side of 
metal. (www.renegaderecords.com) 

-Mike SOS 
EVE TO ADAM 

AUBURN SLIP 

MIKENDRA RECORDS 

Somewhere in this world is a factory whose sole purpose is to churn out bands that dupli- 
cate the sound of The Deftones, poorly. Eve To Adam is their latest product, and it's about 
as enjoyable as spending a day in a torture bent POW camp. Most people think that poor 
command of one's instrument is what makes for the worst of albums. The fact is, a failed 
experiment is far more enjoyable than a mediocre one. This album is drowning in it. 
-Nitz 
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* STUDDED BELTS 
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a www.ApeLeather.com 3 
Use our secure online shopping cart, 
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Wholesale inquiries welcome 
323.232.6568 


VINYL SOLUTION 


Serving punks, goths, fetishists, 
and other deviants since #979 


MONKEYS TO GO WILD PLANET 


WE'RE SO FUCKING HAPPY! 


“=. DOCTOR 
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BEN SHERMANS 
LONSDALE'S 
LEATHER JACKET 
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OPEN 10-7 EVERYDAY! 











LOCATED AT 7136 AMETHYST AVE. 

DATCHE iN ALTA LOMA. 
JUST 5 MILES NORTH OF ONTARIO. 

STICKERS CALL (909) 944-1778 


HEY NERD! 
CHECK OUT OUR ENTIRE CATALOG ONLINE: 
Www.drstrange.com 
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CABLE 

SKYHORSE JAMS 

THIS DARK REIGN 

Slow, dirty, and loud, Cable would find itself at home on Man's Ruin and would really 
appeal to that crowd. This definitely is for a select audience (the Kyuss-lovin', sociopath- 
ic truck driving set mainly) and if that describes you, this EP with definitely not disappoint. 
“JH. 


ALFIE 
\F YOU HAPPY WITH YOU NEED DO NOTHING 
XL RECORDINGS 
It's common knowledge that Manchester, England has produced some of the best pop 
bands ever. The latest band to come out of the city is Alfie, whose music was described 
by NEW MUSIC EXPRESS as". . . lustrous acoustic-electronic pop . . .” However, Alfie's 
pop isn't the stuff of The Smiths or Elvis Costello. It is definitely less formulaic and much 
more open in its structure. Vocalist and band founder Lee Gorton's intention was" . . .to 
#4 start writing songs that sound as good as the best instrumental stuff, but are as easy to 
get into as proper songs." I'm not sure if he succeeds, because despite the beauty and 
sophistication of the instrumentals, the songs aren't particularly catchy or hook-laden. 
And Gorton's vocals and lyrics are understated and minimalist. However, as | said earlier, instrumentally speaking, the 
disc is awesome. The guys responsible for this are lan Smith on guitar, Matt McGeever on cello, Sam Morris on double 
bass, and Sean Kelly on drums. One of these guys also plays French horn, and three additional musicians supply flute, 
trumpet and harmonica on various numbers. The closest | can come to describing Alfie's sound is a combination of mel- 
low Spiritualized, The Beatles, and The Smiths, with some space age lounge electronic flourishes included. If you like 
these bands, you will probably really like Alfie. But if you're not into the emo/pop/instrumental thing, you'll really dislike 
the band. 

-Tekolote 












SLASH CITY DAGGERS 
Fy BACKSTABBER BLUES 
UNITY SQUAD RECORDS 
This is pure and straightforward Rock and Roll the way it should be. Just listening to the 
CD, you'd think that this was a 70's New York Rock and Roll band, but really they're actu- 
ally from today and although they sound New York, they're actually from Tempe, Arizona. 
A band that Johnny Thunders would be proud to have in his collection. If you're a fan of 
Richard Hell and The New York Dolls, then this CD is a must. 

~ David Ostiguy 


SLASH CITY DAGGERS 
BACKSTABBER BLUES 
UNITY SQUAD RECORDS 
The Slash City Daggers come to us from Tempe, Arizona, and revive a genre that you don't hear too much these days - 
blues-influenced punk. Luckily, here in Orange County, we have a little bit of it with Cocksucker Blues, The Cadillac 
Tramps and Throwrag. But the Backstabbers' disc is still welcome. The twelve song outing is all about liquor and getting 
laid, with musical bows to bands like The Rolling Stones, The New York Dolls, The Stooges and Johnny Thunders and 
The Heartbreakers. The band members -- Abe Ruthless on vocals; Pickle on drums; Davey Graves on guitar and Lucky 
Dagger on bass. They have that glam punk look and are tres sexy in a boy slut kind of way. Definitely worth buying if 
you like this kind of music, and a.MUST SEE for me. 

-Tekolote 
COCKSUCKER BLUES 
SELF TITLED 
SELF RELEASE 
Eight solid blasts of distorto-mayhem that brings to mind the sonic rawk tunage of Detroit 
Rockers the MC5 and the STOOGES. Lyrically they sing about sex, fellatio and other mod- 
ern porn fare. What really makes this combo interesting though is that the band features 
long time Fullerton staple Mr. Hedge of the “Alterna-white boy-Latin-pop" band MR. 
MIRAINGA. Hedge teams up with the former front man of QUASIMOFO to bring about a 
new twist to an old genre of 60's proto-punk. The bass, guitars and vocals are all super- 
fuzzed out and the drums are loose and raucous. Plenty of attitude is present here as they 
: belt out songs like “Cocksucker Juggernaut,” "Sicko" and “Mama's Got The Belt”. For 
those who hanker for rawk with an attitude, this might just be what your alcohol soaked brain might be looking for. 

-Larry Lugz 


















GHOSTS AND VODKA 
PRECIOUS BLOOD 
SIX GUN LOVER 
This is truly a weird, cool record. The band claims to embrace alcoholism, drug abuse, 
fecal fetishism, and Satanism, however the songs turn out to be intricate, textured, (dare | 
say beautiful?) indie rock instrumentals. The CD booklet is even interesting- composed of 
seven individual loose-leaf squares with drawings and bizarre descriptions of the songs 
on each. Great music, great band, and 100% innovative. 
Pick this up. 

~JH.V. 


FARM CREW 
RETURN OF MC BANANA 
HERMIT 
Farm Crew is a three man rap group whose nine track disc is laced with phat beats 
("Welcome To The Hate Show’) and a fine flow of lyrics. While their collective style could 
be registered as a bit played out, this crew rhymes with conviction ("Dionysus") and pro- 
vides an entertaining escape from the standard thug life mutterings and rap rock wannabe 
bullshit. With enough old school flavor and cleverly comical phrases ("Remember That 
Time"), Farm Crew shows that they're for real, even though it keeps a smile on your face. 
(www.farmerew.com) 

-Mike SOS 
JIMMY EAT WORLD 
BLEED AMERICAN 
DREAMWORKS RECORDS 
Unless you're living in a cave in some God-forsaken land where they don't allow music, 
toilet paper, or kites, you're sure to have heard “Bleed American”, the hit single off this 
album. But forget about the hit, let's talk about the rest of this brilliant, well-balanced mas- 
terpiece from one of the best groups in America. If there is any tune that might address 
our National mood and offer a glimmer of hope on the horizon you can bet it's not “I'm 
Proud to Be an American” by Vince Gill or whatever other redneck belts that one out. A 
=| much more sensible choice for our nation would be the soft, melodic, and heart-wrench- 
ing tune “Hear You Me.” The chorus,” On sleepless roads the sleepless go, May angels 
lead you in...” is both touching and unforgettable. Another tune that should be getting airplay is the second track, “A 
Praise Chorus.” Who would've thought someone could stick “Crimson and Clover” in the chorus of a rock song and make 
it work? There’s not much | can say here except that Jimmy Eat World is one of the best rock and roll bands ever. Don't 
miss out on “Bleed American’, it's a classic. 














-Dug 












AMERICAN NIGHTMARE 
eee THE SUN ISN'T GETTING ANY BRIGHTER EP 
4 B 4 BRIDGE NINE RECORDS 
On the road that leads between old school hardcore and the new school, you will find 
American Nightmare guarding the center of that path. In the first few moments of listening 
to them | was ready to dismiss them as just another generic hardcore band, but as you get 
deeper into their sound you'll find that it incorporates elements of old and touches of the 
newer styles. This combination makes for one vital album. American Nightmare has 
accomplished one of the most difficult tasks in music by bringing new glory to an old 
sound, and for this they deserve praise. Get their full length while you're at it. 

-Nitz 
HOT WATER MUSIC 
A FLIGHT AND A CRASH 
EPITAPH 
Hailing from Florida, the four men that make up Hot Water Music share a common goal of 
kicking ass in the most anthemic of ways. Their latest 14 track release is a testament to the 
fact that real, organic rock bands still exist in the United States today. Imagine the artiness 
of At The Drive In interspersed with the fury of former touring comrades Sick Of It All and 
the melodic meandering of Grade, and you've just comprised this ultra talented outfit. Not 
too heavy and never wasteful, but instead steadfast in their delivery and quite the focused 
band, Hot Water Music plays with an unmatched intensity and with a searing drive that 
many bands couldn't even begin to replicate ("A Clear Line"). If you enjoy bands that kick 
ass and overpower the listener with musical aptitude, lyrical intelligence and unbridled passion ("Choked And 
Separated"), Hot Water Music's latest is a must have disc. (hwm.indiepress.com) 





-Mike SOS 
FULL FREQUENCY 
MOMENTUM 
GONZO 
California quartet Full Frequency take the electronic rock sounds of NIN and the Gothic 
‘overtones of the Sisters Of Mercy and make them their own on their latest 10 track disc. 
While the general prognosis of this band is that they rely a bit too much on rehashing the 
sounds of 1989 all over again, at least you can move to it on the dance floor ("Drop Down", 
"Harder*). Call it disposable, but Full Frequency take the genre and run with it quite nice- 
ly, filling the void that their predecessors left behind. Don't be surprised if you hear a track 
off of MOMENTUM in a film noir or in the catacombs of the underground Gothic clubs in 
your area. (http://members.aol.com/gonzorerds) 
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-Mike SOS 






















pg VINE 
£3 DAYS IN THE DESERT 
S|BINARY TRIPLET 
Vine plays funky, electronica-infused rock which isn’t half-bad. On the down side, the pro- 
duction is a bit thin and the songs, though good and proficient, aren't all that memorable. 
Regardless, this is a solid debut and with some time Vine could be terrific. On a weird side 
Fs note, their press material kept talking about the label's marketing program called "The 

Sy$tem” that seems like a bizarre Amway music marketing scheme. Not something a music 
critic wants to read about, fellas. 

JH. 

STRIKE ANYWHERE 
CHANGE IS A SOUND 
JADE TREE 
One of the pitfalls of hardcore is that it is easy to play, but difficult to innovate. In many 
ways, hardcore has not progressed much musically from the early ‘80s. This is precisely 
what makes Richmond's Strike Anywhere so good. At times angular, melodic, and catchy, 
“Change Is a Sound” marks a solid advancement for the genre while maintaining the 1-2 
trademark foundation you know and love. Infused with an intelligence and sophistication 
that seems to thrive in the D.C. area, Strike Anywhere is sure to be a force in the coming 
wa years. 


THUMB 

3 

VICTORY 

Germany's rapcore outfit Thumb come back out with a vengeance on their latest release. 
This 13 track outing contains some of the most heartfelt mixtures of the rap-rock venture 


“HV. 


@ 


ro since Anthrax and Public Enemy ("Youth"). Perhaps Linkin Park and Papa Roach took notes 
- from this quintet? Definitely, as Thumb's heavy-handed assault is laden with hard hitting 
— melodies and driving rhythms that the boys on these shores must have noticed. With infec- 


tious choruses that make Limp look limp and breakdowns that have more scratches than 
the crazy old lady down the road with 37 cat's couch, Thumb crank out some of the finest 
tunes heard all year. Do yourself a solid and pick this disc up and understand the method 
and the depth of Thumb's massive grooves. (www.victoryrecords.com) 
-Mike SOS 


















PIG DESTROYER 
PROWLER IN THE YARD 
RELAPSE 

i Disturbing and inhumane, Pig Destroyer's latest release is a twisted visit into the depraved 
: world of this Virginia grindcore trio. While the 22 tracks on this disc are succinct and con- 
cise in length, their musical extremities go far and above the call of duty, adding Pantera- 
esque guitar groove to the grinding machine of music, Add some sickening artwork and a 
general sense of nihilistic and grim violence and you've got one of the most blood cur- 

dling and terrifying releases to date. (www.loudnet.com/pigdestroyer) 
3 -Mike SOS 
PANIC 12:52 
3 SONG SAMPLER 
LEATHERHOOD 
These guys have come a long way since the last time they've checked in, as Illinois own 
Panic 12:52 come out with vengeance on their latest three song sampler. Expertly pro- 
duced and well balanced between balls out rocking and harmonically melodic, this quin- 
tet has gotten their act together and seem primed and ready to step up to the plate 
("Voices"). Adding a bit of studio trickery to their hard rock assault helps to round out their 
+ [Godsmack meets Motley Crue style quite nicely. Keep your eyes on these guys, as they 
plan on blowing up very soon. (ww.panic1252.com) 

-Mike SOS 
SQUIRRELS FROM HELL 
THE SOUND AND THE FURRY 
HELLSVILLE 
Garage rock with a street punk vibe is what this long-standing outfit from NY showcase on 
their latest eight track collection, The Squirrels From Hell have got a Ramones-esque 
imminence ("Summer Boy*) and a They Might Be Giants quirk ("I Was Born") about them 
that help them to stand out amongst the lo-fi pack. With a slight jaz film over their 60's 
flavored rock tunage ("Gold Inside"), SFH may not be the most melodic or intricate band, 
but they have a penchant for keeping it interesting. (ww.hellsville.com) 
-Mike SOS 
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Sativa Satire Company, a phoney division of the non-existent American Garment Group, is a fly-by-night 
Los Angeles-based Mom and Pop rip-off specializing in bad-taste, poorly concieved T-shirts. We 
pathetically design, defectively manufacture, and ineffectually distribute all our so called products. 

The poor quality of our concepts, materials, and craftsmanship set us apart from our competitors. 

We claim our shirts have sold well on both the retail and wholesale levels, but that's a lie. Notoriety 

and bad-mouthing among the youth market ensures that purchasing our shirts for your store is a 

very stupid thing to do. Our low quality standards, contempt for our clients, and irresponsible 


business practices mean that buying shirts from Sativa Satire Company is a win-lose situation- we | 





win and you lose. 


| 
or | 


Sativa Satire Company, a division of American Garment Group is a Los Angeles based company 
Specializing in satirical T-shirts. We design, manufacture, and distribute all our products. The 
quality of our concepts, materials, and craftsmanship set us apart from our competitors. Our 
shirts have sold well on both the retail and wholesale levels. Popularity and word of mouth 
ensures that purchasing our shirts for your store is a wise investment. Our high quality standards, 
responsiveness to our clients, and responsible business practices ensures that buying shirts from 


Sativa Satire Company is a win win situation for you and your clients. 


- asativa 


AMERICA'S FAVORITE GARMENT NOVELTIES 


www.sorrynowebsite.com 
1-866-243-8755 








WALLACE 


SCREEN PRINTING 
AM WE BLS RIES EO RAT 
714.985.1347 subtsG@earthiink. net 


T-shirts, Girly T's, Long Sleeves, Baseball T's, 
Hooded Pullovers, Vinyl Stickers, Patches, 
Buttons, and More... 


Wallace Screen Printing manufactures custom merchandise 
for bands and record labels. Serving the music industry for 
over 6 years, we know the business of band merchandising, 
and we work to provide fast, low cost service to bands and 
labels across the U.S. Low order minimums and fast shipping 
will get you the shirts you need, when you need them. On 
Tour? No Problem. We'll drop-ship them so they arrive at the 
venue when you do. 


PIII IIASA AAAA AH IH IK 


* Call us and see if you qualify for a 10% Discount on + 
every order. 


HII II IAA IIIA AA AK IK 


Want to see samples of our work? Visit 
www.DriveThruRecords.com to check out the latest merch 
from New Found Glory, RxBandits, Midtown, Allister, The 

Benjamins, and more, 
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STUCK MOJO 
VIOLATE THIS: 10 YEARS OF RARITIES 
CENTURY MEDIA RECORDS 
So | guess we have these guys to kinda blame for the whole Nu Metal/Rap-Core thing a 
ma bob that | have come to accept as the death of true rock n rule. But, | suppose | have 
to give honor to where honor is due so. ..here goes. Yep, the four men who command the 
idiotic name of Stuck Mojo have now released a highlight of their illustrious career in the 
semi-metal, almost hip hop scene with songs that range from suburban rage to being high 
to banal aggression; which all come across to these virgin ears as a tried and poo glory 
= Samat of didactic fallacies gone awry and, whoa!, don’t we all pay the price in the end for spend- 
ing our hard earned dollars on chugga-chugga “wuzzup wazzup yo” pre-Deftones-esque head nods to inspire a whole 
race of lame gas pumpers who wanna skip class and watch Bikini Hell Squad in slow motion. Trailblazing a genre is one 
thing, but consider this: Charles Manson did a fine job of ushering in a whole line of freaks to continue his dirty 
work...why should music be any different? Not that I'm comparing Stuck Mojo and their flappy versions of “Shout at the 
Devil" and “Wrathchild” (baggy pants ingrate PLEASE!!!) to the likes of ambitious serial killers and their mark on histo- 
ry, but every mistake had some mildly ‘humble’ beginning. But, so be it. If you are into this kind of rot, go for it Chip. 
Otherwise, purchase a recording by blues master Skip James and know what it is like to REALLY suffer while being artis- 
tically satisfied. 


- Mark Whittaker 





CONVERGE 
JANE DOE 
EQUAL VISION RECORDS 

it's rather ironic that two sounds like extreme metal and hardcore, both genres containing 
a fair amount of constraint, would come together to birth such a broad sound as noisec- 
ore. If | had to make a list of 3 bands responsible for this style's existence Converge would 
be right behind Earth Crisis on that list. This release is a pure masterpiece of noise and 
melody. You have to have this album regardless of your musical inclinations. 





















-Nitz 


FURY 66 

RED GIANT EVOLUTION 

SESSIONS RECORDS 

Let me start off by stating that this is one of the best sounding compilations of rare and 

unreleased tracks | have ever heard. There isn’t one poorly played or produced track that 

usually mar most releases of this type. For those new to Fury 66, their sound is some- 

thing like Sick Of It All's newer albums, with moments akin to AFI's poppy brand of hard- 

core. The drumming of Fury 66 is particularly strong here. My biggest gripe with this 

release is that | was consistently left with the feeling that | had heard all of this before. 

fee ener -ermeeed COMPlaints aside, this is a release that won't disappoint most fans and contains enough 
shout along songs to keep most hardcore and punk fans happy. Although | would suggest 

newcomers start with Fury 66's earlier full-length material. 

-Nitz 




























MARMOSET 
RECORD IN RED 
SECRETLY CANADIAN 
More strummy short pop songs from Marmoset. While | understand heir charm, there's 
not quite enough to put me over the edge of fandom. The songs are good, but not quite 
good enough, interesting but not interesting enough, etc. Some tracks like Art-Maker 
stand out, but on the whole, there's that certain something missing. Or maybe | just don't 
get it. 

~JHV. 


THE WORKIN’ STIFFS. 
DOG TIRED... AND THEN SOME 
TKO RECORDS 
TKO has done it again, meaning they've put out yet another solid punk rock release. 
Although this album is a reissue from ‘96, it still holds strong when compared to anything 
being put out today. If you're not familiar with the workin’ stiffs, know that they were fore- 
runners in the mid-90's street-punk revival, alongside other bay area acts such as 
Reducers SF, One Man Army, the Stiffs. etc. etc, If you're a fan of any of the bands | just 
mentioned, it's almost a crime for you not to own this album. 
-ADF 
CRUSHSTORY 
A+ ELECTRIC 
POPKID 
Crushstory is an indie rock outfit whose 12 track release falls in the jangly category of 
bands whose melody lines and lyrics are dually smart. With a tinge of 60's pop sensibil- 
ities creeping in and out of the tracks ("Pretty Head", “Jellyfish"), Crushstory's snappy 
hooks and usage of horns, piano and Rhodes electric piano give this album a sunny feel- 
ing that you'll have nd choice but to feel all over ("All Natural"). With nods to Joe Jackson 
and Elvis Costello ("...New Rock’, "Sick Of Me"), not to mention current faves Pete Yorn 
and David Gray, Crushstory has got the chops and the heart to go just as far as their influ- 
ences. 
(www. popkid.com) 
-Mike SOS 
VYNEGAR 
VYNEGAR 
FACTORY STRESS 
California electronic metal troupe Vynegar are going to illicit many of the typical compar- 
isons, however this band strikes a tad harder on the techno tip ("Sick") than many of their 
fellow California angst ridden musicians. On their four song collection, this outfit takes the 
blueprints from Rob Zombie and NIN and stacks a little more muscle ("Born A Star’) for 
an added boost of molten metal madness. Vynegar have got a tight and heavy sound that 
should turn some heads and get them to where they gotta go. If you dig Slaves On Dope 
or any electronic metal act, these guys should please your ears. (www.vynegar.com) 
-Mike SOS 
THE APES 
THE FUGUE IN THE FOG 
FRENCH KISS RECORDS 
Anyone remember falling prey to the lure of the carnival? Sure, we're all intrigued by the 
notion of ferris wheels that hang upside down and spinning rooms that defy gravity. Soon 
enough, though, we learn that Monkey Cages will always break when we're hanging 
upside down and a toothless, leatherfaced carnie will always play with the controls on 
pin Out until some poor kid loses a lunch of hot dogs and cotton candy. The Fugue in 
the Fog, the latest release from Washington, DC four-piece, The Apes, is much like the 
carnival in that it's a great idea in theory and an ultimate disappointment in practice. With 
vocals as distorted as an image in a funhouse mirror and circus keyboards, this album 
should be as fun as a ride on the Salt 'n' Pepper shakers. However, halfway through the first song it becomes apparent 
that the keyboards are sort of, well, tuneless. The drumming is about as loose as the bolts on a forty-year-old carnival 
ride. And the vocals grow as creepy as the squeaky noise that you know you shouldn't be hearing on the ferris wheel. By 
the end of the album, | feared that the whole band would become as disjointed as one of those aged metal rides. Definitely, 
a lot like the carnival. (French Kiss Records 111 £. 14th, PMB 229 New York, NY 10003) 
- Liz Ohanesian 



















BUELLTON 

AVENUE OF FLAGS 

FILM GUERRERO 

Emo, emo, emo. | only liked "Keeping It Real” because it was kind of lively. The rest, though 
pretty, drags as only emo can. Recommended for fans of The Lassie Foundation, The 
Weakerthans and others of that ilk. Scott, please stop sending me these discs. Thank you! 
-Tekolote 


THE UNDECIDED 
MORE TO SEE 
TOOTH AND NAIL RECORDS 
I'm not the most religious person around, but The Undecided has grown on me since | 
popped it into my CD player. The major selling point for this Canadian punk band is the 
fact that they don't try and shove their beliefs and morals down people's throats. While 
their songs do have religious undertones, that's all they are. . undertones. In a way, they've 
secularized their music a bit. Not only are they making comments about religion, but 
they're applying their beliefs to everyday occurrences- such as the capitalist system and 
its faults in "Cries For Jubilee," which is also arguably the best track on the disc. The sound 
of the band leans towards the pop punk that Blink 182 has made popular. Regardless of 
their sound, The Undecided are actually a very musically tight band with a sound that's worth hearing. 
-Dane Jackson 
GOVERMENT SATIRE 
DEFIANT TREPASS SPLIT 
SQUARE OF OPPOSITION RECORDS 
G.S. are overtly left-wing speedcore with male and female vocals. And it wears thin about 
three songs in. I'm totally down with politics and all, it's just that these less-than-produced, 
d-i-y hc bands are a dime a dozen and one has to go a long way to say something fresh 
musically. Felicia's Lily Braindrop-style vox don't cut it either. D.T. is more traditional he 
in style and attitude, with shout-alongs on choruses and Greg Ginn riffage. "Murder is 
Murder’, “Cash Crop Crime* and "Nick Around” are okay, nothing more. 
- Anthony Mark Happel 




















SUBURBAN LEGENDS 
SUBURBAN LEGENDS 
WE THE PEOPLE RECORDS 
oy Oingo Boingo meets Reel Big Fish in this five-song debut EP by one of Orange County's 
j most talented ska bands. This eight-piece band has it all, great vocals (strangely reminis- 
x cent of Danny Elfman), a killer horn section, and some excellent guitar work. There’s some 
pretty good variety here for a debut CD, with catchy “Shaft"-like guitar riffs, lonely mari- 
Ny H | I 5 N achi-style horns, and the relentlessly feel good beats that make you want to move your feet. 
: ogy There isn’t anything amazingly new here, but these guys play bouncy ska as well as any- 
iE a be i ws one and this CD is well worth the money. It's available at their shows and at their website, 
www.suburbanlegends.com. 
: -Dug 
err BFRIGG A-GO-GO 
Pere Tl THE WINNING SCORE 
: SCOOCH POOCH RECORDS 
eaieaFrom Lafayette, Louisiana, Frigg A-Go-Go are Crucial Ronnie Action on guitar, Jeremy 





















eq Jagger. The quartet plays sweaty, '60s-influenced garage rock a la very early Stones, 
4 Fleshtones and The Plimsouls, but with a rawer sound than either of those '80s bands. | 
feally enjoyed listening to these nasty, hip-shaking numbers. All that | needed was a bot- 
Hi tle of icy cold beer. Definitely a keeper if you're into this kind of music. 


ROLLINS BAND (==) Arama 


Yep. SANCTUARY 

Henry Rollins makes his annual sojourn back to the world of rock and roll with NICE, a 
predictably intense yet surprisingly funky outing from everyone's favorite misanthrope. 
Rollins really seems to not only be enjoying himself as of late musically (thanks to the hard 
rocking talents of backing band Mother Superior), but also seems to be living out a rock 
,~ and roll fantasy of sorts. While the 12 tracks that comprise NICE do manage to produce 
=the standard Henry screaming vocal over soaring hard rock (“Gone Inside The Zero”, 
icc "What's The Matter Man") and the ever entertaining gutwrenching blues numbers ("Hello*), 
it also consists of a few surprises, such as gospel-esque back up vocals and a hearty dose 
of funk ("Up For It", "| Want So Much More’). It's these departures from the usual mope and grind of a Rollins Band 
album that make it that much more interesting. That along with wondering just where Rollins is coming from makes NICE 

an angry, heart ripping mind exercise of a nice album. (www.henryrollins.com) 


-Tekolote 


Pe 


-Mike SOS 












SLIPKNOT 

IOWA 
f | ROADRUNNER RECORDS 
You thought Slipknot was pissed last album? Well lowa proves that their angst gets 
stronger everyday. With songs such as “People=Shit” and the “Heretic Anthem,” you will 
see that this band takes shit from nobody. | like this album more than their last one. There 
seems to be less harmonizing on the vocals and much more yelling than before. Take cau- 
tion, Slipknot is here to fuck you up! ! 
_{- David Ostiguy 


CONQUEROR WORM 
NECROTIC TISSUE 
SELF RELEASED CD 
Conqueror Worm is a horror metal outfit from California who take their name from an 
Edgar Allan Poe quote and whose dislocated styles mix the grind of Sabbath, the dim wit 
Of punk, and death metal's grow! to make up what sounds like The Melvins if they played 
your Christmas party totally strung out on barbituates ("Scythian Pride’). Their five track 
disc borders on being jocular a !a Spinal Tap, but the scary thing is that this trio is prob- 
ably deathly serious ("Necrotic Tissue"), You've been warned. (poetrjp@aol.com) 

-Mike SOS 
END ON END 
st 
THIS GUY RECORDS 
Hollywood-based End:on End remind me of some of the NYC he of the last decade. Fairly 
clean buzzsaw guitars and up-front vox that now and then touch on Rollins and Milo, 


among others. You can sense the passion a band like this brings to a song like “The Last 
Time." Unfortunately, passion alone is rarely enough. 





~ Anthony Mark Happel 


HHMI T4466 


‘It’s loud,aggresive, and well crafted...’ 
z -M.Murphy/ Plus Creations: 





$10.00 ppd. to: 4474 Rosewood Ave.#s Los Angeles, Ca 90004 
e-mail:tonmusic @earthlink.net __[II/IIN/I//I/| www.tonrecords.com 
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EXIT ONE EIGHTY 

DEMO 

Well! | remember the days when shitty sounding demos sounded extra shitty because they 

were recorded on cassette. Now poor production and bad songs can be recorded en masse 
led with crystal-clear results, Great. | think that's what happened here. But wait & there's more! 

These four songs are extra shitty...plus you get a big slice of cheese on the side, These 

four guys sing about getting laid and being naked. Don't get me wrong, | enjoy toilet 

humor as much as the next person, but it just doesn't work here. Maybe it's because of 

the shitty production. Maybe it's because they're from Las Vegas. Or maybe it's because 

these guys just wanted to sing about jerking-off, and crummy punk rock was the most fun 


way to do it. Is that so bad? 
-bitterGravity 


KILLPOP 






















KILLPOP 

ART WHORE RECORDS 

4 Killpop lies somewhere between Fugazi and Radiohead stylistically, and while they rarely 

venture out of that mold, the mixture of the two is potent. The vocals of Kinder and 

Shroeder venture in between lan Mackaye and Glenn Danzig. While you will not hear any- 

|q thing that hasn't been heard before, the album manages to take these well-established 
styles and play them with ferocity. If you wish Fugazi was still putting out Repeater-era 
albums, then this album is for you. 

3 -Nitz 


SOLID CORE FLUSH ENTERTAINMENT 

A combo of Sepultura inspired aggro tribalism of doped out laziness and girth with the 
head nod ability on the Nu Metal pancake. These three boys do a good job of sporting 
funk machismo while remaining “real” to their roots in the streetwise revolution. Throw in 
a digeridoo and some homie cred (i.e.: graffiti text) with protest notions and you'll have 
the bases basically covered. Now and then the grow! of death metal pops up, so, you 
know, watch out, Kinda scary. This rock is good for stoners because the mix is deep yet 
light: the drums seem lost in space and feedback is minimal. A bit like a thick chocolate 
milkshake. Tight, decent and it got my toes-a-tapping here and there. Should inspire many 
a pit. Should fade within a year. The drummer has cornrows but far from a 10. This is the kind of urbanized metal set for 
a slightly older crowd. It isn't too scream or dumb as the others out there, so, with that, we should all applaud. They 
receive a good balance and I'm sure they are nice guys. Or not. | mean, they sing the Devil's music. But they wear Adidas 
and baseball caps. So, they're down. Yo. 

~ Mark Whittaker 

























4] CAMINO PALMERO 

RCA 

The Calling can be summed up as pretty boys with good bone structure playing boring 
college rock pushed by a major label trying to pawn it off as "alternative". The singer has 
em those horrible faux-emotive vocals employed by seemingly every band on commercial 
alternative radio today. Contrived and insulting. 

~JHV. 


OWERMAN 5000 


‘owerman reminds me of Six Feet Under in that the sole excuse for its record contract is 
ame recognition. As you have probably heard, this is the band of Rob Zombie's little 
other, and if it wasn't for that fact Powerman 5000 would be tending the grounds of nu- 
metal obscurity. For those of you that have been living in a cave, Powerman 5000 was all 
over the radio for a good year or two, and for those of you that haven't been living in a 
‘ave you are probably looking for a nice quiet one by now. This is a real dust collector. 
-Nitz 
ANTIPATHY 

MMINENT PERIL 

SELF RELEASED CD 

{Tormented and thrashing, this NY metal clan brutalizes through five tracks of intricate 
| metal that displays elements of late era Testament and early Sepultura, not to mention 
Obituary. Mercilessly deep rooted guitar riffs overcome like a jackhammer on asphalt ("No 


-Mike SOS 
LIFE IN A BURN CLINIC 
INDIVIDUAL RITES 
PROSTHETIC RECORDS 
The review process for Life in a Burn Clinic's Individual Rites went something like this: 1) 
Reviewer inserts CD into player. 2) Reviewer waits for music to start. Upon realizing that 
there is no music emitting from the speakers, reviewer cranks the volume all the way up 
until she can hear a faint buzz. Four seconds later, crash rivaling a sonic boom is heard 
through the bedroom of said reviewer. However, before she has the chance to scream "Ow, 
my ears!" she realizes that Individual Rites is a very fine release, indeed. Featuring twelve 
short, fast and loud original tracks and one short, fast and loud Poison Idea cover ("This 
Thing Called Progress’), this is the sort of album you would want to listen to when you 
really want to kick the shit out of someone, but know that your wuss-ass can't handle a brawl. As a bonus, a secret track 
features a tribal-sounding drum solo that brings to mind images of a hescher war dance. Perfect for evenings spent in 
bumper to bumper traffic. (Prosthetic Records 6230 Wilshire Blvd. OMB 128 Los Angeles, CA 90024) 

- Liz Ohanesian 





JAG PANZER 
MECHANIZED WARFARE 

CENTURY MEDIA RECORDS 

Ah, the quiet face of eternity has taken a back seat and let us all roll around in times and 
beers past. The stereo still works and now its time to throw on some good ol’ remem- 
brances of what it was like to sit around in the parking lot with your buddies before class, 
getting high and jamming on some true metal. The kind of stuff that just rocks, you know. 
Like, check out these lyrics: “Hearts racing, blood boils/Fist raising overlords/Corruption- 
our cry/We're metal till we die!” Dude, totally. You can just see Skeeter there, mullet head 
flailing around, shirt off and getting way into it. Jag Panzer is the sort of steel sandwich 
we can all appreciate and need now and then. This music was thought long dead, but, 
lol...here it is again to rock the local stadium right off of terra firma and squelch Wagnerian cadences through the rafters, 
sending peach fuzz moustaches and acid washed fringed pants right out into the NIIIIIGGGHT!! Oh yeah. Can you feel the 
power of JP? (Whoops, not Judas Priest, but Jag Panzer. Same but, not. | don’t know. Maybe the lead singer IS gay.) Can 
you hear the lone wolf cry? Does the scintillating guitar solos and cheesy ass ballads to get the panties thrown on stage 
move your bowels like no other? Doesn't that PBR taste real good bro? Children of the battlefield heed my plea: take to 
the skies and fly HIIIIIGHI!! Make us all proud and remember to do your homework. Then you can play D&D and crank 
up Jag Panzer. Apparently these guys have been around for years. Tee hee. 












~ Mark Whittaker 












a THE PUNK TERRORIST ANTHOLOGY VOL. 1 
ge BLACK NOISE RECORDS 
2mm Well, this long standing band still lives up to its name and has finally come full circle to 
fe release a blistering package of their “hits” both readily available and not. For those unfa- 
: (2% miliar with Nausea, these guys and girl started rocking out in the Lower East Side of NY 
almost 20 years ago, melding a tight and fearful blend of equal parts Crass, Discharge and 
Sabbath in a rollicking hellbroth that soon earned them a deserved name for themselves 
as gutter punk pioneers, They put in their chops, started influencing many bands them- 
pill selves and toured relentlessly. Now they are back to remind us all of the politically charged 
metallic crust rock that fumed and mitigated a whole generation of punks, headbangers and angst ridden freaks in gen- 
eral. For die-hard fans, this collection is a must have. For punk rockers everywhere, this is a must have. If you've only 
heard rumors, this is...oh, you get it. Until then, struggle on seekers of truth! 
-Mark Whittaker 

















































ROUNDABOUT 
HINDSIGHT IS 20/20 
AVD 
Roundabout is based out of *fabulous* Las Vegas, Nevada, and after a listen of their latest 
five song disc, you may ask yourself what's so fabulous about Vegas if all it produces is 
fa gamblers, miles of desert and third rate punk rock. Well, Roundabout isn't about to take 
a that, and they'll let their 3 chord stomp and insightful lyrics that delve into the pre-adult 
relationship ("E.M.M.A.") bowl you over into the realm of punk rockers that have a heart 
@ and firmly wear it on their sleeve. Roundabout sound like a cross between Face To Face 
and Fenix TX, and while their punk rock is a bit contrived, it is spirited and they do dis- 
play @ keen sense for sarcasm, a good trait in any musical genre. (www.avdrecords.com) 
-Mike SOS 
SOMMERSET 
FAST CARSSLOW GUITARS 
eh g) PHYTE 
Sommerset is a New Zealand punk rock quartet whose roots are firmly planted in the 
OMAIERSET intense, smart department of punk rock, alongside bands such as Hot Water Music and 
fast cars. ‘@isitarg| Face To Face. Implementing many of the same devices of the aforementioned outfits, such 
: slow * as intense melodic guitars to hammer their point home ("Cornered*, “Same Mistakes"), 
hese guys play with an impassioned fervor akin to bands like The Living End and Sick Of 
It All. While the music may seem as if it's done by numbers in our homeland, it's no small 
wonder that these guys are all the rage in New Zealand. For a jolting shot of punk rock that 
borders in between preachy and pristine, check these guys out. (www.sommerset.net) 
-Mike SOS 
DESTRUCTION 
THE ANTICHRIST 
NUCLEAR BLAST 
Destruction is a Death/Thrash band from the mid-eighties that eventually broke up towards 
the beginning of the grunge era. Within time, they decided to get the ol’ band back togeth- 
er and unleash more of that old school death metal sound. This is their second release 
since they got back together and just as | expected that old Destruction sound is there. I'm 
trying not to compare this with the classic Destruction albums, but | feel this CD falls a bit 
short. As always, Destruction delivers awesome guitar riffs, but the songs don't seem to 
flow like the old tunes. It's good to see Destruction back in the Death Metal game. A must 
for any fan of the old school sound. 
- David Ostiguy 
TODAY IS THE DAY 
METATRON SPLIT 
THIS DARK REIGN RECORDS 
If these two tracks from TITD's forthcoming album are consistent with the rest of the new 
material then it will be an instant classic. All the kinks that existed on their previous albums 
have been eliminated and in its place lies a sound somewhere between their own and The 
4 Velvet Underground. This is my first exposure to Metatron. Their style is a mix of doomy 
sludge and grinding hardcore. It's not often that a band can combine heaviness with 
somber atmosphere, but Metatron succeeds in that department. The sludge of Metatron 
and the artistry of TITD compliment each other so well that it makes for a perfect split. 
-Nitz 
*EEYSCARED OF CHAKA 
CROSSING WITH SWITCHBLADES 
HOPELESS RECORDS 
These guys may have a stupid name but they don’t fuck around with the rock. The open- 
er, "I'm Atomic, Baby’ is cool neo-garage punk. “Permission To Die" is tense post-punk. 
“Who's To Know’ is a bouncy, melodic pop tune. The mid-tempo title track is smooth and 
smart like a GBV song. “Glass Sockel/ Brokenjaw’... and | could go on. By far the best 
record I've reviewed in this current installment. No need to be scared of anything. 
- Anthony Mark Happel 


ORANGE ISLAND 

= {THE SHAPE OF CALLING 

IODINE RECORDINGS 

This CD has that oh-so-referenced and copied "mid-western" sound. You call it emo, | call 
it four lads from Massachusetts singing on top fast and changing, yet sensitive and artsy, 
rock and roll. It took a while for this disc to grow on me, but | learned to like it. Besides 
rocking when it matters ("Always Goodbye") and calming it down at some points ("The 
Pledge of Allegiance"), | can understand the lyrics (literally and figuratively). That's a good 
thing? Oooohhh, it even has a unique hidden track - *Crimson & Clover" by Tommy James 
sd & The Shondells. Cool. 





- bitterGravity 























op 3 MY RUIN 

Bs B89 bs fed A PRAYER UNDER PRESSURE OF VIOLENT ANGUISH 

SPITFIRE 

My Ruin is an underground metal troupe whose latest 13 track disc picks up where Kittie 

left off and makes theirs what Kittie left off. With a hard shot to the testicles of cock rock, 

Tarrie B. and company rip out the heart of rock and roll and stomp on it a bit, like every 

bad girl does now and again ("Rockstar’). With a rhythm section that emulates and some- 

times rivals System Of A Down, My Ruin is not a candy coated girlie band at all. They'd 

probably wipe the floor with any of your favorite male bands, with their earth shaking 

riffages ("Hemorrhage") and anger fueled vocals firmly in tow. (www.spitfirerecords.com) 
-Mike SOS 


a ; 


SYSTEM OF A DOWN 

TOXICITY 

AMERICAN 

| was never a big fan of this band, but then one day | got past the annoying vocals and 
ga 'ealized the originality of this band. Suddenly the vocals made sense with their music. This 
|)CD is very heavy and pounding. 14 strange yet heavy tunes that'll keep your attention 
throughout the whole CD. I'm sure all of you have heard their hit song “Chop Suey” on 
the radio by now. This is just one brick in the whole foundation. System Of A Down has 
come a long way and it's good to see them at the top. This CD is a must. 

- David Ostiguy 
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. [STONE GOSSARD 

» [BAYLEAF 

EPIC RECORDS 

It's been a while since Pearl Jam graced fans with new material (not counting the 

umpteen live albums that PJ has released over the past year or so.) In light of this 

: comes a collection of works by Stone Gossard. Not counting his previous bands 

«| (Mother Love Bone, Temple of the Dog) and side projects (Brad), this is Gossard's first 

-]Solo stab and deeply does that dagger plunge. A haunting and moving collection of 
work by Gossard with his oh so Neil Young-esque vocals and a versatile musical 

.4 prowess that lies somewhere between Radiohead and Tom Petty. BAYLEAF weaves a 

gritty sound, murky at times, and delivers a perplexing versatility overall. With a rather dark yet sparse imagery, Stone's 

lyrics paint pictures that fill the mind with a force and power equal to that of a wave descending upon the shore. The 

crooning on BAYLEAF is not left to Gossard alone, as former Green Apple Quickstep member Ty Wilman steps into the 

limelight on three cuts ("Fend It Off," “Cadillac,” and "Unhand Me".) The cut "Unhand Me" was chosen to be the first 

single off the album, odd considering that Gossard does not sing lead vocals on the track, but leave it up to the big 

time radio promo guys to overlook that small bit of info and go with it none the less, whilst overlooking stand out cuts 

like “Fits” and “Pigeon.” Not to say that Wilman's vocals are less than par, however Stone's vocal style has a bit more 

substance and originality, which is ever so apparent on the album's title track "Bayleaf." Gossard has proven that he is 

more than just a member of a band, but a creative force in his own right and BAYLEAF merely solidifies that notion. 

- Jaymes Mayhem 
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This Santa Clarita based quartet plays hard-edged, melodic pop tunes on their debut 
release which is an eight-song CD full of catchy, accessible music. They've changed their 
name to end the confusion with Benign, a Korn-type band from Little Rock, Arkansas, The 
influences on this CD range from Green Day to Blink 182 with the majority of songs about 
girls and relationships. For a self-released CD the production is surprisingly well done. 
This is a band that has an excellent chance to sign with a big label in the near future. Check 
A out their website at www.benignmusic.com and pick up a copy of this album while you 
can still buy their music for only $7.98. 
-Dug 
DARKANE 
INSANITY 
CENTURY MEDIA 
Ah, we've seen it all before...a stirring piece of classical music starts the disc off unas- 
4@ sumingly, only to be followed by blood curdling brutal metal. Enter the intricately extreme 
world of Sweden's Darkane, and their latest metallic opus INSANITY. While their onslaught 
is more headstrong and displays more finesse than other bands of their stature 
("Emanation Of Fear*), these guys still provide some intense rhythms and jackhammering 
riffs to please the metalhead within (“The Perverted Beast’, “Distress"). If you enjoy the 
Swedish metal sound that mixes melodicism with bone crushingly heaviness, Darkane's 
12 track takes care of business just the way you need. (www.centurymedia.com) 
-Mike SOS 
THE PLUS ONES/TRAVOLTAS 
GOING DUTCH 
ASIAN MAN/COLDFRONT RECORDS 
This is a split EP, with three songs from the Bay Area band The Plus Ones and three songs 
from the Netherlands’ Travoltas, All the songs are really catchy power pop. | liked the 
songs by The Plus Ones better. The vocals were a little more muscular and their lyrics not 
as Cute. | particularly liked the band's cover of Badfinger's "No Matter What.” It's always 
kind of amusing when a band from another country sings a paean to an American pas- 
time. That is what The Travoltas do in “Endless Summer Pt. 2". Which is, a8 you proba- 
bly guessed, all about surfing. I'll look forward to hearing the full-length that The Plus 
Ones are scheduled to release later this year. Tekolote 


HATE DEPT. 

fe THE HOUSE THAT HATE BUILT 

fe THE MARS COLONY 

fm Not since the days of Kontrol Faktory, Stigmata and Spanky's have the glorious words 
Hate Dept. passed the lips, invaded the mind and assaulted the ears! Ahhhh...the sweet 
sounds of crashing drums, grinding guitars, synth and samples to feed the black soul. 
Yes, this is classic industrial at it's best! This two CD set chronicles the band's descent 
into industrial madness through track after track of chaotic symphony at the hands of the 
Hate Dept. clan. Included on this retrospective collection are an arsenal of demos, live and 
arare culs to send a charge through the soul, including “| Am Truth” (Live), 
"Countergrowth,” and a rather scintilating remix of "New Power" by the hand of electronic 
mavens Uberzone. This double CD is a must for any self-respecting industrialite and for refugees of the scene alike. 

~ Jaymes Mayhem 

























M-16 

CANCIONES ESCRITAS EN EL EXILIO; 

MOTHERWEST 

M-16 (their name derrived from a special sawed off shot gun used to propel molotov 
cocktails as coined in Che Guevara's book entitled Guerilla Warfare) is blowing up the 
scene with their heavy, hard edged and charged sound. Made up of a hardcore sound 
blended with a gritty and dark aggro tint, M-16's sound is unmistakable, unrelenting and 
unappologetic for its blunt force bass, grinding guitars, driving percussion and rage 
instilled vocals. This three piece unit originating from Santo Domingo and relocating to 
New York City to find an outlet for their brand of music, has struggled to make a name for 
themselves and the outcome of their struggle comes across in the raw aggression in their music. From track one 
("Sentimientos Rotos’ translated "Rotting Sentiments") the tone is set, heavy fast and aggressive, ranting and exposing 
the empty emotions of a deceitful girl, to the cries of liberty and angst of an oppressed people in “Raza.” Also included 
on this ten track disc is an absolutely amazing cover of the Doors classic “Strange Days” and two ripping live cuts 
("Ripped” and "Lloviendo” translation “Raining") recorded at NYC's famed CBGBs. CANCIONES ESCRITAS EN EL EXITO 
does not fail to fuel and set a blaze the speakers with a charged sound any fan of hard edged music will appreciate, no 
matter the race, after all music knows no boundaries. 

- Jaymes Mayhem 















ROSCOE 
ROCK N' ROLL TAKES ITS TOLL 
AGGREVATED MUSIC 
Two thirds of the three man force known as Roscoe are actually the members of the band 
Osker. Devon Williams (guitar) and Dave Benitez (drums), alongside third band member 
known only as Matt (vocalist), concoct a chaotic blend of thrashing guitar, exploding drum 
bursts and rabid, glass gargling vocals that assault and rape the ears. With what appears 
to be a rage fueled furver, abstract lyrics are violently hurled towards the listener coupled 
with a sound that could wake the dead or at the very least prompt even the deafest of 
fa human beings to plug their ears in horror. This is not necessarily a bad thing as their 
intensity is truly an impressive feat. One of the most interesting things on this CD are the 
liner notes. The lyrics seem to take on a different light with the bits of insight to each son, the date of the creation of each 
auditory tidbit and the weather condition (or what at least appears to be) of the day each song was conceived. Just the 
knowledge of this bit of info, as insignificant as it might appear otherwise, seems to paint an intriguing backdrop for each 
song which helps to fuel it. Definitely an aquired taste, Roscoe takes a sound almost all their own, runs with it full force 
and head on into a brick wall...again, not a bad thing by any means. 


- Jaymes Mayhem 






































SYSTEM OF A DOWN 
TOXICITY 
AMERICAN 
‘ TEM al FUL g. |! was never a big fan of this band, but then one day | got past the annoying vocals and 
sys’ J hie 2 ee realized the originality of this band. Suddenly the vocals made sense with their music. This 
3 : D is very heavy and pounding. 14 strange yet heavy tunes that'll keep your attention 
throughout the whole CD. I'm sure all of you have heard their hit song “Chop Suey” on 
the radio by now. This is just one brick in the whole foundation. System Of A Down has 
come a long way and it's good to see them at the top. This CD is a must. 


°2 


- David Ostiguy 

THE COMMIES 

ROCK N ROLL ALONE 

PELADO RECORDS, 

Snotty basement-punk from Austin, TX. They open with the Marxist-pop-punk tune 

“Commie Girl,” which surely brands them subversives in the land of GW. They re-visit 

some easily identifiable territory with the hook-filled "Kid in NYC,” "Talk Of The Town” and 

"Drop The Needle.” The frightening shot of drummer Johnny Venom inside the sleeve 

looks just like a guy | went to high school with. 
i - Anthony Mark Happel 


NOKTURNE 
sy EMBRACER OF DARK AGES 

tf wwill 

From Los Angeles come Nokturne, a phonetically correct yet cookie cutter looking five 
piece metal outfit whose dark metal pretense would remind you of Cradle Of Filth and the 
1000 other dark metal European acts. Sounding as if they recorded their eight track debut 
in a wind tunnel, Nokturne churn out your basic gloom and doom laden metal album, with 
all of the standards and practices firmly in tow. If you're a worshipper of all that is black 
and heavy and Satanic and ultimately, ridiculous, pick this up, otherwise, it's a waste of 
your time. (www.ww3music.com) 


SIN IN SPACE 

ASTEROID BAND 

SELF RELEASED 

A refreshing blend of some good Northern California Indie Rock with a pop feel to it. The 
twelve songs on this disc are worth looking into. Santa Cruz is really starting to create a 
hell of a scene and bands such as Last Friday's Generation and Sin In Space are prime 
examples of this. 


-Mike SOS 


- David Ostiguy 


Ireland's The Waterboys have a rich history that spans nearly 20 years in the music busi- 
ness. On their latest CD, Mike Scott and company return with 14 tracks of mature rock that 
manages to be both spiritual and spacious. Perhaps they may be deemed a poor man's U2, 
+ qc Dut think more along the lines of Van Morrison meets Live (“The Charlatan's Lament’, "We 
panty | Are Jonah"). Even though they've achieved some commercial success in years past, these 
road dogs are not rock stars in the least. Rather, they are consummate musicians, and their 
ed vivid lyrics compliment their lush musical soundscapes quite well (“It's All Gone’). If you 
enjoy intense bands whose purpose goes beyond chicks, drugs and sex, the latest offer- 
ing from this long running Irish clan should be a welcomed addition to your record collection. (www.razorandtie.com) 
-Mike SOS 
















NINE LIVES 

THE FUGITIVE 

TOO DAMN HYPE RECORDS 

This is pretty run-of-the-mill punk rock-all high energy with choruses of "Whoa-oh-oh* 
what could have been lifted from a Misfits album. If that's your sort of thing, then check 
out the album. If not, then don't bother. 

- Liz Ohanesian 


VARIOUS ARTISTS 

LIVING TOMORROW TODAY 

ASIAN MAN 

Most compilation CDs serve a marketing purpose of some sort, but this project comes 
straight from the heart. All of the proceeds of this 21 band punk compilation go directly 
to an 11-year-old by the name of Ty Cambra who suffers from the dreaded and incurable 
Lorenzo's Oil Disease. Hot Water Music, Midtown, Alkaline Trio, New Found Glory and 
Face To Face are among the bands that lend a hand to this worthy cause, and they do so 
by giving the best gift they could, the gift of music. Find your heart and pick this comp up 
and do the same. (www.asianmanrecords.com) 





ANC UST 
Week! 











-Mike SOS 
VARIOUS ARTISTS 
A TRIBUTE TO LIVING SACRIFICE 
CLENCHED FIST RECORDS 
OK, ok....the “tribute” album thing is getting out of hand. | mean, there are more and more 
obscure bands that have a full tribute album dedicated to them... .by OTHER obscure bands. 
It's becoming kind of annoying. Anyway, all | have to say about this one is that, well, if 
you are a fan of Living Sacrifice (some heavy almost death band) then it might be cool to 
hear other like minded rockers do their stuff and cover their, you know...hits. Um yeah. 
So, what have we got here? Oh yeah, there's Mindrage doing “Haven of Blasphemy.” And, 
oh, | see Chrimson Thorn did a fine job with “Anorexia Spiritual”. Uh huh. Then we have 
the nice boys of Gnashing of Teeth and their cover of “No Longer.” Oh, that was always 
my favorite, Yeah. There's just so much here that | could go on and on and on and on. But | won't. | have to eat paint 
chips now. Enjoy! 





-Mark Whittaker 
THE BUSINESS 
NO MERCY FOR YOU 
EPITAPH 
The Business is a punk rock institution dating back to 1980's, and their sixth release (first 
on Epitaph), shows us why they continue to be a force to reckon with. With the same work- 
ing class mentality which Agnostic Front and AC/DC employ, this English foursome sings 
about everyday problems seen on the TV news ("Gangland") and exaggerations from the 
pubs with their tongue in cheek ("Steal This Record"), much like a group of friends would. 
And their music continues to provide a biting social commentary, not to mention a power 
chord led swift kick in the ass (Hate KD") and could probably stand up another 10 years 
after they're gone. Bringing it down to the people is the business of The Business, and this 
15 track offering does the band and their history justice. (ww.oithebusiness.com.uk) 





-Mike SOS 
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our own record label 


RD LABEL 
be the President/CEO and make $$$ 


Our kit includes: 
Artists Contracts*Business Setup 
ASCAP/BMI Publishing 
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THE DEBUT FULL-LENGTH ALBUM 
“CANCIONES ESCRITAS EN EL EXILIO" 


"RAWER THAN A SIDE OF BEEF 
OW A BUTCHER BLOCK. FANS OF MADBALL, PUYA, SEPULTRA 


PUSS RUS ak 
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WATCH FOR THE DEBUT VIDEO 


“LA SANGRE QUE CORRE EN MIS VENAS" 
Qwaitable at atoxes & ouline evcrayuiere 
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TO ORDER SEND $12 PPD 10 MOTHER WEST: 132 WEST 267H STREET, MEW YORK, WY, 10001 
OR ONLINE AT WWW.MOTHERWEST.COM AND OTHER FINE ONLINE STORES 




























fey THE CULT 

BEYOND GOOD AND EVIL 

ATLANTIC 

Providing a blueprint by which many crossover rock bands have followed for over a decade 
is no easy task, yet The Cult have done just that. Their recent and extremely welcomed 
#4 return to the world of rock yields 13 tracks laden with the majesty and pomp that you'd 
expect from lan Astbury and company. Astbury’s vocals are as always, top notch and 
enthralling, and are complemented by Billy Duffy's flashy and fancy fretwork firmly in tow 
("Rise”, "Shape The Sky”), With a slightly modern tone this time around, without sacrific- 
ing that classic Cult stomp ("War", “Breathe"), mega producer Bob Rock has done a fine 
job Se the guys at their best. Add Matt Sorum’s powerful punch on the skins, and what you get is what you expect 
from The Cult; a ripping return from one of rock's premiere outfits. (www.the cultnet.com) 

-Mike SOS 
















FIVE HORSE JOHNSON 
NO. 6 DANCE 
SMALL STONE RECORDS 
Since 1995, Five Horse Johnson has rocked through 500+ shows with a myriad of top 
acts, including Dick Dale, R.L. Burnside, Nebula, Cheap Trick, Iggy Pop and Nashville 
Pussy. As the resume may indicate, Five Horse Johnson's sound is eclectic but purely 
rock 'n' roll. They create the sort of dirty rock sound that brings to mind small towns 
where Chevelles rule the roadways and Jack 'n’ Coke is the cocktail of choice, making this 
the ideal selection for classic rock fans in need of a release that post-dates the bicenten- 
sdnial extravaganza. Make sure to check out the cover of “It Ain't Easy” (written by Ron 
Davies and recognizable from David Bowie's The Rise and Fall of Ziggy Stardust). 

- Liz Ohanesian 
















THE STAGGERS 

THE STAGGERS ARE DEAD...LONG LIVE THE STAGGERS 

OVERTONE RECORDS 

& When art students who love to play around construction sites decide to form a rock band, 
The Staggers would most likely be that sound. This is the kind of almost silly, anti-math 
rock done for dozers and nodders but escalates with a Mike Watt finality that goes into the 
: <3 realm of heavy college radio station play. Imagine a Halloween prom date gone horribly 
peel tors tee wrong and after too many pills and electric punch you wind up somewhere in a psyche- 
delic void, watching the sun come up as you stagger from behind a bush. Oh, | get 
it...stagger. Hence the band name. This is good stuff. All they need now is Fozzie Bear on 
his ukulele and we got it made. 

- Mark Whittaker 

























LENNON 

5:30 SATURDAY MORNING 

ARISTA 

I'm not sure what to say about this CD except Lennon is a really cute female with a nice 
voice. Lennon blends a vocal style similar to Fionna Apple with a mix of aggression. The 
riffs at times remind me a bit like Black Sabbath and at other times it turns into your typ- 
ical chick sounding music. Lennon blends a lot of elements together but doesn't seem to 
hit the nail on the head though. | know she's trying to create something different, it just 
doesn't seem to come together in the long run. 

- David Ostiguy 


SPARK LIGHTS THE FRICTION 

L'HOMME ROBOTIK 

TRUSTKILL 

Spark Lights The Friction play a harder variant of emo/rock, along the lines of Boy Sets 
Fire or Glassjaw. Guitar players Grant Johnson and Gym Heffernan throw enough curve 
balls at the listener though to keep things well out of carbon copy territory. Vocally, Grant 
and Jon Peters opt for a cleanly bellowed approach, which is a bit refreshing from the 
usual stable of growls and snarls. For their first full length, New York's own, have released 
a commendable album. | only hope they spread their wings a bit further in upcoming 
releases and stray into more uncharted territory because, if they do, it will surely be an 
amazing journey. 


-Nitz 















my ZEKE 
DEATH ALLEY 
ACES AND EIGHTS 
Zeke is the Northwestern maelstrom whose fifth release pulls no punches and evokes no 
surprises, Yup, the bad boys of punk have returned with more breakneck punk rock that's 
bound to be blamed for some mass murderer's malintent somewhere down the road 
mem ("Mountain Man”). 16 tracks strong, Zeke's latest is relentless in its aural assault, and 

awhile some may decree that this fearsome foursome's act may be becoming a bit stale, 
bea what is undeniable is Zeke's constant rhythmic drive ("Animal*) and flurry of furiousness, 
which never wanes from successfully beating the living hell out of you. (www.ace- 
sandeights.com) 

-Mike SOS . 

THE RETURN 
THE RETURN 
SELF RELEASED 
After changing their name from The Schecklenburgs to The Shecks and now to The Return, 
and changing their style from 9-piece ska to a pop trio, this Long Beach-based band final- 
ly appears to be comfortable with their direction. The music on this eight-song CD is 
mostly a cross between muffled U2-style riffs, some fairly wacky rhythm and percussion, 
the return, and some urgent but not always on target vocals. In all honesty, the high point of their 
quirky sound is the drummer's work. Although “drummer” might be stretching it...at 
times it sounds like he's playing a bongo, a tin can, and maybe a liquor store parking sign 
on some of the unabashed drum heavy tunes. Maybe it's their roots showing, but there is 
a very good upbeat ska tune, “Separate Ways,” on this CD. All those years playing with The Scheck-whatevers seems to 
have paid off with their ska material 


HAVOC 

PROMOTIONAL CD 

NO, LABEL GIVEN 

Oh yeah! Nothing like poorly recorded and mixed metal from the dingy basement rock 
underground. This is the way Havoc should always be played; even long after the success 
they need and deserve comes around and makes them Keepers of the Speed Metal Flame 
Kings. | like these guys. Seriously, | had so much fun cranking the stereo to overload and 
pissing off the neighbors first thing in the morning. This is straight-ahead early 80's speed 
metal done with a purity and deftness that true metal heads can really get into and appre- 
ciate. In an age of overly faceted and forced music couplings, Havoc is glorious shaggy 
haired, bullet belted, double kick drum heavy fucking metal, and | loved it. Hopefully soon, 
these guys will land on a label and get some proper recording and distribution because we need more stuff out there like 
this. There are plenty of other bands, I'm sure, that are out there that sound like this, but at the same time, hearing their 
demo makes it that more innocent and enjoyable because, you know. ..like | heard it first dude! It's good to see a group 
of youngins come around a take heed and tribute that dying breath that is the Headbangers Ball of power speed metal, 
done deftly and with a lot of fun- Thanks guys — you've given us faith 





-Dug 


Promotional CB 


~ Mark Whittaker 


112-A N. BRADFORD AVE. 
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$20 an hr...Fe MIXING =) 2s nour service ) 
$2.50 ea. for CD copies = 2 t= 
Call for... ... Demo Packages 


8, 16 & 24 track 


Recording 
Digital Mastering 
Cassette dubbing. CDr's, 
Instrument sales & rentals 
909-687-4808 
sound-techstudio@juno.com 
BLOCK SPECIAL 


REO LARLIK0 


EXUM RECORDING 


specializing in 
San Diego Punk 
+ Independent Music 
20 + years Experience 
2" Analog and Digital 
760 739-9700 
Scott) email: esaimrecording@onebax com 
Clients include: 
agent 51 
ivit 
unwritten law 
blink-182 
stabbing westward 


EXUM RECORDING 
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(714) 634-4678 (562) 464-945 


www.truonerecords.com 
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L.A.’s Best Recording Studio 


Paramount Studios 
High-quality, great rates: 
$30-$60 per hr. 
Experienced engineer included 












Recent clients: 
GUTTERMOUTH, IGNITE, 
REEL BIG FISH, GAMEFACE 


323 465-4000 


see photos @ www.paramountrecording.com 
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THE POINDEXTER STEWART SHOW 
LIVE mon-fri 6pm-9pm PST 
(re-aired) mon-fri 6am-Sam PST 


BLACK SUNDAY-One hour of Black Flag 
every sun 6pm-7pm PST 


the information source for SST & CRUZ records 


SST RECORDS, 441 E. 4th St., Long Beach, CA 90802 
(562) 590-8853 ph (562) 590-8513 fax 


Full Webhosting Services 
starting at $3.95 a month! 


http://www.parcomweb.com 


LECT, 


Se FullDomain 
Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 


MENTION THIS AD & GET A FREE MONTH 
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HOLLOWAYPRODUC- 
TIONS (562) 941-5949, 9 
large rooms from 500-900 sq. 
ft. Affordable hourly rates $8- 
$10/hr., $13 full set-up. 9541 
Sante Fe Springs rd., Sante Fe 
Springs. Also be sure to visit 
Holloway 
Uptown Whittier! Open 7 days 
a week, weekend specials & 
more!!! 6721 1/2 Greenleaf 
Ave., Whittier (562) 693- 
2210 


Productions in 


LIL’ ROCK STUDIOS 
(310) 762-2524 Affordable 
rates $8-$12/hr. 20411 S. 
Susana Rd., Suite E-G, Long 
Beach 


MR. TOADS in downtown San 
Francisco, Complete one stop 
shopping for the working musi- 
cian. CD replication, Graphics, 
Recording & Mastering. 500 
CD’s $1160/1000 CD's 
$1380. (415) 777-5552 

DESERTMOON RECORDING 


Place your 
classified ad 


-~NOW! 
714 ._543- 


STUDIO 24-track 2” Analog, 
40 track Digital (ADAT), 100 
channels, moving fader 
automation, etc. Record in a 
professional atmosphere. call 
(714) 563-1803. 


PARAMOUNT RECORD- 
ING Cd mastering/editing. 
24-track, 48 track, ADAT stu- 
dios. Neve, SSL, Studer $30- 
$75 hr. (323) 465-4000 


Lae oes OS Ee 
REHEARSALS/REC 
ORDS- 5 fully Equipped 
Rehearsal studios from $10 to 
$13/Hr. 32 track digital 
recording studio. Live demos 
$100. C.D. Mastering facility 
and Indie record labellocated in 
Santa Fe Springs. Call (562) 
464-9456 or www.truonere- 
cords.com. 


THE DUPE: 


MASTERING 
PACKAGING DUPLICATION 
CDs as low as $3.25, 30 CD 
demo package only 
$150.6687Sunset 
blvd,Hollywood,CA90028 
{BAZ 94 659s" 3 8753 
thedupe @earthlink.net 
www.thedupe.com 


SERVICES 


SS ee” 


ATTENTIONBANDS, RECORD- 
COMPANIES, RECORDING STU- 
b10s:GrayFix Graphics special- 
izes in making web sites We 
work with any budgetf you 
wanna look like “big 
0.°6, 9! 's: Sth Ghag0 
tohttp://go.to/grayfix.Web 
hosting, web design, T-shirt 
design and printing,- cd art 
design all done cheap. 

e-mail Chris @ stateofhateand- 
lies @ hotmail.com. 


Got PunkRock 
T V ? if you have a comput- 
er you do! Just log on to 
punkrocktelevision.comor 
accessphoenix.org every 
Wednesday afternoon at 
3:30pm(CST)(in Phoenix Ch. 
98 Cox cablefor the latest fea- 
turing interviews with Face to 
Face, Ataris, DHC, No Use fora 
Name, plu videos, wakeboard- 
ing,skateboarding and more! 


SCREW RADIO 
INTERNETRADIO- 
www.screwradio.com 
www.hardcoreradio.com 
SPONSORED BY. -Ssit 
ANDCRUZRECORDS. FR 
EE CATALOGUE: 

SST SUPRERSTORE, 
441.E. 4TH-ST., 
LONGBEACH,CA 90802. 


SELL YOUR BAND’S 
MUSIC! If your band has 
pressed a CD, 7” or cassette, 
you can sell it on the internet 
at the net's largest punk 
music store. We are looking 
for smaller local bands only. 
Come to: http://www.inter- 
punk.com_for all the details 
and you could be selling your 
music next week. 


ClassIifieAs 


MUSICIANS 


SEEKING y 





ok. “TEAMBPR S 
WANTED!!! 
Get into the scene by 
being a part of it. 
Have fun. Get free shit. 
Give out free shit. 
Just don’t give us shit. 


Email contact info and 
four sentences why you 
want to be a part of the 
team! 
Email:kayte@ 
skratch- 





INTERNS NEEDED: Indie 
booking agency needs help. 
Music industry experience 
-plus hookups on shows and 
CD's. Must have fundamental 
computer and office skills, and 
pay attention to detail. Work 
schedule is flexible. Email 
intern @ fiercetalent.net. 


INTERN WANTED - Music 
Industry PR firm seeks moti- 
vated interns. Silverlake 
based, flexible hours. Great 
opportunity: learn biz, make 
contacts. No pay - many 
perks.(323)667-1344; 
InternFlyPR @ aol.com 


DELIVERY DRIVERS 
NEEDED! Skratch is seeking 
drivers for monthly distro for 
all areas. Must have reliable 
decent sized vehicle, insur- 
ance and clean driving record. 
Send all inquiries to 
scott @ skratchmagazine.com. 


SKRATCH 
YOU!!! 
Crappy mag needs interns to 
help in all aspects of producing 
a monthly mag. Vast musical 
knowledge, phone and com- 
puter experience is helpful, but 
not necessary, 
Email:scott@skratch- 
magazine.com ATTN:PUNK 
ROCK GRUNT for more info. 


WANTS 


SK8 PHOTOGRAPHERS 
NEEDED! Mag needs shutter 
bugs to take snaps of local 
and national skate eetsire 
scott @skratchmagazine.com 
ATTN: SK8 PHOTOG. 


Guitarist available to join dub 
reggae/dancehall/hip hop 
band. influences 

include lee perry, sublime, 
curtis mayfield, bob marley, 
king tubby, black flag, juras- 
sic5, Black Eyed Peas. 
Lucassin@ aol.com 


MUSICIANS 





WANTED , 


PUNK GUITARIST WANTED: 
ESTABLISHED PUNK BAND FROM SF. 
VALLEY WITH SEROUS LABEL NTERESTS. 
Mast €& 18-25, HAVE EQUPVENT AND EE 
READY TO TouR. INALeNcEs- NOFX, 
BaWs, Hovecrow. VConract (818) 
631-5349 oR (818) 415-7314. 


GUITAR PLAYER NEEDEDfor 
established punk band. contact 
dustin (562) 694-2907 


BAND SEES 2 GUITARISTS, NFLUENCES ARE 
EVERYTHING FROM PANTERA, SNOT TO OLD 
SCHOOL HARD-CORE.. WE HAVE ONE OD 
CONTACTJEFF: JSIONTRIPN @AOL.COM 


ESTABLISHED ORANGE 
COUNTY BAND SEEKING 
DRUMMER!nAvences NOLUDE: civ 
PENNYWSE, SYSTEM OF A DOWN, SEX PS- 
TOLS, SLAYER, NOFX SOMEONE NOT AFRAD 
TO HIT THE DAUMS HARD! PLEASE BE EXPER- 
ENCED AND READY TO PRACTICE! CONTACT: 
DAUMVERSEARCH @AOL.COM OR RYAN 
(714) 374 2068 


LOOKING FOR A NEW 
BAND MEMBER? Geta text ad 
in Skratch and get the band back 
together!!! Email: james @skratch- 
magazine.com 


JOIN THE ULTIMATE ROCK GROUP! 
Looking for energetic drummer and 
singer/rythym guitarist. Influences 
include: weezer, nada surf, super- 
drag, nirvana,pixies.E-mail: 
dgstevens@msn.com or call Mike 
at (714)832-1528. NO SCEN- 
ESTERS, you know who you are. 
Love Chris and Mike. 


Songwriter/Guitarist is looking for a 
bassist, lead guitarist and drummer 
for new project. Influneces Pink 
Floyd to A Perfect Circle. All influ- 
ences are welcome. Songs and 
demo available. Call Yuri: (818) 
621-6832. 





MUSICIANS 





WANTED , 


BASSIST WANTED: Pop- 
punk/hip-hop high-energy band. 
INfluences, Blink 182, 311, 
Zebrahead. Must be serious, have 
own equipmentt. Contact Jeremy 
at (714) 319-8385. 


BASS. PLAYERWANTED 
to complete a four-piece emo-core 
rock band. Influences: Tool, AFI, 
Boy Sets Fire, Pantera. NO 
FLAKES! Practice is in the North 
Hollywood area. Call Vick at (818) 
326-4217. 


DRUMMER WANTED 
WARSAW Nationally touring band 
(based out of Arizona and So.Cal.) 
in search of full time drummer. 
Styles include reggae, ska, dub, 
punk, rocksteady, funk, Celtic and 
hip hop. NO HARD DRUGS! E- 
mail: invisiblemass @ hotmail.com or 
Call (520)881-4704 for info. 


GUITAR PLAYER wanted 
to join emo band, influ- 
ences:SDRE, Mineral, Jimmy 
Eat World, Weezer, TGUK, 
Radiohead. Live in So.Cal., 
have great equipment. Call 
(818)507-6606 or email 
incircles7 @hotmail.com. 


SOUTHERN 0O.C. PUNK 
BAND: BASSIST WANT- 
Es OE aver er Ae 
SKUNK @ PUNKHARDCORE.NET 
FOR MORE INFORMATION. 


HORN PLAYER WANTED- 
talented L.A. band that plays 
everything from rock to reg- 
gae to jazz. Contact Lodge at 
(323)449-8630 or email: 
theadjustments @ hotmail.com 
for more information. 


DRUMMER WANTED to 
join an established, melodic 
punk band with 2 CD's 
released, song on the Bad 
Religion Tribute CD, song ona 
Volcom Compilation CD and to 
go on tour! Must have own 
equipment, transportation, 
21+, and be ready to go on 
tour. Please contact: (626) 


915-3406 or email: drum- 


mer @ 1369.net. 


For Info, Show Dates, MP3's, Merchandise & More: 
www.figment-online.com 


ALUVd 3SV313u °G'D SLNAWOIS' 
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4110 Fe aT P 
er 21 aah 
ECM rere 
702 699-5617 


_ All American Sucker is Figments 11 song debut C.D. 
release containing punk rock anthems about Human 
ie OM Urb iOm Cie Carlie 
BON sccm VC -le- Bi ieee ee eu Ue) 
will make you very PROUD to be an AMERICAN PUNK. 


The Cobalt is an ALL AGES Venue. 
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RON (4 FU RECORP. oS presents 


OANA rock and roll part three 


Lal Length CD 


Enhanced Features: 


hhoto galler. , scrapbook material, 
_ and’ music videos. 


it in your computer! Ya big Geek! 
= = 






‘song “Domino Effect" 
rr to KUNGFURECORDS.COM 


: ozmbpniing. com 
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including enhanced features 
for your computer! 


¥ ee aes 
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tgs one TPR GRC 
"Awesome...this album rocks out F340 aL AU 


= punkinternational.com om ice | ae 
fi kung fu records - PO Box 38008 Hollywood, CA 90038 
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A NEW MORNING 


THE (INTERNATIONAL) NOISE CONSPIRACY 





